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PREFACE. 

W HILE coUecUng mj matermls for this little work 
from all available sources, I was weak enongb to 
fancy that I had done almost enough, before I began to read 
the **Life of Titian’* by Messrs. Crowe and OsTaloaeolle, 
or to yield to the fascinations of the author of **Cadmre.^* 
I thought that there little left to do, save to verify and 
correct. But once absorbed in the stndy of that ** Life,” 
once nnder the spell of Mr. Gilbert, who seemf to have a 
more genidne sympathy with the spirit of Titian than any 
other fna"i 1 conld with difficulty tear myself from these 
and exhaustive works. I seemed hardly to have 
pow^to tisoordin my own language thoughte whidi I had 
sharud with them— 4hots which 1 had gained from them—* 

Itkldle 


other anthoriUee bx the side of these n a me s, 
iiili !•«» elsewhere^ ese^ from the 




iri nmfJOL 

It mr A mtii’s works told the story of bis lifoi snreljr 
do» I hsTo tried to tell that story as Ileem it^ 
fromUiD* If I hare failed in this, I shall not,I tnisti at 
least hsTO lessened the fame of his eminent Biogn^hers, 
to whom I owe a debt of gratitnde for many long days of 
nninternipted enjoyment. 


R. F. H. 
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TITIAN. 

CHAPTER I. 

CiDOBE — TITUN’S liiKTHl’UCE— CHILD-WORK. 

1477 TO 1490. 

“ T L divino Tiziono ! ” Only tho interpreter of the mys- 
X teries in Nature, only tho poet who '._KC8 up tho hea- 
venly strain to which a busy world is deaf, only tho artist 
whoxatches upon his canvas the reflection of ilus divine— 
can merit such a title. Did Titian merit it ? Whence 
did he obtain his inspiration? Did tho divine shine 
forth in the thousand productions of his skill ? Tho man 
whose han^ hold the pencil almost from his birth for near 
a hundred years, until pcstilcnco unnerved tho fingers, 
'Bgll he in truth the “ sdh of his ago ?" Was ho in ad- 
vance of it ? Tho friend of Emperors, of Popes and poets, 
whence came tho charm that fell on all alike ? These are 
the questions to which this brief record may perhaps give 
answer./ 

liitiaa was a man whose youth stretched into tho period 
of ordinary maturity, whose mtlnhood passed beyond tho 
numbered ** days of our years,’* who left the world even be- 
fore his thqe at the close of a century of ^ears. Ho rose 

B 



2 TlTl^. 

M it wwe upon tlw innra of the modsm iiririt. Born at 
the moment when the art of Printing ms giving a nevr 
birth to letters, he grew with the growth of hnman thonght* 
The spirit of man newly freed was casting off, perhaps too 
entirely, the fetters of superstition ; religioift art with its 
formal fancies was dying, and Literature reviving before 
Titian bad hardly become a man. He went with the fore* 
most men of the world to listen to the fresh teaching of 
Nature, and became pre-eminently her artist. 

“Tisiano da Cadore.’V If he won his former title “ JZ 
tUvino" in Venice, it is this “do Cailore” which is the 
older and carries us to his own cradle and that of Land* 
scape art. The torrent*bod of the Piave — which rushes 
down from the Canne Alps, watering the country of Ca* 
dorc, three days’ journey from the “ Queen of Cities,” and 
making its way through the Val di Mcl into the Adriatic 
at Corteilnzzo — has been for ages the passage through 
which the tide of war has ebbed and*fiowcd, bearing%ow 
the legions of Old Rome, now the hordes of barbarians, or 
again the disturbers of the peace of Italy from Germany 
and France. 

Yearly did the artist pass this way ; and os wcthall often 
have occasion to allude to these journeys, on which no doubt 
he always carried his sketch-book and his brush ; as more- 
over his pictures abound with the memories of his hc^ 
country and the road thither, we shall do well to trace 
his route. Crossing the lagoons from Venice, the road leads 
firom Mestre through Treviso, where he placed his/ Annun- 
ciation,’ famed for the perfection of the Virgin’s form ^nd 
the harmonious landscapet but disfigured by the wii^^ 
boy, who represents the heavenly messenger. 

Fussing ConUgliAno, it goes through Ceneda. Overlook* 
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iBg tin town is tbs Bidu^'s osstlsi wkiob aught hsTsbssn 
•for Titiaa*l son. Close bj at SorstsUo lifsd lus named 
daughter Lamia SamneUi, aod a little irajftom the town 
on the Maasi^hill laj his own fitvonrite Tilla, oonmanding 
a view over all that is beantifol in laadsc^te sceuerj. It 
was probably from this hill that he observed Ifature most 
closely and learned to express in his landsm^tos, in a manner 
all his own, her **mystery and pathos," the mingling of wood 
and plfin, the lines of hills, and the effects of sky and storm. 

A mile from Ceneda the pass is entered at Serravalle, 
the remains of whose fortifications testily to the purpose 
for which the old town was built, and recall some Ihatures 
in Titian’s works. Here we know ho came in 1542 to take 
instrnctions fur the picture of the ‘ Virgin with St. Andrew 
and St. Vincent,’ which was not finished for five years, and 
which now adorns the Duomo. In the depths of the vast 
beedi forest of Coaaiglio, which lies to the right of the 
road, but only seen skirting the lofty hills, it is probable 
that the painter found that magnificent gloom in which he 
deliglitod, and there cultivated his feeling for the mighty 
contorted ^omis of trunks and branches with the play of 
light among them to bo seen sjHJcially in the lost ‘Peter 
Martyr.’ At Capo di Ponte the road passes again over the 
which it had left below Conegliano at a point where 
the stream turns westward to water the lovely Val di Mel, 
with its cities of Belluno and Feltre about twenty miles 
apart. With the Bclluncse &mUie| Titian had much to 
do, and^n the church of San Stefano is an ‘ Adoration of 
the llagi’ from lus hand. Tl^e figures are spoiled, but 
the character of the Titian landscape is ontouebed. There 
is the diric blue monntaio, with the clou^ just lifting it 
the approach of dawn, and through them the guiding star 




Cadoke axd its xKiunnocnnooD. 

TntiM mite$ Mrtk </ I'oiKir, 
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breaks brightly. The Bellano rslley hM been despoiled 
of its Titians from Tarious canscs. One remains, ‘St. 
* Sebas^m and St. Rocoo with St. Andrew,* in the sacristy 
of the chnrch at Mcl, a village on the southern slopes 
which giTe8*tho valley its luune, a few miles below llel* 
lano. Between this and Bellano lies Titian's mill at 
Colontola on the stream of the Ardo, the one scene uii. 
mistakably identified with his studies. This country too 
snpplies the home features of his landscape. Ho rejoices 
in thd snug homestead and quaint farmyard in the mitlst 
of a smiling valley, with the cluudK!appcd mountain peak 
in the distance for contrast. The peculiar stylo more* 
over of the farmsteads diflering from the ordinary Italian 
buildings identify his drawings with this neighl)onrhoo<l. 
But it is in the mountain forms, such as are seen in tbe 
* Adoration’ at Bclluno, in the ‘ Presentation of the Virgin,' 
in the * Supjier at Enimans,' that we chiefly recognise his 
association with Sbllunn. In monntains he was great, 
almost the first to appreciate and to render their majesty 
and mystery. HLs was not the isolated form rising into 
the deep bine sky with clouds floating alwve it, but the 
jagged pbaks soaring fantastically above the dark vapours 
which ^11 slowly around the lN)dy and the feet, ever 
.,giring glimpses of the awful forms which they enshroud. 

him high mountains were a feeling.” Uo was their 
child. Their terror was his joy, and ho reposed in their 
guardian might. The forms which he chiefly loved arc 
those ^hich rise abnptly from thif lower hills, " tnrreted,* 
aviord.bladed ridges," or standing out like impregnable for* 
tresses. This is the character of the genuine dolomites, 
to which he was nsnally true, and with which be is 
•pcciaUy connected. He loved their vigorous and qnabt, 
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bold, sharp linefi. He loved the grand shapes that wero 
imprinted upon his bpjish mind* 

But we must go back to Capo di Ponte to continue our 
road to Cadoro. A few miles on, at Longarone, the nigged 
character of the scencrj increases. Hence bftinches west* 
ward the valley of Zuldo. The mule-path traverses a sub- 
lime gorge until it reaches Forno at a fork of the valley. On 
the southern branch of this stands the village of Tiziano, 
while the northern leads into the presence of Sasso di 
Pelmo. Under the precipices of Pel mo cluster the cdltages 
of Zoppe, which boasts of a Titian altar-piece, one of his few 
paintings still existing among his native mountains. 

Two or three miles above Longarone the true Cadore 
country is entered. Yet along the savage defile for ten 
miles the road ascends the right bank of the Piave, foaming 
and roaring below, and comes out at Pcrarolo. Hero a 
bridge crosses the Boita, which tumbles headlong down a 
ravine to the left from the valley of thff Ampezzo, guarded 
by the spectral Antelao, the presiding genius of the Cadoro 
country, on the one hand, and by the craggy Pelrao on the 
other. Turning northward along the side of Monte Zucco 
wo gain sight of the C^istlo of Cadore, bundredi of feet 
al)ovo the boiling Piave, 

Approaching from the village of Sotto Gastello along 
the old bridle- road from Venice, on the right hand is the 
house within W’hoso humble walls, as an inscription tells, 
Tiziano Vecelli began his celebrated life in 1477. It is 
‘only a cottage, and ns ‘^L’Anonimo,” the author of^ “Life 
of Titian,’^ WTitten less than fifty years after the painter^s 
death, describes it, stands* in “the place called Arse* 
nale,” a “ place of small circuit, but prettily laid out. In 
the centre of tlie» piazza is a fountain of fresh and limpid 
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water. Noble palaces are in the neighbborhood.*’ This 
honae was identified — as well os the painter's homo in 
Venice— by the abbato Cadorin in 1833. 

Wo have ^ketebed the country familiar to Titian in his 
many journeys ; we mnst bo more minute in describing; the 
scenes among which ho spent his boyhood, and which he 
kept always fresh in his mind for nearly a hniidrod years. 
From the slope at the back of the house wo may watch the 
light of the rising or the sotting sun u|H>n the fantastic 
shapes of his own mountain Marmarulo. Farther np 
the Castle hill wo may eomo inb> the prosenco of tho great 
gods of the painter's childhood, holding a mysU*rious sway 
over their own country, and learn to comprehend all their 
influence over him. 

By far tho most intcrejiting point in tho iK'autiful wo. 
aery of Cadoro and in its history, after tlie Castle, is tin* 
village of Valle, o^tho Ami>e7.r.*> ro ul. Hero was fought 
in Titian’s life-time the ImiUIo of Cndore. (tf supreme im- 
portance in the history of the Venetian Kepiiblic, and the 
subject of his great battle-piece, the central obji>ct of whieli 
is tho bridge over tlio Boita. But we should know of 
what so^t wore tho “men of Cadoro " to know what Titian 
was. xhey were descendants of iiidc|)cndent mountain 
twbes, subdued by Rome in tl»e early days (»f the Kmjiire, 
who felt the benefit of her civilization and sofTered by lu r 
downfall. Alaric with his Vizigoths, tho Huns under 
“tho scourge of God," tho Ostrogoths, tho Franks, swept 
at diflfcrcut times through the country, bringing ruin an<f 
distress. Then it submittwl to Lomliard rule, till Charle. 
magno made it a Countship, Snd the first Count a Frank, 
an event which blended together the Lombards and Ca- 
dorini, under tho common name of Ittflians, .Vfler the 
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diiaolation of the Frank empire at the death of Charle* 
magne, the men of Cadore were in great peril from 
the invading HnngarianSi and wore roused to fortify them* 
selves in those castles, the rnins of whioh^ still remain 
at Bottestagno and Cadore. The tenth century found the 
Cadorine families enriching themselves by a timber trade 
with Venice, and the liberties of Cadore rising. The 
eleventh saw its privileges so consolidated that it became 
virtually a republic with but slight relations with its Count, 
who acknowledged the Patriarch of Aquileia as feudal 
lord. Its affairs were regulated by an annually elected 
council. In the twelfth century the Patriarch was himself 
Count of Cadore, but transferred his rights to a nephew, 
Count of Camino, and the fortunes of Cadore became those 
of the Camincse family. This first Count bore the name 
of “ Gnecollo," which in 1321 descended to the Podesta 
of Cadore, of whose family Tiziano '^celli came. Many 
an unhappy contest wore the Cadorini drawn into in the 
fends between the Counts and the Patriarchs of Aquileia. 
and often when under the rule of the Patriarchs they had 
to fight their battles. But their power came to an end. 
The Republic of Venice had conquered Friuli, ^he little 
community had to decide to whom they shonia render 
allegiance, whether to the German Emperor or to the gi^at* 
Republic. They held an assembly. They di8cus8ed~but 
at length resolved to go for guidance to the chapel of the 
,Holy Spirit at Valle, ^ two miles away. The procession 
went, and on returning to the council-hall at Pie<», there 
arose a universal cry, “ Let ns go to the good Venetians.” 
So was the choice made by which Titian became a citizen 
pf Venice, and the mountain valley was destined to bring 
glory to the Qn^n of Cities in her decline. 
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” Heir of all the ages ** of this little community, alwayii 
^mixcd up ia the world tumults, yet ever preserving a 
degree of independence, — industrious, thriving in the 
midst of its misfortunes;— -child of a house distinguished 
beyond its mountain settlement, Tiziano was Ihumi in the 
year 1477. Ho was the son of (Jivguno Vtvelli, a ili>. 
tinguished . soldier and wise councillor of Oidore, anil 
his wife Lucia. The Vmdli had mostly f«dlowed the pro- 
' fession of law or of arms, but Gregorio, having little Xo 
leave flis children, of whom lie had four, iiiay have thought 
art the more profitable. It must be rciiicanbcrcal that 
Cadore, for all the thrift and ene rgy of its pi'oplc, wan 
l)i*t a poor country, and the charaeier of the race was 
affected by its comlition. It w.as so barren that (lie pro- 
duce of the land was only snffu icujt for a ft w months' 
supply. It was one of the chief duties of the i'ouncil to 
buy and store up in flu /oi /.ir/o‘, and to distrduite the 
corti supplies for tin* rest of the \ear. The jiroduce of 
their forests atid rniiie.H they floated down the Tnave t<« 
Venice. Tlie strong-purjiostHl mountruneers desmuling 
to the city came in contact there with the culture and 
commerc^ of the worbl. The little Alpitie eominunity 
becnme^tino of mendiants without losiijg the virtues of tlieir 
•hardy life. 

Titian's early days w'erc pe.aeeful. There is a story of 
the child painting a Madonna upon n house-wall with the 
juice of flowers. The fresco is shown in llie ( Visa Sampieri, 
reprosevting a sitting Madonna will! the infant and a Ikjj. 
angel whoso wings have almost disappeared, kneading. 
Tradition claims this as the wotk of Ibo young Titian, and 
Gilbert suggests in support of it, that the figuro of the 
kneeling boy is that of the painter himself undtT the in- 
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Btnidtions of his first master Rosso, commending himself 
to the Diyine care before going ont into the world. But 
the authors of the great ** Life of Titian,” while unwilling 
to destroy so pretty a story, allow indeed that it is the 
work of a boy, but say it is of the sixteenAi century, the 
work of one of the Vecelli, it may.,l^, but “ certainly not 
Titian.” Nor will they admit that Rosso influenced the 
style of the great artist at so early an age, even if ho had 
a master at all before he left Cadore. 




CHAPTER II. 

EARLT fiph IX VK.VICE.— — THK ri RlOD OF IIIK ^ TMfIL'TK MOXKV,’ 

im TO 1508. 

T ITIAX Wft8 but n child when ho wiw 8eni to Venice. 

Ho left liehina him, with hh parentn, Ihh brother 
Francoffco aiid his two siators — Catarina, whc» was shortly 
after married at Pieve, and (Jrsa, whom wo shall find bore- 
after mistress of his household and tlio ^lardian of his 
motherless children.^ The Venice U) which ho camo bad 
indeed become a centre of luilian culture, but her sun was 
setting, though amidst tho surrounding glory of Art. 

Flying from a barbarian yoke, some nobles of Ar|uileia 
and tho n||<ghbouring towns settled on the cluster of islands 
at the month of the Hrenta ; and Hivoalto-— the niodem 
•Venice — rose in 421. From her independent position upon 
the bosom of the w^aters she early sent forth her mercimnts 
to the utmost known limits of tho world. From every 
distant region they brought back gnoils in exchange for 
those which they carried out, and Hho manufacturers at 
home soon learned to rival tho foreign producers. Thus 
her dyes, her glass, her silks; velvets, and lace became 
renowned. Abstaining from territory in the peuinsnla, 
she was content with a naval glory anAwastward settle* 
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menii. Before Genoa or Fisa had entered upon oom- 
meroial pnrsnitSi she had curried on an extensive in 
the Greek and Saracen cities of the Levant. The cmsades 
added to her wealth and grandenr. But her splendonr 
dates from the time in which Doge Enrico^andolo fitted 
out a hundred galleys in a hundred days to help in the 
taking of Constantinople in 1204. Three-eighths of the 
Eastern city fell to her lot, and her venerable Doge took 
the title of Despot of Romania. When, her power in the 
East declining, the republic began to extend it dVer the 
Italian continent, she gradually obtained a supreme 
position. 

For years the riches of Art had been imported from the 
East to Venice ; though her nobles, busied in pushing for- 
ward her wealth and renown, had neglected to encourage its 
highest forms at home. When, however, the period of con- 
quest was over, when her trade monopolies were destroyed, 
then strangers found their way to Venice, and painting 
received a mighty impulse. This was early in the fifteenth 
century. From the beginning of the fourteenth the prin- 
cipal buildings hod been decorated with feeble frescos, and 
with such the Hall of Great Council, finished ii!^867, was 
pdomed ; and the portraits of contemporary Dogesi deemed 
of the highest importance, were entrusted to men in« 
ferior skill and education. 

About 1400, when these frescos had to be renewed, 
Venice, having no artists of her own, had to entrust the 
work to Gentile da IPabriano and Vittore Pisanp, nnder 
whom arose the school of Murano, which was all-power^ 
fhl in Venice nntil the IMlini— Gentile and Giovanni— 
prodttoed an entire revolntion in the sixteenth eehtniy. 
Thsfir immediate predecessors had indeed softened the 
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stiBSton aM gvoAj oolonring of Byiantbie art, bat were 
iadiffereat |o the laws of proportion and form, and to the 
mlea of p^pective. The stylo of the Bellini was real* 
istio : every line, every variation in the face was repro* 
dnoed, whUe the gilded or artificial backgrounds were 
exchanged for those which were nearer to nature. 

When the new system of painting in oils, which had 
already superseded the old process of tempera in the 
Florence school, was introduced into Venice, then tho 
colours assumed a character which rivalled tho celebrated 
Venetian dyes. The buildings, tho waters, tho mountain* 
fringed plains, tho coasts of Uio Adriatic provided Iwck* 
grounds rich in colour and variety for tho Bellini, Car* 
paccio, and tho painters from tho neighbouring mainland 
who now came into Venice. They were men from Brescia 
and Bergamo, or from tho Friulian mountains, bringing 
with them their owi^londscapo forms, never forgetting tho 
inspiration of their native scenery, but gathering a fresh 
one from the colour and tho splendour of tho sovereign 
city. What a change for the boy from Cndore to tho City 
lying upon tho seas, from all that was majestic in nature 
to alUhalwao softly gorgeous in art — from the peasantry, 
stem aid full of purpose, to tho luxurious and pleasure* 
Moving citixens ! 

The fact that Titian was entrusted to his uncle’s earo in 
Venice, axid that ho was given over to the hands of an art* 
is all that is known for certain, the rest is con* 
jecture. Sebastiano Zuccato, a moiicist and no doubt a 
rtf notoi is spoken of as his first teacher, but no* 
fKitig if knowii of ZuccaiOe 

Bxamdea of Titian’s early style show that he was a ear®. 

M jhaaghtsman, yet we are told of hi^eating Oentile 
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Bellini, after hie probation fritb Znocato, becsnse tbe master 
disappioTed of hia hasty^ and bold method, and warned him 
of faiinre if he persisted. 

With Giovanni Beliini’s workshop he was not more satis- 
fied, and it is said that he became a partner with Giorgione. 
But we cannot believe that these were his masters to tbe 
exclusion of others eqnally illustrious, for his- style is at 
110 period absolutely that of the one or the other. If wo 
cannot trace the steps by which he acquired a noble ^ition 
in the early part of the sixteenth century, we must Ito satis- 
fied with knowing that the period of his education was that 
of the Bellinis, Carpaccio, Antoncllo, Palma, and Giorgione, 
that he had the last two as companions in study, the others 
as models for imitation. 

A fresco of ‘ Hercules ' on the land side of the Morosini 
palace is said to be one of Titian’s earliest works. The 
Venetians were fond of such ornaments for their houses, 
and younger painters, Avhose means were small, were glad 
to undertake the work. As a youth, ho was a painter of 
Madonnas, in which he exhibited the devout feeling of the 
old Venetian school. 

Ho may have visited Cadorc and there painted the por- 
traits of Gregorio and Lncia Vocelli, which are Ibst, and 
the doubtful * Madonna ’ for the Genova family at Pi*ve,* 
but wo must look elsewhere fur the works of his youth. 
Venice claims many of these, but even the best are doubtful. 

The ‘ Virgin and Child ’ at the Belvedere in Vienna is 
the truest specimen of his early style, marked by a certain 
originality in tho tenderness of expression of the Virgin. 
8 ho holds a covering round the waist of the Child as He 
stands on a stone parapet, gracefully laying His hands on 
the mother’s fidgers. There is a reminiscence of one of 
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liig hamewwd Tkite in Ute ehaimiaglanilao^ Bvtthm 
Mp tlWM of the traditwiu of lua jni|>U Ule— of theuSaeaoe 
of th* B^ni end Pelme. In the foregroend U « eoldier 
after the manser of (^orgione. Theeffeci of the light and 
ahadonr opon tHecartaio behiud, which partial]/ iaterecpta 
the laadscape, ia young Titian'a own. Even tbua early he 
cannot conceal hia individuality ; and while there ia a ten- 
dency to derive aonictbing from each aource of influence, 
be purified it by compariaon with nature. 

It ia {a«y to trace the growth of Titian'a power in reii- 
gioua compoaitiona, though difficult to decide the date of 
each picture. Ita progrcsa ia marked by the production of 
the ' Madonna and two Saint*,’ likcwiac in the liclvedcre, 
which must have liocn year* after that of the ‘ Virgin and 
Child,’ by the ‘ Man of Sorrow*,* and by the ‘Chrut carry- 
ing Hia Cro**,' both at Venice. 

In the ‘Man of StJirow*,’ in the Soiiola di San Roirco, 
the treatment ia original. It i* a |>ortraynl of the perfec- 
tion of rcaignation, and ia to Im* commended fur the fluiah 
and minntcncaa of detail. 

For tho brethren of ,San Ibx’co he also coropoaed the 
accond pict'ire mentioned altove, which attracted alike ad- 
mimtiou ynd worship, nod waa a aource of wealth to the 
opmn^uuity by the miraciea which it perfunned. It hna 
been aafligned to Giorgione, nod certainly diaplaya the 
tooch of an artiat not inferior to him. The want of pro- 
portion in the head of the Christ ia due to the inexperience 
of the eager artiat. * 

Bnt his varied power ia shown in producing other pic- 
tnrea of difi'erent atyica at tho s&me time. In the * Two 
Maidena at a Fonntain ’ of the BorghMo Palace at Bonti^ 
and the ‘ Altar Bece of the Biahop of Paphel ’ at Antwerp 
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be is Palmesqne. The former picture marks a period in 
the growth of Venetian art and reveals Titian as familiar 
alike with the Greek ideal and with natnre. Here again 
we have the scenery of the V cnetian provinces. His native 
Cadore had not yet given the impress on histnind so clearly 
seen hereafter. In ‘Artless and Sated Love ’ are the typical 
faces, the fashion of the hair and dress, the mould of fom 
which rule in Palma’s ‘Violante’ at Vieima, and in the 
* Bella di Tiziano ' in the Sciarra palace. Hence the source 
of the story of Titian’s love for Palma’s daughter, %nd the 
tendency to confound the works of the two painters. 

The close of the fifteenth century finds the artist in some 
relations with men who played a pai-t in that memorable 
period. It was one in which the nations of Europe, over- 
stepping their old limits, seemed to bring their forces into 
a common theatre for the display of their political combina- 
tions. Tho most profligate maxims of state policy were 
openly avowed, and Italy was tho great field for intrigue. 
Tho principal States of Italy were tho republics of Venice 
and Florence, tho duchy of Milan, the Pap.!! see, and the 
kingdom of Naples. Venice was tho must formidable of 
these powers from her wealth and her powerful navy, 
“ nua Italum regiua.” Lodovico Sforza was at tlje head of 
tho government in ]Milnn. The Medici ruled in Florcnc(^ 
Tho Papal chair was filled by tho notorious Alexander 
Borgia. Ferdinand was king of Naples when Sforza invited 
Charles VIII. from Franco to begin tho confusion of Italy. 
Venice soomed to ofihr tho most eligible position for the de- 
liberation of tho envoys of tho different European Powers, 
who could not look on uhintercsted. Here in 149S was 
signed that treaty which exhibits the first great combin.a- 
tion of princcl*for mutual defence. The power of Venice 
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•ttn^ted taiton, bat her relations were oondaeted ia the 
q^iof a trading popolation. A few ;feart after joining 
a lea|ae against Fnnoe, she is warring side bj side with 
her gainst the Turks j extending her sway in Itolj, bnt 
losinf her powdr in the East. 

171th the greatest of the schemers and the mostonsem* 
pnlons of the actors Titian had to do. Tradition men* 
tions him amongst the eminent men whom Sforxs drew 
to his Court, and in a picture which Charles I. once pos. 
sessed &e portraits of the two notorious Dorgias, Alexnn* 
der VI. and Csssar, probably taken at the time when 
the ex>cardinal and son of a pope, married to a French 
princess, was engaged in courting the alliance of Venice fur 
the promotion of bis own ambitious schemes. Meanwhile, 
after two defeats of the Venetians at sea, they joined with 
the Pope and the King of Ilungary in another crusade 
against the Moslems, and Jacopo da Pesaro, a prelate of the 
noble and powerful Pesari family of Venice, was ap|)ointed 
to the command of the papal galleys, lie is known by the 
name of '‘Baflb," from the position which he afterwords 
obtained os Bishop of Paphos in Cyprus, in which chMwcter 
be appears in the great Frari altar-piece at Venice. But 
it is pro^Iy at the period of bis naval appointment that 
Titiag's likeness of him in the act of adoration of 6t. Peter 
is to be attribntod. It adorned a room in Whitehall in the 
time of Cbarlea I., and after many vicissiludes, at length 
found a home in Antwerp bidfm|iH|b^i^. **Bairo ” is 
kneeling to receive the the dress of a 

Dominican. Heholda the 
the Pope commenda him to Skn|||||hORIli^^^ 
Ihegatleys riding at anchor. 'nHiMli «f Peaoro hflde 
prime is ftom life. It ii the fime orabf Mri allaiw|^s(% 



18 


TIT%iK. 


dignified and determined. That of Alexander is so life-like 
in execution that it is difllcultto believe it was taken from 
a portrait* The carefully studied attitudes remind us of 
an older school, but the predominating character is Pal- 
mesque. The details of the throne and the imitation of 
bas-relief ornaments exhibit Titian as an admirer of the 
antique, but are suggestive of an education as jet incom- 
plete. He is only revealing a latent power, which is to be 
shown in its fulness hereafter. 

Titian comes into direct competition with Giorgidhe, how- 
ever, at this early time, and with advantage. The Fondaco 
do’ Tedeschi, a Government building which was the resort 
of foreign merchants on the Grand Canal and near the 
Bialto, ivas destroyed and a new building erected, upon the 
external decoration of which Giorgione, Morto da Peltre, 
and Titian were employed in 1507-8. It contained two 
Halls, in one of which, the Sala della Pitture, of vast pro- 
portions, a collection of frescos and masterpieces of six- 
teenth-century artists was formed. Here hung ‘ the Re- 
deemer’ doubtfully assigned to Titian, and now in the 
Evangelical Churcli; together with works of Palma, Tin- 
toretto, Paolo Veronese, and other artists. 

The State, however, entrusted the dccoraiio^ of the 
Fondaco to Giorgione, who shared the work with Titian, 
at this time his assistant. Titian’s principal work, above 
the southern gateway, was a fresco of ‘ J udith ’ or ♦ Justitia ’ 
(for it is uncertain which), waving a sword in her right 
hand, with her lefttfoot on a lifeless head, whilst a soldier 
in nnnour gfasps the head and looks np into her face, to- 
gether with other groups and figures, fragments of which 
are still visible. Zanetti says of those decorations that 
Giorgione an ** original spirit” and a ” light to 
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goida postaritj/' Titian, at first copying Giorgione, som 
•ai{>a«ied him, and showed such a skill in his troatment of 
fledi that tho ^ blood seemed to rnanUo" in it« Sumo 
writers saj that Giorgiono never forgaTO Titian *s superio* 
rity ; others deKcribo his delight at tho success of a friend. 

During this jicricKl, eminent memliers of tho Voeelli 
family had come to V'onico, and no doubt hel|Kd to further 
Titian's interests. He too muKt have revisitotl his Alpine 
home, and on returning from one of theso visits lirouglit 
back to tho city his brother Francesco, a l)oy of twelve, to 
study drawing. 

Out events were occurring at CaJore, events interesting 
to him, events that bold a curious place in liis art-life, and 
in which his kinsmen the Vw'dli are pmininent figures. 
Wo have eomo to a lime in which Venice had t4> struggle for 
existence against France, Spain, (icrninny, ainl Italy ; and 
in which the Cadore dependency had to bear th<» full force 
of the blows which tho (imnan Knj|M'ror Maxi?nilifin aimed 
at tho llepublic. Of old the Krnjs'rors had U*cn crowned in 
Rome, and Venetian passes lay between him aiul the Im- 
perial City. Hold and cnierprihing, he had ma^lo a name in 
Ear<n>o, and his pictures<jue figure, in his “little old gn?cn 
coat and cap with a great grei’ii lint over it," was familiar 
to tho Tyrolese. He called upon Venice to let him pass, 
ancTfvhcn she refuscHl, ho rcHolvwl to make his way with 
the sword. Cadore was the first bar to his progress. He 
took his place in its commanding castle, depending for 
aoppHcs on tho Ampexzo valley. Ijbe Cadorini forme^l a 
committee— of which two Vccellia, one a coaain of Titian, 
were prominent mcmljcrs — io«unito with the powers at 
Vcnico for tho safety of the community. 

D^Alviano, a first-raio soldier, who ha^ won a reputa* 
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tion in the Neapolitan wars, was sent to attack from the BeU 
lano valley ; Cornaro, brother of the Queen of Cyprus, was 
associated with him as Proveditorc,” and the General 
Savorgnauo advanced from Friuli to Lorenzago on the 
Piavo, tea miles above Cadore. He also hummed in the 
Germans by occupying Tre Ponti and Polos. The two 
Vecelli, Andrea and Tiziano, urged D’Almiio to cut oflf 
the Emperor’s supplies by moving up the Val di Zoldo. 
D’Alviano and Cornaro agreed, and the Vecelli were de- 
spatched to Lorenzago to concert a combined movement 
with Savorgnauo. D’Alviano, with 4,000 troops and a de- 
tachment of the celebrated Stradiot horse, made his way up 
the dolilo to Funio, crossed the Doita bridge, which we have 
prominently mentioned above, surprised the German gar- 
rison at Venas, and took up a strong position at Valle, 
about two miles from Cadore, The flames from a house 
which the Stradiots had set fire to brought out the Gor- 
mans from the castle, in the hope of surprising the Vene- 
tian general ; hut ho was ready for tlicm with his men in 
lino iKjforo Valle, himself mounted on a horse. He had 
sent forward a Cajitain Gambnra to lie in ambush at Nebbiu 
on the slope of Anielno ; another foit'e 800 strong, under 
Ilaniori, to form his right on towards Cadore. The (germane 
advanced hetwoon to engage the centre, when these txjjops • 
swept down upon them from the right and loft, and drove 
them in heaps over the low walls which intersected the 
fields. No quarter was given. Tho.so who did not die 
upon the field fell iuto the hands of the ranging Stra- 
diots. A few only reached their native Tyrol. Savorg- 
nano was not on the field t!ll the battle was over. In Ti- 
tian’s picture is introduced the form of a girl struggling 
for life-“ono, pMiaps, of those who were found among the 
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•Uin. D'Almno took tho eutle, fir<nl Cadore, and rotomd 
to eiyoj a pablio triumph m Vauice. Tb« old war««pirit 
of ibt Yeoelli roa«e<l ouco more, divertod Fraueosoo (Von tho 
porsttit of art. Ho joined tho armj of tho Republic, and left 
Titian to hia S^idonnas. Wo may aoo thorn, tho ‘ Virjfin 
with the Cborubs,’ and of^in with ‘ St. Stephen, St. Jerome, 
and St. George,’ at Vienna; another, with '.St. Stephen, 
St. Ambrose, and St. Maurice,' at tho I^)uvro ; and still 
farther on in tho painter’s career, tho ‘ Vir^nn with the 
Rosesf in Floronco at the Ullizi, and tho ‘ Madonna with 
St. Dridget,’ in Madrid: together with a charming picinro 
etjual to these at liurleigh lionso, tho Si>at of tho Marquis of 
Exeter. We maj' trace in all these a dLsiwsition to throw 
off tho traditions of Greek sculpluro and to priKluco sub* 
stance rather than mere form, colouring and texture in dress 
rather than drn|icry. Yet the ijifliienfc of Durer is visible, 
llo visited Venire in I'lOi',, and tliongh taunte<l with Ijoing 
an engraver and ignorant of rolour, the |H*rfe<’t finish of hia 
works held Isick Pnlnia and Titian from a ten<]eney to tho 
opposite extromo. Titian, however, painted fnun no pointed 
outlines. His figures wore put in with tho brush dip|K>d 
in a brown solution, and then altereil and |)crfe(*tC4i as his 
thought changed. Tho state of the lHU!ks of some of bis 
pictu^ at tho present day has revealed this. 

In tho Madonnas of this jieriod to which wo have al- 
luded, wo are asUmished at tho rapid change which is 
coming upon Venetian art, from the formal Ui the natural. 
There is all the influence of Palma sliown in the treatment 
of the subjects, with greater solidly of colouring, a more 
perfect combination of tints, aiiU mastery of tho effects of 
light and shade. In the *St, Bridget’ of Madrid Uioro is 
Bgaiu the face of Palma’s Violante ; but TMon is ao({ainiig 
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a dignity, a grace, and a fresh natural style of colouring 
peculiarly his own. The face of the male figure, St. 
Hulfus, in this picture is probably a portrait, for thus it 
was the hal)it of people to hand their features down to the 
admiration of their descendants. Portraiture, however, in 
the form of the bust still prevailed. Giovanni Bellini in 
Venice had the privilege of painting the living Doges, 
whoso likenesses from very early times, as we mentioned 
l)eforc, were esteemed of the highest value by the Venetians; 
but there is a copy in the Vatican of an old Doge, Marcello, 
by Bellini’s pupil Titian, who afterwards succeeded to his 
office, which is an emljodimcnt of his matchless skill. 
There is another too in the possession of Count Barbarigo 
at Padua, sobl after Titian’s death to a member of the 
family, which had hung for years in his father’s house 
and was a copy of an earlier portrait of the Doge Marco 
Barbarigo. 

We have traced the painter’s progress up to a period 
which marks his reputation, the period of ‘The Tribute 
Money,' now at Dresden, formerly in the possession of the 
Duke of Ferrara. A story is told of the origin of the 
picture, which, if true, confirms what is certainly true, the 
influence of Diirer upon Venetian artists. The st^ry runs 
that some Germans who visited Titian’s studio s]m;c in* 
disparagement of Venetian art in comparison with Diircr’s 
perfection, and that Titian replied with a smile that had 
ho thought finish was the end and aim of art, ho too 
would have fallen info Diircr’s excesses. Experience, how- 
ever, had taught him to prefer a bold to a narrow path ; and 
that ho would show how the most minute detail could 
bo exhibited without sacrifice of breadth, and so produced 
* The Tribute Xfoney,’ a picture which has commanded the 
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of bio ooluiing tempter,— the low lotufoolion im tiie fiuw 
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ore perfect both in conception end repreeentotion. 
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CHAPTER III. 

THE PEKIOD OF THE * ASSUNTA.* 

ioOO TO 1520. 

W HILE all this work was going on, the painter must 
often have been tempted to turn his thoughts to 
the fate of his family up in the mountains, or of his 
brother Francesco in the service of Venice. The peace 
for which Maximilian asked after his defeat in the spring 
of 1508, was but a short one. In December of the same 
year ho joined the league of Cambrai w’ith the Pope, 
Spain, and Franco and the Italian princes to deprive 
Venice of the vast influence which former successes and 
the favourable turn of events had given her in Italy. 
Again D’Alviano takes the head of the army, but on 
his defeat at Ghiaradda, the most valuable posses^l^ of * 
the Republic fell into the hands of her enemies. Among 
the mountains lay the scene of Maximilian’s part in the 
conflict. Cadoro was the olyect of unceasing attack, and as 
often saved by the bribery of the p>eople, till at last the 
castle was captured, sacked, and burnt ; but the Cadorini 
were unconquered, though feduced to the most miserable 
condition, for every village had perished in flames, and the 
inhabitants by tlv sword. Nor was it till 1512 tliat the 
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peace ooncladed between the Emperor and Venice enabled 
the monntaineera to begin the rebuilding of their Tillageii 
and the repair of their own losses. When the Icagne of 
Cambrai was brokon up and the arms of her foes were 
tamed again^ each other, Venice recovered a great part of 
what she bad lost, bat the campaign was fatal to her artists. 
The insecarity of the provinces drove their painters into 
the city, w’hicb narrowed the field of profit for all, Pelle- 
grino, Pordenono, and llorto came to Venice; .Sebastiaiio del 
Fiomfio withdrew to Romo, Titian to Pndu.a. .Since the 
beginning of the fifteenth century this city, rcnowneil for 
her art school of painting, as well as for her university and 
mnseams, had been subject to Venice, though she was taken 
and recovered in the wars to which wo have alluded. Her 
own masters, however, abandoned her, atnl she bad to 
supply her collections from abroad. When Titian came to 
her he took up again the work of fresco- painting, in company 
with Campagnola, a man whose name is first known in 
this connection with Titian. On the bswk of one of this 
artist’s sketches is a note to the elh'ct that in l.Ml bo 
painted fresco with Titian in the S<’Uola del Carmine, and 
that they entered the Scuola of Padua together on the 
li4th of September in the same year. 

Vjpi^rs to Padua aro familiar with the palwc which 
Comoro built, and which Titian helped to decorate, though 
what ho did docs not survive, lie seems to have left tho 
work at the Carmine to his assistant Campagnola, and not 
have increased his own reputation tliereby. In the Scuola 
del Santo too, there are signs of weariness in the jKsrfor- 
of uncongenial work, though tho composition of tho 
designs is vigorous. Had they been carried out on his 
canvas the effect would have been differeaf^ but the magic 
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with which Sir Joshna Reynolds dedares Titian capable of 
investing the most familiar subjects is wanting here. He 
must either have left everything to his assistants or disliked 
fresco painting. Setnming to Y enice, accompanied by Cam> 
pagnola, after stopping at Vicenza, where fie executed a 
fresco, ‘ The Judgment of Solomon,' which was lost, he 
settled down to his own work. His return coincides with 
the truce of 1512, which brought peace to his native 
home. ^ 

To the rescue of his country from the dangers of the 
league of Cambrai and to the devout thankfulness for the 
recovery of Padua, we owe the ‘ St. Mark ’ of the Salute, 
which he executed for the Canons of San Spirito in l8ol8,and 
which bears marks of the influence of Giorgione so strongly 
that it might be taken for his work. His introduction 
of the antique in the chair upon which St. Mark sits, him* 
self in impotdal greatness, Is in striking contrast with the 
realistic figures of the Saints Sebastian and Roch in the 
foreground, who symbolize the evils which had been over- 
come, of war and pestilence, for the plague had carried ofiP 
20,000 people in Y enice in 1510. St. Cosmo and St. Damian 
stand conversing on the left. There is nothing omitted 
which can add to the picturcsqucncss, cither in the natural 
arrangement of the drapery, or in tlie eflects of fl^ds of * 
light and broad expanse of shadow, in the variety of move- 
ments which distinguish tho two Saints, and in the mellow- 
ness of tone and polish of surface, producing a picture re- 
calling the richness df Giorgione and the tenderness of 
Palma, yet showing signs of a perfection which raised the 
author above them both. 

The position of the artist was improving, and the' 
Venetian worlcTVas being educated to higher apprecia* 
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tioii of the beautiful in art m wol) in litmturo. The 
Aldino Press was rapidly cireulatin)^ editions of the old 
Greek and Roman classics os well as piodoni works of every 
description. ^Aldus was giving a literature to Venit'c, lie 
founded the Aldinc Academy and collectcil tog<»ther the 
literary men of the age, Venetians niul foreigners,— -IkunlK) 
and Nnvagero, and Krnsuiiis, The ineniU'rs of the Af^deiny 
could not but bo in relation with the contemporary nrtiKts, 
and is certain that when llemlK) IxM'ame scH'i-etury (*> 
LcoX. ho oflerod Titian service under tlu‘ l’»>pe, which was 
declined. Ho pn*feir<‘il that of the Doge and the Signori. 
Ho petitioned the Council of Ten in May, l.Md, “having 
studied painting fnitn childh<»od upward, and desirous of 
fame rather than prolit.” t4i employ nim in painting n battle* 
piece for the Council Hall, aiid asking for the fir^t vacant 
broker’s patent in the Fondaco on the same conditions as 
Bellini and Carpacxdo. It was gmnte<l, and he became the 
rival of the aeknowledgeil clii« f of Venetian painters and 
superintendent of the (lovcrjimcnt w orkK. 

Ho was allowed to hCi up a workslo-p. on the Grand 
Canal at San Hamuele. The site is not known, Imt there 
ho lived fur many years. H< Is gan his w<.irk in the Hall, 
but mynwhilo the decree granting his right to the next 
patent w'.as revoked, ond he was to wait his tom. Ho 
petitioned again, and was promised that which must tioon 
bo vacant by Giovanni’s death. Ibit (he completion of tho 
work in the Hall was delaycNl by the quarrels of tlio two 
great roasters, and at lost all tho artists were (Usmisso<l and 
un arrangement entered into wi^i Titian, who found bituiolff 
at the close of 1516, after Bellini’s death, in posseasionaf all 
Ids privileges. Foreign merebants could o^y trodo througb 
brokers appointed by the State. The office was a vain* 
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able one to those who held it, and farmed it, as did Bellini 
and now Titian. It produced a good annuity with Areedom 
from taxation, in return fur the likeness of the reigning 
Doge at a fixed price. It wasj however, revocable at will, 
but this did not move Titian for jears to complete pictures 
for the vacant places in the Hall, though he was fairly 
regular with the portraits of the Doges. 

Meanwhile as ho succeeded to the position of Giovanni 
Bellini in Venice, so he did at the Court of Alfonso d’Este 
at Ferrara, whose Duchess was the famed Lucretia Borgia. 
Alfonso, desirous of collecting in his studio the productions 
of the great artists of his time, spared no efforts to induce 
or threaten Raphael at Rome and Titian at Venice to con- 
tribute. Ho had before invited Bellini to paint a ‘Bac- 
chanal,’ the one now at Alnwick, interesting because the 
background is put in by Titian from Cadoro sketches. 
The date of his first journey to Ferrara is early in 1516, 
but that of his first association with the Court is unknown. 
Numerous pictures, and among them the ‘Tribute Money ’ 
and the portrait of Alfonso, were done at times of which 
the record is uncertain. Ho professes to be, “ body and soul,” 
given to the Duke in the early part of 1517, and submits to 
his rude orders, without, however, satisfying his wishes. 
There are no records of his having painted the celM^rated 
wife of the Duke, the virtues of whoso later life were a 
theme for poets’ praise. It is strange if he did not, but 
all wo know is from later engravings of what purported to 
bo original pictures, wtich may have been portraits of Lu- 
cretia Borgia. The portrait of Alfonso, an evidence of the 
artist’s remarkable dexterity and power, still exists at Ma« 
drid. Besides portraits, however, Titian executed religions 
and mythologicSt subjects for the Duke, the earliest of 
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whidit Worship of Venos^* is now in tho Muifum of 
the Bpanish enpiul. Two lotoljr njmphs m nt tho foot 
of n marble statue of ApbroclitOi ofTertniir friAs to (be gtH)iie«a« 
Swmus of winged Cupids are aenunbling up and dowu 
(he orchard (fees and plundering the sacred appleft« while 
they hang their bows and quivers on the boughs* They are 
the efTaprtng of nymphs, full of lusty life, dancing, ruuning, 
pelting eai*b oilier with the fruit, idling on the soA sward, 
fighting and embmeing each other in turn, bunting a ham 
which has been eating the apples under the trms, laugh- 
ing and tumbling over each tuher in their real to catch the 
animal fur an oflering to Venus. They ar<» “playing with 
love that U dawning/* vaniKhing, cuitnng back again ns 
wo look. There is a dam in the middle distance, and a 
Isickground of foliage^ and hunlit meadow, while far away 
the favourite niounUin form cotnpleti K the pictut't% 

But before this fine painting was pnaluced there were 
many others, and among them the |M)r(rait of AriostOf 
lictweeii whom and TUian there was an intimate (uN|unin* 
tauce, ihotigh there is no pr(»of of their de|K ndenro u|>on 
each other fur inspiralinn, as btarwH i4 II. The artist took at 
least two portraits of llie poet ; one a drawing for a woodetU 
forUio last aul)iur*s edition of the “Orlando Kurioso,** (ho 
other a painting of uncertain history. Them* were in the 
middle of the seventeenth century, however, two paintings 
assigned to Titian, one of which Htdolfi descrilies, and wlqch 
answers to that in the National Gallery, the other that now 
in I»rd Darnley's possession at Coblmm llalL They diflW 
from each other* The Utter is the likeness acknowledged 
in Italy, the finest creation of tliis |>eriod of Titian^s life, re> 
preaentiiiga man dignified and acswne-Hi portrait of Arioito* 
oonveying at the same time an ideal poetJ^ The former U 
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attraotiroi bat somewhat sensual in expression^ and upon 
close iusi^ection suggesting another hand than Titian’s* Yet 
the samo face at different times and on different persons 
produces a varietj of impressions. His later portrait re* 
sembles the Furioso woodcut, which is thB profile of a 
shrewd and penetrating man towards the decline of life. 
Whether or not Ariosto recognized the poetry of Titian*s 
nature is a matter of indifference. It breathes in every 
landscape, and will not be hidden under any form. Hence 
was bom at this time tho idyll of the ‘ Three Ages/ j^ainted 
for a gentleman of Faenza, and now in the Ellesmere Col* 
lection. A shepherd-lover beneath a tree obeying the in- 
nocent teaching of a maiden, who places his fingers on the 
reed-pipe — two children in the middle distance sleeping by 
tho side of a stump while Cupid gently steps over them ; in 
the repose of tho distance an old man is dreaming over a pair 
of skulls upon tho ground, while, far behind, a shepherd 
tends his flock upon a hill-bounded plain. It cannot be 
denied that the hand of Giorgione is here, but it is the 
voice of Titian that sings tho touching strain. 

The National Gallery offers us two revelations of the 
artist's religious feeling, though he was not a religious 
painter, ‘ Tho Riposo ’ and the * Noli mo Tongerc.’ In one 
of the “bosky shades ” of the Ceneda scenery, of which we^ 
have before spoken, St. Catharine is gazing in rapture upon 
the infant Saviour, resting in the lap of the Virgin, who is 
receiving an offering of flowers from the little Baptist* A 
gleam of light breaks through tho sunset gloom upon 
the hills which border the wide-sweeping plain, touches a 
ftusoff peak, and plays ami^t the deep shadows upon the 
slopes. From the borders of the lake towards whidi tilie 
lines undulate file lowing of the cattle and the tinkle c^tlie 
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she^bell M«n to bo fiUling upon the ears of the repoeiiig 
gronp. It is A sceae ftiU of pathos and beanty. 

scxxmd of the pictures is " like a leaf out of Titian’s 
jonnial ** on which ho has recorded the soft evensong of 
Nature. In fho far distance is a lino of hills whose feet 
are bathed by the waters of the bay, which mingle with 
the dark blue sky ; the shadows are falling upon the middle 
slopes where the cattle graze. There is a clump of farm* 
buildings upon a hill to the right. A young tree nses out 
firom a grassy mound over which the darkening hushes 
spread, and throws out his houghs and leaves in distinct 
outline upon the sky. At the foot of a mound in the fore* 
ground two figures are thrown upon the landscape. The 
Magdalen has turned from her weeping, and dragged her* 
self upon her knees towonls the “Master" at the soft 
whisper of her name. She raises her face with a longing 
and astonished gaze, she puts forth her right hand to touch 
the form, her loft resting upon the ointmenUhox, but He 
draws back from her, gathering to Him His mantle, yet 
looking down upon her with a face of striking hoanty, ufton 
which compassion, lure, and tender refusal are hlended, 

Bnt these works only cxhausle<l, as it were, the s|>are 
power which ho was employing upon the ‘Assunta,’ an 
achievement which placed him at the head of Youetian 
artists. He wss employed to paint it for the high altar 
of Santa Maria do’ Frari in Ytmice, and when after two 
years’ Ubour it was raised to its {dace, the church was 
filled with an admiring crowd. Seen as it is now in the 
Academy, in a light and a place for which it was not 
intended, the oonsnnunate art which Titian implied to cany 
the aye np tram the prominent group ^ the ApostlM 
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aronnd the tomb of the Virgin, first to her figure in mid 
air homo by angel-snpported clouds, and higher still to the 
centre of light around the brow of the Eternal, is unappre- 
ciated. The wonderful efiects too which would only suggest 
themselves to the eye of cultivated genius, of the difierent 
atmospheres encircling the three stages which the picture 
comprehends, are partially lost. All the seeming defects 
in drawing would be invisible in the gloom about the Frari 
altar, to which the painting was tempered down, and there 
would be room for no feeling but that of amazement at the 
marvellous conception. We should see nothing but the 
group upon the ground, moving with every impulse and in- 
spired \y\i\i every sensation that the scene creates, the choirs 
of angels, calling to mind in form, but that alone, tho Cupids 
in tho gardens of Venus, but here inflamed with a celestial 
love, turning their faces upwards to tho Father. He is 
seen just leaving the high vault of Heaven to welcome the 
ascending form, and granting the eager petition of an ap- 
proaching seraph, ready to place the crown of life upon 
tho maidon-mothcr’s brow. 

Every figure is taking a part in the scene, every face 
reflects the glory of the Ktcmul. It would seem as if here 
tho Nature-taught soul of the painter had received insplni- 
tion from a power beyond even Nature herself, and had • 
brought every device both of colouring and of skill to 
produce this magic effect. 




CIIAITKH IV. 

**k * me imhmivMi xr.' 
l.vjo 1.. 

T O tin* tinu' t*> which wv hav«‘ ia»w w« 

Aiitbiffu *ho * Anituncmtioii * of wliirh we ►jmjUo when 
we tuiichiH) at Ti\?viM» <m the j«i!irm*y to ain| thia 

ineifleiitally auj;j;est<» xhv |Khiii<<r*K jutirneyiiijja, hia 

inrrenj»inf( fume kee|iH u** in Veinee, 'I’he fr«nijH?t.nwte 
W’hich w*aa auuiulin^ on all ?»i«leH toiimmI up the Sif^noria to 
the fact, that the man whojie work w*ah ealletl f»»r from every 
quarter W'aa their own painter, hut that hia duly in tin* 
tircat Council Hall had l)t'en ht.'inding’ Htill for year*. 
They ihrentcnt'il to have it tiniAhed hy other handa at hin 
expense. 8till he wa« unmoveil. AlfouMi of Ferrara too 
Mftt the same tiino writer to hix n^o'nt in V'enicc that he 
thought ‘‘Titian tlie painl4*r would nuuw day finish our 
pictoro; but he seemN to lake no atx^oiint of ua whatever.” 
The picture, however, i» at la^t in hand and taken by the 
artist iofbo finuthed at its dcHlinatien, according to his 
wont It is in all prol ability the celebrated * Ihu'cJtanal * 
now in Madrid. The subject wfiich was snggested by Uio 
Duke hiiniielf, was the offspring of the now tasto which 
the prodneiions of ibo Aldine Press had htffpod to create. 
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Bacchus is not here, but the joy of the god ” is flowing 
in streams and filling vessels of classio shape. His 
power rouses the jovial dance or the care-dispelling song, 
brings dreams of love, or “steeps the senses in forget- 
fulness.” So the ship is carrying aw-ay ever the waters, 
in the far distance, the galley of Theseus, while Ariadne 
slumbers on the sward unconscious alike of her desertion 
and the merry revelling around her, one hand still grasp- 
ing the vessel which contained the sorrow'-soothmg draught. 
Yet one figure? must needs l)c mentioned, a face and form 
so often spoken of and immortalized by Palma and Titian, 
whether recalling one dear to both or only a revelation to 
each of the perfection of youthful loveliness. It is Vio- 
lanto wo see again in that Bacchante of the great group, 
onervat(?d by the j)resence of the wine-god, one quivering 
hand stretched out with a glass, while she rests on the 
elbow of the other arm, and invites a companion to sing 
the song Ix'fore her — 

“ (’hi Uiil ot no rt'boit \w yuis ijiui In^ir soit.” 

It is a dream of the realm of Bacchus, but the still country 

lilo is going on, despite the re vels ; tlie overshadow'ing 

foliage spreads out and the light breaks thnmgh it, the 

rustic and his dog repose at a distance, W’hile a memory of 

Cadore hovers over the hill-line which skirts the waters 

bevond. 

¥ 

After the visit of the painter to Ferrara with this picture 
the l)uk(?’s manner, towards him seems to have changed. 
A more friendly relation exists. Titian is asked in concert 
with Tebaldi, the Duke’s agent at Venice, to execute 
several small commissions for the Duke. He helps him 
with dc.sign8 assistants to found a maiolica manufactory 
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' ft Bdlniakfltdii a {Notiira of » 

'•jliititL**! **ftlanftgo of wmoh tho Doko hod 

Mm Agoin ho is inviled to Famm, oad leatos on his 
diptiiirB aunf inomisos behind him. 

JQI posiiibft^^ prooeedugs at this time are amnsing. 
FEs his oideai for an altar*pieoe at Anoona, and for another 
ftoin|he papal legato at Brescia, He begins both at the 
sameiime. A grand Bgnre of St. Sebastian for the legato 
was ipished— the best thing that he did at that period in 
his o|fn opinion, which was generall/ confirmed, as the 
nnmerons replicas testify. Te*baldi hears of it and is forced 
to aclnowledge the justice of the general feeling. He 
wants it for his master, and taunts Titian witii preferring 
this work for the priests. Titian replies that he would 
omn base money for tho Duke,” bids the secrotaiy keq> the 
seeretk and accepts an offer for the picture, intending to do 
anothw for “ the priests.” Howeror, both Alfonso and 
the painter regret their temporary dishonesty, and the 
matter comes to nothing. Still the Duke is impatient for 
his prmnised 'Bacchus and Ariadne,’ for which he has 
snpp&d canvas and frame. Meanwhile tiie Government 
is waiting for the battle<pieco in tho Hall, and the Peearo, 
whose portrait he had painted long ago, had partly paid 
» him for an alter>pieca *, but Titian breaksaway from all, and 
gese off to the hills to paint the front of the Souola at Cone> 
This was in 1521, the year in which he had to paint 
' the fint iof his Doges, for Lorodano was dead and Antonio 
Qfhiiss& was ha his place. Before ^523 he had painted 
tiftW Idetans of him, an old maa«-for he was eighty«eeven 
.wiin he became Dog^who haAmnd e amewAant^stortoae 
in hfe Tenth, had been beaten hy the Tntks at sea, iftd 
tlp^iAthestioeti'ofTenMn^ 
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who had been brought home in fetters, and barely escaping 
death at the hands of the mob, had been consigned to 
prison, had escaped, lived in Rome with his son, a cardi- 
nal, and had gained a pardon by reconciling his country 
to the Pope after the league of Cambrtii. Here was 
a picture after Titian’s own heart, a story to tell in his 
own language, to be read upon a face as a history upon the 
rocks. 

But in touching upon those portraits we have forgotten 
that at the end of the year in which Titian had ruSlied oft' 
to Conegliario, Alfonso invited him to Ferrara to bring his 
promised picture and finish it there. Tebaldi used all his 
efforts without effect. Ho went clscwl ere in .'^anuary of 
the next year; “irregular living,” according to Tebaldi, 
had brought oj* a fever. Ho managed by a scries of pro- 
iniscs, which ht never intended to keep, to put off* his visit 
to Ferrara from month to month, spendijig his time in 
work for the Duke and for the Signoria. It was the fear 
of losing his post in Venice which probably accounts for 
his procrastination, ileanwhile, the Bresciau altar-piece 
was delivered in 1522, and in January of the next year ho 
set out, sending his baggage and servants by water, and 
himself visiting Federico Gonzaga, nephew of Alfonso and 
Marquis of !Mantua, who had long wanted him at his- 
Court, and ever after this visit treated him with much 
honour. Ho carried to Mantua an introduction which de- 
scribes him as “most excellent in art, but modest and 
gentle withal,” nnddoft that city for Ferrara with a letter 
from Gonzaga reqticsting that the Duke would send him 
back again when his ser\5co was completed, and so do him 
“ a singular pleasure.” 

Now ho ha# to finish probably the painting of the Duke 





oou uiXHito or rauuou. 

riai Xiaiir| X^bati, lUi twond wifi^ fi>r lAwrelk «m dMd 
rimi; took the Yeiuui>tronliip homo. IConorov bt 
itot ^ woik at the *Bioehiu end AriediMS* which ie 
low k oil Netionel Qellwy, e oknioel ttodj, a fidthtot 
waltoatioB|of tfie dretii of CatoUas, a capj of whoie poegu 
the paktdf had kaeribed with his name k his owa^ hand* 
RrritiDg. It is a piotnte which all may see and no one can 
forget. 

On^ weird abont the Laura in tho Duke's picture ; it has 
home the name of 'Titian and his Mistress.' Tho girl at 
her toilet at the Lonire is said to be Laura d'Esto, and the 
man holdkg tho mirror, Alfonso, for the features are lUw 
those of his portrait at hkdrid. Laura Dianti was a citi* 
sen’s daughter, beautifhl, simple, and chaste. It is as snoh 
she appears, not as a Duke's mistress. The paintkg, 
wluoh eonn^s an idea of the greatness of his art, oertakty 
carries none of his own dguro, nor is there any ground 
for beUering that” the several fimes whidi have been ae* 
o^ted as those of his mistroises are more than ideal. It 
is true that he delights in representing the forms of women, 
and that Rubens professes to have copied pictures of Ve> 
netaaa courtesans after Titian; but we must remember 
the morality of the Venetians, and the dassio taste which 
was rapidly increasing, and which it was nnlUiely that 
a man of Titian’s love for beauty and colour would be re> 
tuotant to gratify. Wo may believe, therefore, Uiat kls 
was the age of lus *Flora* at the Vfflti, of the * Veans’ of 
Ikmstadt, of whidh there are sevend k Englaad, and of 
too * Venus Anadyomene' of ^ Elkmieie Oatonyy^ k 
wk^ oono^ptiim of the week atiad U prodMod k 
lioiini of peefbot aataral beauty. 

of llaatw^lama»aiihi|;. 
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fore retanung to Yenice, And that he did work there which 
pleased his patron existing lettelrs testify. 

<The EntombmenV a picture from the Cionzaga Qalleiy^ 
which once hnng in Whitehall and ^nght Yan Djck, and 
of which the Loavre boasts possession, brings us to au end 
of this period of Titian’s art-life, showing how far he had 
gone beyond his old rivals, while it reminds ns of them and 
introduces types which impressed Paolo Veronese. The 
group consists of Joseph and Nicodemus, bearing itf eager 
and earnest haste on a cerecloth the body in majestic* repose, 
while St. John simply holds up one of the arms, unwilling 
to leave all the sad duties to others, yet unable to collect 
his mind and energy to give real assistance. Standing a 
little apart, the two Maries arc watching in hopeless anguish 
the form as it is with difficulty borne from them, the one 
holding back yet resting upon the other. A strange gleam 
from the stormy skies lights up the parts of the lx)dy which 
are not thrown into shade by the other figures, and reveals 
the difibrent emotions on the faces of the actors in the scene, 
leaving in contrasting shadow the mound and its night-black 
tomb. 

As regards colouring and cfi'cct, movement and expres- 
sion, this painting places Titian in a position now without 
a rival, nor can it be longer said, This is Palma, this Gior- 
gione." There is one other work of this period which claims 
our notice before we pass on, the ‘ Madonna di San Niccolo,’ 
in which he was engaged at the same time as that of Pesaro, 
though this latter was not completed for some years. 

The Niccob,now in th^Vatican, commanded admiration ' 
for its richness of tono and magio blending of colour, while 
of the figures ^ordenone said that there was no imitation, 
Imt the real flesh. 



CHAPTEU V. 


r^ftioD OF Till: ‘rmi: MTKtrtt/ riru.v at Noue 
AM' Al O' LKt AT l-i'I/KiSA. 


W K arc still in and Andrea Grit I i has l>i>comc 
Duffc. Titiiin WHN I'nlliHl iijxm to take up foronm 
tbu art of fresco painlini; which he ha4l nlmtuhincd at Vt> 
centa. Ho pnxluccil the fresco now at iho f»«jf c»f the 
Dofte’s steps in tlio palm-c nf Si. Mark represent intf *St, 
ClirUtopher carrying the infant (dirist/witli a view«»f Veiiici* 
in tho distance. It is the pr<Mlucii<in of a master, hut re> 
calls tho feeling which sfHiilcd his work at Padua. The 
docoraiiotis of tho Doge's cha|>el were also cntnislod to him, 
but with the oiception of his State work ho did little at this 
time. Oritti sat often tm him, hut it is difficult to decide on 
the gconincncM of the existing portraits. Tho lX>ge ro> 
warded his work at home, and promoted his hrotfae^ill> 
law and his father to important posts at Feltrc snd Cadore. 

There ia the * Annunciation ' at Sm Itocco to mark the 
interral between the early art Venice and the splendour 
of the age of Titian, atnl in 15*26 be completed the ‘Mathiana 
di Casa Pesaro,' for which Baffo again sa^ to the mastor. 
Teais ago we fonnd him praying for rictory under tlw|iNI> 




40 


TITIAN. 


tcction of St. Peter, ^ow he is surrounded by his relatives 
in thanksgiving at the feet of the Virgin. There wo won- 
dcrcd at the promise which genius gave, here is the fulfil- 
ment. The artist has hero reached a position till now 
unattained, from which ho seems to dictafe to his suc- 
cessors while he defies them. 

Wo wish in vain for some details of his home-life, for we 
know that now ho was a married man, and that ho had a son, 
Pomponio, which his wife Cecilia bore to him in 15i^\and 
tliat three other children went with him, a widower, to a new 
liouse in lolU . Wo are, however, anticipating, and are now 
only introdiiccd to a man, Pietro Arctino, who was his inti- 
mate friend for many years afterwards, and who has cast 
some susj)icion upon his reputation. Arctino could lx)ast 
neither of Ids birth nor education, for he knew little about 
the one and had none of the other. A man without a scru- 
ple or a sense of virtue, he was ready for any intrigue and 
the promoter of every vice in an ago and among a people 
notorious for both. He lent himself as a tool to the schemes 
of the most exalted men, and tlius obtained their favour and 
hold them in his |>owcr. At Romo he was known to the 
Pope and acquainted with the most eminent artists, among 
tliem with Sansovino and Sehastiano del Pioinho. Necessity 
brought him to Venice, and he owed to Gritti ‘‘ not only 
his honour, but Ids life.” lie offered himself to Charles \ 
and began “ to live by the sweat of his pen,*’ not at all par- 
ticular about the ink. Reforo he had l)een three months in 
Venice, Titian had seift his portrait to Gonzaga as a present, 
with a letter which shows^he influence of Arctino upon his 
stylo of writing. He had learned to flatter princes and to 
reap already the reward of pleasant words and ample pro- 
mires, for Gonzaga flatters him in return and acknowledges 
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liuloUigfttion. SansoTino the Malptor Sebutiuo th 
|«|iter, who were at Venice, were alike indiirerent to th 
hofineM of their snbjeete, to long ee patroae were pleaaed 
ba| H is sbango to find Titian in the bands of Aretino, wh 
need artists’ ftork to obtain farour IVom princes. Sooi 
SelMtiano retnroed to Rome, but in 15‘i0 Sansomo beoami 
architect of St. Mark, and Venice was bound with the paintci 
and the profligate parasite in a ciose IHendship which th( 
last was tbo first to loose b^r death, thirtjr jrears aiWwards. 
Meanwhile wo find Titian at Ferrara in 152S and 152lt, 
liriag in tnxuiy, though complaining of the pof he re* 
ceived. When he left, he rnrrie<l two letters, one fVom 
Alfonso to the Marrpiis of Mantua, which speaks of the lore 
be bore to Titian, and another to Oritti, thanking him for 
the sen’ices of one ** who had served him well.” 

Tbo alt.ar^picce at Zoppi', of which we spoke in tbo first 
cliapter, dates from this time, and so does his contrsetwith 
the brethren of St. Peter Martyr for an nltsr*piece for the 
church of SS. Giovanni e Pb<iIo. He carriiHl ofl* the pr»o 
for bis designs in a conificlition with Palma and Portlenone, 
and thereby incurred the lasting hatre^l of the latter, but 
Palma died in the summer of that year. This marvelioits 
picture, the ’St. Peter 3iartyr,* was finished in 1&30, and 
perished hy fire in 1^07. A copy now occupies the eld 
place in the chapel. General i<ms of artuits~Cetiini, Ru* 
boas, Reynolds — wondered and studied before it. The 
artist has asked and found in Nature a scene for his 
subject at the feet of the twisted foHbs of her giant trees, 
their dark foliage thrown npoj^ the face of a wild aad 
itonny sky ; her gloom conceals the receding form ot the 
instigntor of the murder. The &r*off town can girt no 
belper, the lone numntnins in the distance &BBOt tebe tin 
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cry which goes up through the trees, through the angry 
clouds into the heavens, where angels are listening. The 
doomed man sees them too with the gaze of a Stqihen. 
His face is lit up with the same ray that faUs upon those 
two angels sent to cheer him with a glimpse of the martyr’s 
palm. The figures tell their own story, and they tell us too 
that Michelangelo had been in Venice, as indeed he was 
while the picture was in progress. He did not remould 
Titian, but only revealed himself to him. 

We have tried to read Titian’s character and life by his 
paintings. The ^ Madonna del Coneglio ’ brings us close 
home, and reveals his most sacred feel ings. He has watched 
the mother with her first child and been called to look at 
its little ways and pretty play many a time; or where 
would be that infant Christ, who catches at St. Catharine for 
support, half pleased, half afraid of the ^vhite rabbit which 
the Virgin keeps for the Child to look at ? She sits upon 
the grass, in the midst of a scene already familiar to us, a 
landscape with the farm, and the distant village and the 
far-off mountain lines. The picture was being painted 
for Qonzaga in the February of 1530. It won the promiso 
of a benefice for his son Pomponio, of w'hich w'o shall 
hear more. His patron and Alfonso d’Este had ju«* 
been at liologna to offer homage to Charles V. at his 
coronation by Pope Clement. It is said that, through Are- 
tino, Titian was inrited to meet the Emperor and painted 
a “ magnificent portrait ” of his Majesty, but letters of his 
from Venice at the time do not admit the truth of this. 
While af Bologna, however, Charles had been guest of ouo 
Count Pepoli, and his secretary Coves admired Cor- 
nelia,” tho Coujitoss’s maid-in-waiting. It was an oppor^ 
tuuity for Oonzaga to win imperial favour, and Titian was 
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dl»patclied to paint the ladj as a present for Covos. How> 
erer, she wm sent away for change of air, and the artist 
retnmcd to Venice at the end of Jnij, ill and destined to 
snstajn the g^at blow of his life. By a letter dated 0th 
Angnst, 1580, to Gonsaga's secretary at Mantua, Agnollo, 
the Duke’s envoy at Venice, writes, “ Our Master Titian is 
ntterly disconsolate at the loss of his wife, who was buried 
yesterday. He told me that through the trouble in which 
ho was involved by his wife's sickness he was nut able to 
work at the p«irtrnit of the Cornelia.” Ho had promised, 
failing a sitting from the original, to produce a copy of an 
existing portrait, and this ho did in September of this year. 
But his homo was broken up. Ho was left with three 
young children. He called to his aid his sister Orsa from 
Cadore, and took a house in the Biri Grand^, of which 
we shall speak more jtresently. Meanwhile he is gradually 
gaining strength. He is ctTtninly in Venice at the end 
of October, and in March of 1581 had sent a ‘ St. Jerome’ 
to Mantua, and in April a * Magdalen,’ which was intended 
for Davalos del Vasto, a favoured courtier of Charles V, 

But ho is “in a state of great discontent,” ns he writes 
in July to the Duke of Mantua, for ho is not receiving 
the income from the iK-ncfico promised for his son, and 
meanwhile all Venice has seen the boy in clerical attire, so 
that his honour and interest are at stoke. September 
comes, and with it the bulls of the benefice of Medolo for 
Titian, “ whose joy at receiving them could not have been < 
greater.” Ho probably was indebted to Arctino for his 
good fortune. It is almost amusing to notice jiow this 
man uses Titian to paint presents for men who wore necos* 
sary to him, and thus getting tite artist or^rs for portraits, 
while he repaid his pat»>ns as well as his frie^ wi& 
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flattery* He sends to Sforza’s faroarite captain Stampa, a 
* Baptist ’ by Titian^ so life*like in its details that the 
deceptive beauty of the lamb had caused a sheep to bleat/’ 
Upon this follows likenesses of the said captain and of 
%Sforza with his child-bride, while Doge Gritti, whose 
patronage was important to Aretino, gets his votive picture 
done. 

But Titian is destined for still loftier distinction. In 
1532 Charles V. made a progress to Bologna to me^ the 
Pope. All the Italian princes bowed before him, each 
with a scheme for his own interest. The Emperor must be 
conciliated and his officers won over. The secretary Covos 
was then ready to take the largest bribe, and agents were 
busy at work. Alfonso of Ferrara wanted Modena and 
Reggio, and it was for Charles, who held them, to decide 
whether they should be given to him or to the Pope. 
Covos was a lover of pictures, Charles a patron of art and 
a greedy collector. Who more useful than Titian, and 
what an honour for him to paint the Emperor’s portrait ! 
When Charles was at Mantua ho was struck with the 
Duke’s likeness and wished for his own by the master. 
Titian was hastily summoned, but did not accept Federico’s 
urgent invitation. Ho did, however, go to Bologna, where 
were Ferrara’s agents under orders to gain Covos at any 
price. Both the Emperor and secretary know of the 
Titian treasures at Ferrara, and especially of Alfonso’s 
portrait. The artist is employed to direct Covos as to 
what he should ask for from the Dake, and is brought into 
direct relations with the Elpiperor, whom he immortalized 
in the pictures he produced, and gained for himself the 
titles and privileges of Count Palatine and Knight of the 
(}oldon Spur, for his children the rank and honours of 
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pbi eonrtidh too, and among them more eipeoially the 
ftpiou soldier DanloB del yasto,and the oardinal ohieftaiu 
Ij^lito de Medici, were ambitions for an immortality like 
tMMrlord. The allegory in the Loavre shows ns the former 
reidj ^ start on a campaign against the merciless Turks, yet 
rdbctant to tear himself away. His lorely wife, Mary of 
Amgon, sits holding a magic ciystal, in which she secs his 
figure exposed to cruel dangers and foremost in the fight. 
His hand lingers upon her half*eovored bosom. The winged 
god with his shafts, and Hymen with his oflbrings are 
there, and Victory humbly ofibrs consolation. The thoughts 
of Titian glow upon the canvas. Love shall nerve the arm 
and glorify^ the victor. Yet it is hard to part. Thostmggle 
will be deadly and the suspense terrible, and on the cold 
battle*fiold he will dream of lovmg repose. It was an age 
which permitted to artiste and poets a language that may 
not now be uttered, though the thoughts are not dead. 
Ippolito chose the dress of a Hungarian captain. The 
allegories in the Vienna Gallery exhibited the taste and 
circumstances of others. 

Meanwhile, though much pressed to visit both Borne and 
Mantua, Titian had work to do in Venice, at the aitarwpieoe 
in the church of St. John the Almsgiver. He has presented 
toe linihmiliaf Saint relieving a begfar, with a force and 
feeluig such as no one but he o(^ have thrown into so 
snhfsoi. The Saint turns, as if interrupted fay a' 
pepiiio^withaihoe toll of the sublime qpfarknif the Oo^^ 
W has been reading. Withaaair<jfBuiJsitlooouil 
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passion he drops a parse into the outstretched hand of a 
ragged form pausing in hurried approach to catch the alms 
and half falling on one knee. This church was one of 
which the Doge was the patron, and Titian was painting 
under the orders of Gritti. But he was m courtier too, 
and while Venice was the centre of political intrigue and 
Aretino glorifying the favoured flatterer of every dignity, 
it was inexpedient that Titian should be absent. Like his 
friend with his verses, ho was ready with a canvas for all 
comers, and though he was wearing the marks of & rank 
to which Charles had raised him, he produced those like- 
nesses of Francis I. which are remarkable instances of his 
power in representing persons whom he had not seen. 
Ho was able in like manner to restore the grs^es of youth, 
and so Isabella d’Este at Vienna appears as a girl, though 
she was really advanced in years. 

A thing of Beauty’’ seems to have been “a joy for ever” 
to Titian, and it cannot be said that if sometimes for a 
moment ho seems to pander to the voluptuous taste of his 
generation, his loftier conception of the graces of woman 
is ever wholly lost. Witness the ‘Venus’ of Florence, a 
beauteous living woman, of real palpitating flesh, conscious 
of the perfect form in which nature has enshrined her, and 
innocently triumphing in her loveliness. Witness the same 
haughty face adapted in the Pitti ‘ Bella ’ to a high-bom 
girl in a dress appropriate to her station, and to a lowlier 
form in the so-called * Mistress of Titian * at St. Peters- 
burg, and in the Vionna picture which once hung in the 
gallery of our Charles I. 




CHAPTER VI. 

PEWOI) OF ‘ IHE BATTLE OF CADOUE ’ AND * THE 
PtlESESTATIOX IX THE TEMPLE.' 

irv{7 TO 1540. 

T here is a letter of Octolter, 1 534, from Titian's cousin 
anil namesake, syndic of Ciidore, which is iutcrcstinfi', 
We hare not dwelt upon his visits to his native home, which 
were repeated almost yearly, hut hero wo have a picture 
of the welcome which always awaited him and of the pride 
with which his kinsfolk and fcllow^townsmcn received the 
reflection of his fame and ditrnitics. His interest was 
valuable to them in Venice, his money was at their dis> 
posal, and in return the community was at his command. 
It was a relief to him to get away from his work in the 
Biri Grande to breathe the mountain air and to revive his 
memories of country scenery. Doubtless the sketches for 
the ' Battle of Cadore ' and the wonderful storm*scenc at 
Buckingham Palace arc of the time to which wo hare 
come. But wo roust not linger in tho mountains. He 
was gaining powerful friends in Rome, where Paul III. 
bad succeeded to the papacy, but ho lost Alfonso d’Este, 
his friend and patron from the cSrly days of bis renown. 
He repeatedly refused the invitations of Charles V. to 
share the dangers and embellish the gloiy of bis cam* 
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paigus, and contented himself with working for the Dnke 
of Mantaa till in the Duke’s train ho met the Emperor, 
returning triumphant, at Asti, in 1536, whence he 
writes to Aretino at Venice, ‘‘Nothing is heard but the 
roll of drums, and everyone is starting for France ; I hope 
soon to bo with you.” The Emperor’s Court was soon 
on its way to Spain, bearing the “very best feeling” for. 
Aretino and Titian, and leaving to the latter a promise of 
a canonry for his son, and a pension for himself from the 
treasury of Naples. Of Titian, Aretino says, “ He will paint 
your portrait, and with it abate the claims which death may 
have upon your person.” We could wish that some of these 
portraits were still left us. Wo miss the likenesses of the 
tottering old Sforza and his child-bride, and the copy of 
Alfonso’s portrait, as like “as water to water,” for which 
his son Ercolo paid the artist so handsomely, but wo have 
happily those of the chivalrous Duke of Urbino and his wife, 
painted in 1537, which delighted the Venetian nobles and 
won songs of praise from Aretino without payment. Ho 
dwells upon the reality of every detail, “ the life in the flesh 
and the manliness of soul shining forth ” in the portrait of 
Francesco, w'hile Eleonora is “a chaste and lovely apparition 
with grace upon her brow and command in her glance.” 

His old friendship with Bembo, whom ho knew in the 
early days of the Aldiuo Club, was revived by his relations 
with the Urbinos. Ho painted his portrait and studied tho 
intiques in his well-known museum for the portraits of 
ho twelve Ciesars, tef which Gonzaga devoted a room in tho 
-astello at Mantua, and which afterwards adorned the gal- 
3 ry of Charles I. 

Meanwhile the pension from Naples was not forthcoming, 
he Emperor's 'agents were intractable. Aretino alone was 
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#qual to the emergency, and snggesta to Titian a prosout to 
the Empress of an ‘ Aunnnciation,* which the nuns of Santa 
Uaria at Murano had ordered but would not pay for. This 
produced a present from the Em[)eror of four times mt»ro 
Talue than tlA price which he had asked for (ho altar-|)icce. 
The world was saying that Titian could only paint portmits 
and Aretiiio publish libels. It was true that Titian ap- 
peared to have neglected composed pieces, for ho had painteil 
ten times as many portraits. Arolino dofemls both him- 
self and his friend in an extant lottor which refers both 
to the ‘Annunciation’ and to work which ho was doing 
in the palace of St. Mark, llo had been roused sharjily to 
work. For years “ he had held his patent and drawn his 
salary without performing his promise,” and ho was ordered 
by a decree to “ refund all that he had received for tlio time 
in which he liad done no work,” an amount impossiblo for 
him to obtain. Fancy his despair. Moreover, his old rival 
Pordenono had appeared, jealous of his fame and dignity, 
himself with a grand n*pulation as a fresco painter from 
every s|X)t in Friuli, and with a still more solid repuUitioii 
from art-clicrishing cities. lie had appeared, and while 
Titian was painting the Ciesars for the Duke of Mantua, 
had been doing his work for llio Council. From the emi- 
nence to which ho had risen, he was condemned to se(3 
Pordenono threatening toKuj)plani him in Venetian favour. 

“ With surprising industry and art,” as his friend Sansovino 
says, he produces the long-asked-for battlc-piocc, the finest 
and best that w'as ever placed in the JIall. 

Wo have before told the story of tho ‘ Battle of Cadorc,’ 
and touched upon each incidcu^that is represented in tho 
painting. Tho moment is that on which D’Alviano pre- 
sents a front to tho enemy. The spot fesm which* Titian 



50 


TITIAN. 


made his sketch is to be ascertained, though he employed 
some artistic licence to bring in the bridge and the crag of 
Cadore« Happily we have Fontana’s print (for the picture 
perished in the fire of 1577) to exhibit the painter’s rare art 
and his skill in depicting the reality of a fight. 

We have, too, his sketch in the UfiBzi, which exhibits the 
colouring of the great picture. A stream is rushing down 
between its rocky banks. On the right the Venetian horse- 
men are rallying under the Cornaro banner. A page is 
fastening the armour of one who should be D’Alviano, but 
is made like Cornaro to satisfy those who delighted in 
giving the victory to the Proveditorc, whose features and 
stately bearing the artist was familiar with, as the Castle 
Howard portrait testifies, while tho General was con- 
spicuous for his ugliness. Close by a girl is struggling up 
from the depths and gaining the edge of tho rugged bank. 
A page holds tho General’s horse, while the drummers are 
hurriedly beating and the trumpeter sounding the advance. 
Two of the Venetian cavaliers are dashing across the bridge 
over the stream. On the left corner of the picture an Im- 
perialist rider is being thrust from his falling horse, both 
on the verge of destruction. Horses and men are tumbling 
headlong into tho stream; Two bodies of troops are in mo- 
tion in tho fields beyond. There is the burning house of the 
battle-story and the distant castle in flames. The picture 
must have been of large proportions and the figures the 
size of life. Its interest, apart from the grandeur of the 
undertaking, lay in ,the association of the mountain com- 
munity with tho fortunes of the republic, and that of the 
painter’s own family wit^ the events of the time. 

Letters of 1538 and 1539 enable us to judge of numerous 
and noble works which have not survived, save the portrait 
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4 ^ fiembo M « Cardinal, at Rome, in the Barfaerini. We 
get aome idea too of the employment of Titian and of his 
einmmstanees. He was wanted at Mantna, but aooom* 
panied the Duke of Urbino just before his death to Pesaro 
in the end of f 538, and painted the likeness of Doge lisndo, 
who succeeded Oritti in the early part of the next year. 
He had an annuity to pay on his benefice, but could get 
no money from Naples. Arctino moved Heaven and 
Earth ” for him, but in vain, fur ho was himself in bad 
odour and the object of lampoons such as ho had used un- 
sparingly, while Titian was praised for immortalizing "all 
the infamy of the ago ” in the likeness of Arotino. How- 
ever, Daralos del Yasto was in Venice at the installation 
of the new Doge, and was appointed governor of Milan. 
Ho sat again to tho artist and undertook his cause, and 
Pomponio obtained a new canonry in 1539. In thesamcycar 
too Titian recovered his lost office, for Pordenonc was dead. 

Stop by step now has Venetian art risen fWim the for- 
mality of its early days, has aequired correctness of detail 
and the secret of colour, and appears in the perfection to 
which Titian has brought it in tho ‘Presentation in tho 
Temple,' a picture which marks another epoch in the his- 
tory both of tho painter and his art. 

In Jacopo Bellini's sketch of a hundred years Iicfore 
is the skeleton which Titian, with all tho lessons ho has 
learned from his predecessors, from tho Antique, and from 
Nature, has clothed mth flesh and endued with life and 
motion. It is itself a histoiy of Venetian art, and at the 
same time exhibits tho painter y his twofold life among 
the palaces of Venice and the mountains of Bellnno or 
Cadore. 
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TITIAIf’s HOME IN THE BIRI GRANDE. PERIOD 0^ 

THE ‘CHRIST AT EMMAHS.’ 

1540 TO 1546. 

T he fortieth year of the sixteenth century finds Titiau 
a man of sixty>three, in a position never obtained by 
any artist, nnless it may have been Raphael or Michel* 
angelo. Of these, however, the former died young, and 
the latter disdained the pleasures of societyj -while Titian 
had outlived the ago of youthful enjoyment, and was the 
centre of a circle which comprised the rank, the beauty, 
and genius of Italy. He had rivals in Venice, but “none 
that ho did not crush by his excoUcnce and his knowledge 
of the world in converse with gentlemen.” A well-known 
scholar, Priscianese, on a visit from Romo to Venice in 
1540, in describing a festival in the gardens of the artist, 
“ so well laid out and so beautiful,” speaks of him as “ a 
person fitted to season by his courtesies any distinguished 
entertainment.” “There were assembled, as like desires 
like, some of the mofo celebrated characters that are now in 
this city ; and of oars)^M. Pietro Aretino, a new miracle 
of nature, and next to him II Sansovino, as great an imita- 
tor of nature with the chisel as the master of the feast is 
with his penml, and Nardi, and mysdf, so that I made the 
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f(RurUi amid«t so maoh visdoni. Hero, before the tables 
trere set oat, we spent the timo in looking at the Iire*like 
fignres in the excellent paintings of which the honse was 
fall, and in discnssing the real beanty and charm of the 
gardens, which was a pleasure and a wonder to every one. 
It is situated in the extreme part of Venice npon the sea, 
and from it may be seen the pretty little island of Murano, 
and other bcantiful places. This part of the sea, as soon as 
the sun went down, swarmed with gondolas adorned with 
beautiful women, and resounded with varied harmonies — 
the mnsic of voices and instruments till midnight, accom- 
panying our delightful supper, which was no loss beautiful 
and well-arranged than abundantly provided. Besides the 
most delicate viands and precious wines, there were all 
those pleasures and amusements that are suited to tho 
seasons, the guests, and tho feast.” 

This is a peep at tho home in Biri Qrando, then the 
fashionable suburb. Tho house is now even hard to find, 
and the seaward view blocked out. But Titian could 
look from it over tho hills of Coneda, and now and then 
catch the pale peak of Antclao, the guardian of his far-away 
home in Cadorc. Ton years had passed since tho death of 
his wife. His son Pomiionio, destined for a priest, was 
fifteen years old ; Orazio, somewhat younger ; and Lavinio, 
in giving birth to whom the mother died, was showing a 
promise of the beauty which her father loved to see upon 
his canvas. Aretino describes the children’s guardian, 
Orsa, as the “sister, daughter, mother, companion, steward 
of his household.” y 

He was summoned from his laxorious home in the snm- 
mer of this year to the funeral of the Duke of Mantua, his 
fiiend and generous patron, to whom he Mred the favour 
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of Oharies V. IVaacesco was rdgnmg in the room ef hi» 
Federico. 

On his retain firom Cadore in the antamn he set to- 
wk on the *Alloontion,’ for which we r^fpiber Daralos 
sitting to Mm some time i^o; for the General was coming- 
to Mian with tiie Emperor. There, in Angnst of the next 
year, at the triumphant entry of Charles and his train,. 
Titian, with the picture for Davalos, presented himself, and 
extended his interest at Court by means of bis magic pencil. 
He returned to Venice enriched with a pension from 
Davalos, and with an annuity upon the treasury of Milan 
from Charles— to the joy of “the Academy,” a club- 
which, originating in the friendship of the three, now held 
quiet orgies in Titian’s house, or Aretino's palace on tho 
Grand Canal. CamiYal time bronght Vasari first to the - 
gay city. He was summoned by Aretino to paint scenes 
for his show. Titian led him to the Comaro family, and 
Sansovino to the canons of San Spirito in Isola. For 
the ceiling of this church Titian had noble work to do, 
exhibiting the development of Venetian art in the sixteenth 
century. These canvases convey an idea of distance be- 
tween the spectator and the object, which is an Evidence 
of consummate skill. The figures are life-like and moving. 
The angel has the speed of lightning to check the descend- 
ing force of Abraham’s arm. The patriarch turns sharply 
round, one hand restug heavily on the head of his pros- 
trate son, and the drapeiy moves in the fresh-blowing 
breese. 

No less force is tbroA into the mighty form ci Osin 
trampling upon Ms fallen brother, and bringing down tbo 
murtoons dub^ or m the contrast between the gia^i 
being outstretched in death, and the little David poarii^ 
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o|i hii whoto tool in thanlEsgifiog, umi and aifw aplifbd 
if the ojMBiiiig skj. 

fiTben there wm Doge Lando’c voHfe pietaie, ead tiie 
portrait of Bgneooio Fernese, which brooght about the 
pimtw*a introduction to the Court. There waa'the 
lilenose of the daughter of Roberto Stroni, a ohiid eo 
b%ht and liring, that Aretino exclaimed before it, *' If I 
ware a painter I should die of despair. Titian^s pencil has 
waited on Titian’s old age to perfonn its miracles.” 

Stroni’s fSither was the enemy of the Medici family ; yet, 
shortly after, Titian is as ready to paint the fbe aa now hia 
friend. Aretino’s work again, who was always ready with 
flattery for the uppermost. 

But in his leisure moments Titian found time to devise 
a legacy which inheriting ages have duly prised— the like- 
ness of himself. Twenty years afterward he produced a 
second, exhibiting the same features with an accession of 
dignity. It is the portrait of a man of noble bearing and 
unimpaired vigour, though the hair is white and the face 
thin, but full of character. It is not difficult moreover to 
recognize his characteristic likeness in several of bis com- 
positions, in the * Madonna of Pieve ' especially ; and in the 
’ Pieta,’ the lost and thus the most touohmg creation of 
his hand. 

We are not surprised, as we look upon his countenance, 
to find him strong in asserting his rights, or shrewd in the 
management of his aflhirs and the profitable investment of 
his money. There is a contract datM March, 1542, for the 
adeof a mill in Cadore to him add his brother Franeescoi 
and he also obtained the right to snf^y the/mdseMof his 
naMve town with grain. This enobM hun alike to benefit . 
the oommnmfy and establish a profitabie trade. 
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We spoke just now of Titian’s introdnetion to ihe Fipal 
Conrt, and the likeness of Bannooio Farnese. Proper names 
are not interesting, bnt two or three mnst come in here. 
Paul III., Pope and head of the Fame8| house, was 
notorious for nepotism. His natural son, Pier Luigi, had 
several children: Cardinal Alessandro ; the Duchess of Ur« 
bino, whose husband's name was Ouidnbaldo ; Ottavio, who 
married Charles T.’s daughter; Orazio, husband to the 
natural daughter of Henry III. of France ; and thin> Ra« 
nuccio, who soon became a Cardinal. Banuccio came to 
Venice accompanied by two prelates and a scholar named 
Leoni. These were so delighted with the likeness of their 
pupil, probably that now in Vienna — the ‘ Young Jesuit’— 
that they formally invited Titian to accept papal patronage. 
Leoni suggested a now benefice for Pomponio, and wrote in 
September of 1542 to Cardinal Alessandro that he thought 
Titian would take service in the house of his lordship and 
trust to his liberality if his son were promoted, continuing. 

This man is to be had, if yon wish to engage him . . . 
mild, tractable, and easy to deal with, which is remarkable 
in such exceptional men as he is.” Now the Pope wanted 
Milan for one of his grandsons, and Charles V. was willing 
to sell for a large sum. Again the Emperor wanted Paul’s 
support against a threatened invasion of Italy by the French 
and Turks. Each therefore was anxious to see the other 
to arrange afihirs. They met at Busseto, bnt parted as they 
met. Titian, as the guest of Cardinal Farnese, had joined 
the Papal Court at Ferrara and accompanied it to this meet* 
ing. The Emperor receiVed him well, and gave him a com* 
mission for a portrait of the Empress. He painted two in 
thefoUowingyew. The Empress had been dead sometime^ 
bnt the likeness now at Madrid brought her as it were baefc 
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kil^ Ik WM the Emperor's oompeBioiiek TostSi sad his 
^J»S feasted apon it from the bed of death. 

|nw relotioiis of the artist with the Furnese fiuoilj 
b^ght him a msirdloos repntation, bat gare him maoh 
oi^pdetj. Tbet/ordinal’s promised sineoare for Pompoaio 
a(|CoUe in the Ceneda diocese ttos not yet his ; nor ooald 
hst accept the Piombo— caro of the papal seels— which the 
Pope offered him, for it wns held by friends, who would 
hi|Te qpffered by his promotion. Thus unremnnorated, bat 
booyed up with anxious hope, he executed the masterpiece 
which now hanga in the Museum at Naples— a likeness of 
the Pontiff so instinct with life, that ns after Tamisbing it 
stood in the painter's garden to catch the sun, men raised 
their hats inrolnntariiy as they passed by. He also painted 
the likeness of Pier Luigi and Cardinal Alessandro. 

More lucrative work awaited him at homo, however, 
among the merchant patrons, for ono of whom ho executed 
the ' Ecce Homo ’ of the Vienna Gallery. This picture is 
a striking illustration of tbo sacred narrative, and was in> 
teresting to the religions Venetian mind from the portraits 
of well-known men in suitable character — Aretino perso- 
nating Pilate, and the infidel Sultan joining with the crowd 
in the shout of “ Let him bo crucified.” 

Titian himself was claiming the interest of Michelangelo 
with the Pope, while Aretino kept tbo memory of the 
painter's services and talents fresh in the minds of tbo 
Farneses. To Ottavio be writes in a manner which does 
credit to his own love of the beautifaf. He is describing a 
gondda race on the Orand Canal, dind the glorious effects 
of the light and shadows. ** The air,” he says, ** was snefa 
as on artist would like to depict who grieved that he woe 
not Titian.” The clouds cut the paIaoes*'*as they eat 
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tbem in tbeYecelUlandscapes; and asl watobed tbe soeon 
[ exclaimed more than once, *0 Titian, where art tbon, and 
nhj not here to realize this scene?' ” 

Probabl j the painter was at this time away in the Ceneda 
country, pamting the altar>piece at Boganzuolo,— for which 
he was remunerated partly by the material and labour for 
building his Manza villa, which we spoke of in the first 
chapter. 

The Duke of Urbino now entered into competition for 
the painter’s services. Lavish in his expenditure and cnl« 
tivated in his tastes, he loved to attract to his Court all men 
of eminence. The names of the distinguished company are 
found in the Dialogues of Sperone, and many of the faces 
appeared on Titian’s canvas. For he was an object of wor- 
ship among them, and, when once the art of portrait paint- 
ing was in danger of detraction, and one exclaimed, “ Ton 
are unjust to Titian,” “ No,” said the other, ” I hold Titian 
to bo not a painter, — his creations not art, but his works to 
be miracles : his portraits make upon me the impression of 
something divine, and as Heaven is the soul’s paradise, so 
God has transfused into Titian’s colours the paradise of our 
bodies.” 

Unhappily only the “ terrible marvel ” at the Pitti re- 
mains to tell the history of these days, — Aretino,— no 
longer with hisl'ilate expression, but as a man of power 
whose lower nature was being elevated by chastening. 

But the Famese family assembled at Rome wonld'noi 
allow Gnidubaldo the undisturbed enjoyment of Titian’s 
society. In September $S 1545, the Duke, "whose princely 
kindness was never equalled,” carried him and his s^ 
Onutio,who had learned his art and was now his assixtlli^ , 
in his own suite to Pesaro, where ho ov«rwhelmed 
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l|»Kmn and preaeDte, and gave him ‘'the luMfiitality of a 
{|]aoa whiflli ha oras bid to tmt aa his own.'* It is to 
j|retiiio we owe this account 

I Arriving at Jtome under a princely esoort prorided by 
TIrbiiio, he was cordially received by Bembo and welcomed 
bS^ tiie Pope. Vasari was appointed as his gnide to the 
tfiMsnres of the city, and rooms were assigned him in the 
palace of Bdvedere, the homo of the Eamese fhmily. Here 
he received a visit from Michelangelo, though he was natu> 
rally an olgeot of jealousy to some of the best artists 
employed at the Vatican. Though disdaining the cha> 
racter of a mere imitator, yet the impression produced 
upon his mind by the study of the antiques and the works 
of the great masters is evident in the two paintings of the 
time which remain and are now in Naples, * Danad receiving 
the golden rain,' and the Pope with bis grandsons Aies> 
sandro and Ottavio. It was after seeing the former that 
Michelangelo observed to Vasari, “That man would 
have had no equal, if art had done as much for him as 
nature.” Through every part of DanoS’s recumbent, glow- 
ing form there flows a passionate expectant love for the 
invisible God. The light is fhlling on her figure, her 
face is in shadow, and the golden shower rains from a 
gloomy cloud. Cupid watches it with curious awe as ho 
retreats from the couch, his bow unstrung. It wants the 
critical eye of a Michelangelo to detect imperfection in the 
ontline (rf a figure that is to all others Nature's own crea- 
tion, brae flesh and blood. From tite Vatican statue it 
was that he drew the inspiration, ^nt nothing more^ for his 
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round and grasping the arm of his chair at the entrance of 
Ottavio, while the Cardinal looks calmly on. Paul had 
refused Ottavio’s claim to a duchy, and conferred it upon 
Pier Luigi. Ottavio is disgusted yet obsequious, the Pope 
wrathful and anxious, the hour-glass upon^ the table re* 
minding the old man of life’s brief course. 

There is no fear for the art of Venice in the hands of 
Titian, even in rivalry with that of the Imperial city. Old 
as he was, near threescore and ten, he could still a^d to 
the varied experience of a protracted life ; and in after 
years confessed ‘‘ that he had greatly improved his works 
after ho had been at Rome.*^ 

He had the happiness while far away to release his friend 
Sansovino from groat danger. The library of St. Mark had 
fallen in, and the architect was imprisoned. The new 
Doge, Francesco Donato, had sat to Titian before he left 
Venice, and now was disposed to listen to him on behalf of 
Sansovino. Ho was released, and a short time after rein- 
stated in his post. The Doge might have recalled Titian, 
but instead, allowed him to continue his work for the Far- 
nese ; though he eventually left the Papal Court without 
obtaining the reward ho expected, the Collo benefice. 
After refreshing himself with a sight of the art-treasures 
of Florence, ho was welcomed home by his old friends, and 
found ample en?ploymcnt in work for the Canons of San 
Spirito, and for the Doge ; though ho was still hoping for 
permanent service with the Farneso. There is a letter of 
his to the Cardinal, dated June, 1546, from Venice, after his 
return, in which ho concl\idcs, “ So I hope to enjoy coutent- 
ment in old age, and obtain for the rest of my life where- 
withal to work upon and toil in your Lordship’s service 
without farther thought of care.” 




LAVIKIA ¥ECEI,LI, lITIAX's liAt'fillll'M, 

/->«« <M painting bf Tilton, in iht potttmm o/J-a,/ Or,/.,, 



BIS BACQBTBB, LAVIKU. 61 

Tlwra is • oreation of this time re pw senting ** the penoa 
(pUMt to him in all the world," in which the tme soul of 
t|e painter and fiither reveals itself the portrait of La. 
4nin.-the Dresden piotnre with the (ku. He was happj 
ii her love, w&ich comforted him for the conduct of Pom* 
pcnio, disgracing his holy vocation. Orasio too, was a 
partner in his work, and a help in his business afiairs. The 
image of Lavinia was deeply impressed on Titian's heart, 
and the sacred feelings of his quiet hours well forth in his 
canvas. See her in her youth and life, in Dresden, and in 
the * Salomd,’ at lilndricl, or more mature at Berlin— that 
fhmiliar picture with the fruit'disb raised alx>ve her head- 
er again with the casket in Lord Cuwper’a collection s or 
see her in that wclUknuwn but strange picture whiqh com* 
memorates a death like her mother's. The shadow of ma* 
ternity is over her, her father is by her side, in the left 
foreground a skull. In each and all is the face of the lady 
whom years after he descril>es to Philip II. as “absolute 
mistress of his soul.'' Yet this face is made to tell in 
some of these pictures a story of other than a father's 
love. 

Rarely does bo leave ns a moment to dwell on the calm 
scenes of home-life. We are drawn away to find him 
almost fawning on the Cardinal, who has been engaged in 
the Emperor’s wars with the Protestants, and falling ill, 
has withdrawn to Venice. He visited Titian and begged 
that one of the unfinished pictures in his house might be 
Dompleted for him. This may have *been the * Venus and 
dLdonis,* Of it nothing is distinctly known— so with num* 
betless pictures spoken of in the artist’s lottme. On hie 
Wtiqn to Borne, IHtian writes tiiat be has brought it to that 
iltiotate perfbetion of which his pencil is e^wble^ and that 
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it avaitB his liiordslup’s orders. “As I sbottid aoqaire»” 
oontinnes, “the greatest {nraise and immortat honour ih'illt 
ejres of the world if it should be known for oertain to all 
as it is known to myself, that I live nndw the shadow ol 
the high bounty and courtesy of your ReVhrend and Ulus* 
trious Lordship, 1 would beg ^oar Lordship .... to prepare 
to employ me, and give me commands, and I am ready to 
obey these commands, even though your Lordship should 
impose upon me for the third time the acceptance^ of the 
cowl of the late Fra Bastiano.” 

His friend Sebastian was dead, and he felt no longer in- 
disposed to have the seals of the Piombo, which for that 
friend’s sake he had before refused. 

During these transactions he had finished the altar-piece 
for the people of Serravalle, mentioned in the first chapter. 
He changed one of the figures, and the Serravalians refhsed 
the extra charge which he made. Five years did they dis- 
pute, and it was not till 1553 that the picture found its dra- 
tination. This masterpiece still adorns the Duomo. It is 
amusing to think of tho men of Scrraralle haggling over a 
picture which is a valuable record of the painter’s advance, 
and the effect of the visit to Home — ^a picture in which he 
has absorbed the thoughts of Baphael and the power of 
Michelangelo. 

How the perfect forms of Grecian moulding lived with « 
him and how he impiurted to them the colour and life bf na- 
ture amidst memories of mist and sunlight on mountains 
and valleys, the * Venus and Cupid’ of Florence, and &e 
Madrid ‘Venus ’ are ididying proofs. These wue among 
the choice works which he was preparing to take with him 
across the Alps at the summons of the Emperor, and along 
irith them a£ 'Ecce Homo,* much more to the uidd of 
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:Se wee indooed to leaee ^hiad him the * Chriet at Em* 
mine.* The landscape prominently marked by the true 
dcSomite mountain-ridges and characteristio buildings is, 
one may believe, a Belluno sketch. The table is spread 
with a* white cloth wonderfully represented. The Saviour 
reveals Himself in the act of blessing the bread, St Luke 
at His side turns towards Him with a gesture and look of 
astonishment Clcopas, half kneeling, folds his bands in 
prayer. Consistent with the palatial surroundings is the 
page with his blne-nnd-yellow doublet. The doublo*hoaded 
impend eagle is emblazoned upon the wall above bis head. 
The fiomely character of the sccno is marked by a cat 
crawling under the table to rouse the dog in possession. 
The servant waiting between Christ and St Luke in rod 
cap and black vest, his shirUslceves tamed up, catches 
nothing of the mystery. By comparing this composition 
with'the 'Tribute Money* wo can trace the perfect de* 
Tciopment of the painter's skill. Long experience has 
given him breadth and facility, and all the gorgeous effects 
of colour are produce^ with the ease of a ma8ter*band. It 
is the representative picture of his old age. 




CHAPTER VIII. 

VISIT TO AUCiSIiUEO. DEATH OF AKETIXO. 

1547 TO 15G4. 

T lILlvE wns, as wc said, a panic in Venice. Titian was 
packing up the best paintings in his house, for the 
Emjicror had called him to Augsburg. It was the year 
1547. Charles was in great power and dictating to the 
Pope. 

The Protestants had been beaten at Jliihlberg, and John. 
Frederick of Saxony was a prisoner. The politic painter 
obeys the summons, but writes to Cardinal Farnese that ho 
is forced to go against his will. lie trusts to his Lordship 
not to forget the benefice, and promises, on his return, to 
servo him “ with all the strength of the talents which ho got 
from liis cradle,*’ 

At Augsburg he found himself at home among the nobles 
and princely merchants about the Imperial Court. There 
was royal company in the Augsburg palaces. Charles was 
%mong it, but not of it, and entrusted even the affairs of 
State to his Chancellor Granvelle, 

It was a momentous period, and nobly illustrated by 
Pitian. Of the series of historical portraits, however, which 
le produced, there only remain those of Charles with his 
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pale ghoetlj face riding towards the Elbeford on t]io day 
of Mtthlberg, of his unwieldy captive, John Frederick, of 
Cardinal Madmzzi, prince-bishop of Trent, and of the Chan- 
cellor GranveHc, who purchased for his palace many of the 
paintings whiclf Titian brought to Augsburg. Thcro were 
also portraits of the family of King Ferdinand, tho Em- 
peror's brother, and of the King himself. Titian visited him 
at Innspruck on hi.s way home, and not being the man to 
use bis talents for nothing, he ubtaiued thO right to cut 
timber in the forests of Tyrol. 

There were joy and feasting among his friends in Venice 
when he came back laden with honour and wealth. We 
can picture him at the Academy gatherings, full of stories 
of his Court life, and of the company in which he had lived. 
Charles had doubled his pciusion from Milan, and Orazio 
was thcro urging his claims. To further these, liowcvcr, 
ho must needs start to meet the Duke of Alva and Cardinal 
Madmzzi, who were bringing Philip, t he Kraperor's son, from 
Spain. Ho w'ould join with tho powers of Italy and Ger- 
many in receiving the Prince, and would also obtain Alva's 
support. To this end ho |)ainted his portrait. Early in 
1549, however, he is in Venice agsiin, tho centre of attrac- 
tion. In Scptcmlwr of that yciir ho is kissing, by letter, 
“the invincible and honoured hand ’’ of Fcrrante Guuzaga, in 
hope that it would open the Milan treasury. On tho strength 
of hU expectations he had Iwlrothod his beautiful daughter 
Lavinia to Cornelio Sarcinelli of Scrravallc. Pomponio was 
a burden to him and spending tho fraits of his industiy. 
This was not his only trouble ; for Orso, who had managed 
his house for years, w.a8 dead, and Lavinia bod to take her 
place. 

At Rome, meanwhile, Julius III. had sudeeeded to the 
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Papacy, a Pope better disposed towards the Emperor. A 
diet was again convoked at Augsburg, and Titian was 
again summoned thither to paint the portrait of Philip, 
the heir presumptive to the Empire. Much the same 
company was assembled as on his previous visit. Charles 
was more gloomy than ever. He was anxious to retire from 
the world, and was meditating repose for the rest of his days 
in the convent of Yuste. He was tired of struggling, and 
was dreaming of another world. The artist in conference 
designed a picture representing the Emperor and his family 
in a penitential attitude, while the Virgin is interceding for 
them with the Trinity. This accounts for the confidential 
position wliich Titian enjoyed. His constant access to the 
monarch was reported far and wide. It was not principally 
for this that ho \vas summoned, however. Charles’s w’hole 
aim w'as the succession of his son. Philip was at Court 
trying to learn German habits with indifferent success. He 
\vas twenty-four years old, weakly and feeble in chest and 
legs, but conspicuous for his ungainly feet. His complexion 
Avas bilious, liis jaw' underhung, his lips thick and sensual. 
A difficult task for tlic artist lo make such a being like a 
king. Yet nothing is beyond his skill. He produced from 
such unpromising materials the picture of which Mary Tudor 
became so enamoured that she accepted Philip’s proposal of 
marriage. The artist w'as handsomely rew'arded. Soon 
after the Court dispersed, and Titian left his royal patron 
never to sec him again. On his return to Venice, he was 
brought before tlie Council and made to relate the history of 
his residence at CouH. He would seem to have done 
nothing but fare sumptuously and have little occupied him- 
self with W’ork for nearly a year from the middle of 1551 , for 
nothing is retorded. But work was life to him. Yet he 
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diMribes himself ss one dsj eager to paint, and the next nn- 
al4« to do anything. Aretino says of him at this time that 
ht had become possessed of a lordly income by his labonr. 

in a letter of October, 1552, he is kissing, not this time 
the hands, bat, the feet of the Prince of Spain, as formeriy 
he had been ready to kiss those of Philip’s father. He 
gelds him a * Queen of Persia,' a * St. Margaret,’ and a 
'Landscape.' This is thd first mention of such a picture 
in th(w history of Italian painting. We have often seen 
how nature in every mood comes in to show her sympathy 
with a scene which he is depicting. We can judge from 
those wonderfully harmonious backgrounds, introduced 
with so much feeling, how ho would have loved to devote 
himself to landscape forms, had circumstances permitted. 
Such pictures however are rare, though in the numerous 
drawings which survive, every shape in nature has a place. 
Titian, like Byron, lived not himself, but was a part of 
all that surrounded him. Destined to dwell among men, 
the true sympathy and yearning of his soul was towards 
nature. She had a secret fur him in her darkening 
shadows and sunset hues, in her mountain lines and 
wreathing clouds — and it is because be could reveal this 
secret and because ho had this poet’s soul that bo merits 
the title of the “ Homer of Landscape,” 

In 1551 he is obliged to put aside the works destined 
for Spain, to paint the new Doge Trovisanl Before the 
summer was over, however, the ' Danod ’ was despatched to 
the Prince, the ‘Grieving Virgin | and the ‘Trinity’ to 
“His most Sacred Cesarean Majesty,” Charles. 

The^'Danao' is a coarser representation of a subject which 
we have heard of before. It was followed by a * Venus 
and Adonis * which reached the Prince in London soon 
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after his marriage. The subject was one not unappreciated 
by Philip, sensualist and fanatic as he was — as constant 
in his devotions to the goddess as in his attendance at 
mass. On the other hand, subjects like the ‘Grieving^ 
Virgin * or the ‘ Last Judgment,' for so' he named tiie 
‘Trinity,’ were suited to the eyes of Charles, already 
turning away from the world. In the latter picture, 
which was the last object on which those eyes rested 
before they were closed in death, he saw himself, his 
family, and other figures in their shrouds. All are in 
supplicating prayer. In the upper Heaven Father and 
Son are seated in majesty surrounded by hosts of angels. 
The Virgin is interceding for tho penitents. Further 
down are magnificent symbolical representations of Moses 
and Xoah, tho Prophets and Evangelists. At the feet of 
tho Emperor lies his crown. His earthly dignity has been 
put off, — ho is nothing in tho presence of tho Eternal. 

Titian was in a frame of mind well adapted to such 
subjects. Trouble was hard upon him. Convinced of the 
hopelessness of his son’s reformation, ho asked leave to 
put his nephew into tho Medolo canonry instead of 
Pomponio. In tho same year he obtabed possession of 
tho benefice of S, Andrea del Fabbro, near Mestre, but 
refused it to his son. To win favour for his nephew he 
nresented tho masterpiece still over tho high altar at 
Mcdole. Into the subject, the appearance of the ascended 
Saviour to tho Virgin, ho has thrown the force of all his 
true feeling. Tho* Redeemer, bearing memories of tho 
;epulchre, shows the marks of His atoning sacrifice, as the 
iTirgin kneels in adoring astonishment. Realistio and 
et grandly bold in his designing, Titian reveals the fresh> 
ess which i^ still left to his old age. 
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Meanwhile another Doge had died in Moj, and the 
artist was called upon to fhlfil the last official duty which 
he nndertook — the votive picture of TrcvisauL A like 
painting for the former Doge, Grinmui, too, ho was ordered 
ta paint. It >As finished by hU disciples after his death. 
As it is, however, though bearing marks of this fact, it is 
one of the mo.st magnificent illustrations of the character 
of his work at this time. Vasari says tliat his later works 
“ are |truck off rapidly with stroke and with touch, so that 
when close j’ou cannot see them, but afar they look per- 
fect. This method gives life to the picture, and displays 
the art while it conceals the means.” 

A proof of the position which he now hold is his ex- 
emption from the duties of his public office, though ho still 
retained it. ^lurcovcr, he was ajtpointcd with Snnso\'iui) 
to choose an arti.st for the decoration of tlie liijrary-ceiling 
at S. Mark. The prize fell to Paolo VeroiKfse. Ho had 
come to Venice only the year before, and speedily came 
under the notice of Titian. They, however, w'crc soon in 
competition, and the old man produced the ‘ Baptist in the 
Desert.’ He showed his young rival what marvels careful- 
ness of design and colour could create. The Baptist, unlike 
the weird ascetic of earlier days, displays a magnificence of 
physical development combined with an impassioned lofti- 
ness of expression. He is a creature of the wilderness, 
grand in his solitude. Nature, in her must suggestive 
language, is brought to aid in revealing the character of 
the man who was with her to learn bts divine Mission. 

In October, 1556, Titian had *to lament the loss of 
Aretino, his close friend for thirty years. At supper with 
aome fHends, he died either of apoplexy, or, as was said, 
overbalanced himself in a fit of laughter, «nd on falliiig 
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strack lus head. Tbe story goes tbat be lived long enongb 
to receive extreme tmction, and that bis last words were oha> 
racteiistic— "bTow tbat I am oiled, keep me fVom the rats.**^ 
The world did not lament, however, if we may judge from 
a letter of one Pola, who was a parasite of’Ferrante Gon- 
zaga. “On reaching Venice,” he says, “I found that 
Aretino had given up his soul to Satan. His death will 
not displease many, and particularly not those who are re- 
lieved from paying tribute to the brute.” We prefer, how- 
ever, thinking of him as, at least in Titian’s society, showing- 
only his better self, and astonishing his friends at the oloso 
of his life by the change in his character and -writings, 
which won for him the title of the “ Fifth Evangelist.” 

By the letter of Pola, quoted above, we find that 6on- 
zaga had invited himself to dine with Titian. On going to 
lus house, however, there was no one to receive him. 
Titian excused his discourtesy by declaring that Aretino 
had told him of Gonzaga’s proposed visit, and that the- 
dinner was to be prepared by the Duke’s servants. These- 
did not appear, and so he went away on his own business. 

Titian had given his daughter to Sarcinelli with a royal 
dowry two years before, the year in which the Emperor 
had abdicated and withdrawn to the monastery at Tuste. 
He was now ready to accept the promises of amendment 
which his son gave, and transferred to him the Sant^ 
Andrea revenues after obtaining the curacy for him. 

We can trace vivid recollections of the Eternal City and 
an approach to the 'grandeur and boldness of her great 
masters in works which’ seem to belong to the year 1658. 
He revived scenes with which he was familiar in the 
* Martyrdom of St. Lawrence,’ while a fresh opportunity 
was afforded t8 his original power. Through a break in 
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t&ie blao)c midniglit cloads, a star throws its bright light 
upon the tortured form. St. Lawrence is gasing eagerly 
towerds with uplifted arm, while his body, stretched 
upon the iron frame, is writhing amidst the flames. 
Efibets of da&nesB and glaring light are ready to tho 
artist’s hand. The savage forms and cruel movements of 
his torturers are there in contrast with tho sublime 
assurance upon the martyr's face. 

Bnem the ‘ Christ Crowned with Thorns ’ at the Louvre, 
again, our thoughts involuntarily go back to tho statues 
upon which Titian’s cyu must havo gazed in Rome. 

While these works wero going on, his groat patron 
Charles was' dying in a far-olf convent. His mind was 
tilled with thoughts of all that ho had loved host on 
earth, while his soul was directed heavenward by tho magic 
power of Titian. Ho could sco himself ns ho had been und 
contemplate the changes which time luvd wrought. Ho 
could see tho imago of his Empress, from which ho almost 
reluctantly turned his gaze, tiuit his dying look might fall 
upon tho picture of tho ‘ List Judgment.’ On tho nows of 
his father’s death, Philip withdrew to tho solitude of a 
monastery for some time. Hence it was that ho sent 
an order to Hilan fur payment to Titian of tho arrears 
which “Charles his father (now in glory) had granted." 
On tidings of this, Orazio was despatched to Hilan to 
attend to his father’s interests, with instructions afterwards 
to proceed to Genoa on a like mission. Ho almost lost 
his life by tho hand of his hbst at Milhn, the sculptor, Loono 
Aretino, a near relative of Pietro. Titian appealed b> 
Philip. Tho would-be assassin was arrested, but let off 
with a fine and a ban, while bis victim lived in dread for 
yean afterwards. 
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In Philip the old painter professed to see a hero like Alex- 
ander. Is not my only aim in life,” he writes, " to refuse 
the services of other princes, and cling to that of your 
majesty ?” He held himself so flattered by the King’s con- 
sideration, that he did not envy the famous Apelles. He 
pandered to the man’s sensual taste by sending him two 
“ poesies ” — one of ‘ Diana surprised by Acteeon at the foun- 
tain,’ another of ‘Calisto’s weakness exposed by the nymphs 
at Diana’s bidding.’ Bright and rich works, as must aiways 
be what comes from his hand. The thought and life of the 
“ Bacchanals,” however, are gone. The shapes and pro- 
j)ortions may be more perfect, but the vigour and fresh- 
ness arc no more. These were accompanied, in deference 
to the monarch’s devout bias, by a picture of the * Entomb- 
ment,’ reminding us of that similar scene of his early time. 
This is the work agi\iii of a man whom experience has 
made perfect, though wo miss the gorgeous colouring and 
marvellous light ctfects. 

Ho exhibited his acquaintance with the ceiling work of 
Baphaol and Michelangelo in the splendid figure of Wisdom 
which adorns the centre of the vestibule coiling of the 
Library at Venice. 

In this year, })robably, he painted the Vecelli altar-piece 
at Pievc. It was the time at which his brother Francesco 
died. Tradition says that the S. Andrew is Francesco’s 
jmrtrait, and the attendant that of Titian himself. Opinions 
differ upon the altar-piece, which rather seems to be the 
work of Orazio. 

He was called upon at the end of 1559 to perpetuate the 
memory of one of the Italian heroines, who had lived in 
Venice — Irene of Spilimberg. Ladies of rank in those days 
were educated after the maimer of men. They received 
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the highest classical training in addition to all the accom* 
plishments suitable to women. Such was Irene, who re- 
ceived her art educatiou from Titian. There is another 
picture of h^r sister Emilia. Irene is represented with 
a scenery of*a peaceful landsciipe. She has in her left 
hand a laurel crown. A pillar near bears the words “Si 
fata tulissent ” — she is leaving the world in pejice. The 
background of Emilias picture is a rolling sea, on which a 
stojy-tossed vessel is borne. She has the worUVs tempeslH 
to encounter. This is the period, too, of the ‘Cornaro 
Family,’ of which Alnwick boasts. 

It is somewhat tedious to relate lIieconst4ni< desj^atch of 
pictures to Philip, nccompauied by rciiuests for the payment 
of his pensions. It would seem, however, that lie was in 
some distress in consetpience of tlu‘ |)(T]»ctual (l(‘Iay. lie 
was obliged to sell j)ro|)erly which he had bought for his 
children. Still there are many jioinis orinl(M(*st in the cor* 
respondenco. “As an intercessor,” he writes in ISdo, “I 
have prepared a picture in which the Magdalen appears be- 
fore you with tears, and ns a .snjipliant in favtmr of your 
most devoted servant.” Philip notes : “ It seems to me 
that this matter is already arranged.” It was not, however, 
till the summer of this year that tli(» money was at last pai<i. 

The ‘ Magdalen ’ was delivered in the winter, and the 
‘Jupiter and Antiope.’ Early in the ‘Christ in the 
Garden ’ and the ‘ Kuropa ’ were despatched. The first of 
these is characterized by the maturity of the womanly 
form. Scantily draped, she presseff her luxuriant tresses 
to her bosom. Her eyes are licaVcuward, and the tear of 
penitence is falling. 

The ‘ Jupiter and Antiope ’ carries us back to earlier days. 
The shape of the dreaming maiden is afterthe most perfect 
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Greek model, the scenery is in the wilds of the Cadore 
country. 

For a year after the despatch of these pictures, the cor* 
respondence with Philip was suspended ; but Titian was in 
contest with the Cadore community in refereifce to moneys 
which were due to him. In July of 1563, however, he is again 
preferring his old requests, and offering as a bait the * Last 
Supper.’ He professed to have been at work upon this for 
six years, and to be now bringing it to completion. Still ho 
wants “ consolation ” before he sends it. In fact, it was not 
finished. He had not been paid for the numerous works 
which ho had supplied. Philip was eager to have the picture. 
The correspondence between the Envoy Garcia at Venice, 
the King, and Titian is incessant. In October of 1564 Garcia 
writes to the lliladrid minister — “ The ‘ Christ at the Last 
Supper ’ is a marvel, and one of the best things that Titian 
has done. Though it is done, and I was to have had it in 
September, he said, when I sent for it, that ho would finish 
it on his return and then give it to me, which I suspect is 
duo to his covetousness and avarice, which make him keep it 
back till the despatch arrives ordering payment to bo made. 
Though he is old, ho works, and can still work, and if there 
were but money forthcoming we should get more out of him 
than we could expect from his age ; seeing that, for the sake 
of earning, ho went from hence to Brescia.” He had gone 
there and had agreed to paint some ceiling-pieces for the 
palace. At last some portion of his duos was obtaincd,and the 
picture reached Spain hi due course. It was to hang in the 
Refectory at the Escorialt but was too large. It is hardly 
to bo believed that the monks cut it down. One can well 
imagine the “ distress and distortion ” of the deaf and dumb 
artist, Navarette^ the Titian of Spain, at the notion of such 



THE ‘LAST SUPPER.* 


sacrilege. Seven years the artist spent over this picture 
—now, from its mutilation and repainting, so defaced that 
only the wonderful grouping is left for admiration. One can 
trace recollections of the artist’s visit to Milan and his study 
of Leonardo Vinci’s great picture. Wo can also com- 
pare the painting by Paul Veronese of the ‘ Feast in the 
House of Levi* with this masterpiece, and wo find that 
Titian carries off tho palm. 

^ mere cataloguo of all the painter’s works would 
occupy all our space, but wo must not omit to mention 
the * Crucifixion ’ at Ancona, nor ‘ St. Francis receiving tho 
Stigmata,’ nor the Jladrid portrait of himself. Wo may soo 
what power was still loft him in tho Brera ‘St. Jerome* 
and tho ‘Venus with the Mirror,’ at St. Petersburg, which 
was an heirloom of Pomponio. These pictures are all pro- 
bably of a somewhat earlier date than tho ‘ Last Supper.’ 

In September of 15G5 ho went, old os bo was, with sevoml 
of his pupils to Cadorc and designed tho decorations for tho 
church at Picvc. Unhappily most of his paintings boar 
marks of his pupils’ w'ork. It disfigures tho otherwiso 
remarkable ‘Transfiguration,’ though thoro is a display of 
masterly skill in tho treatment. In tho ‘Annunciation* 
he approaches close to tho greatness of Michelangelo’s 
conception. In tho foreground of this pictnro ho wrote 
* Titianns fecit,— /ecit ' in indignant reply to tho objections 
which his purchasers made. There is a painting charac- 
teristic of tho stylo of his old age, tho ‘ Cupid and Venus ’ 
of the Borgheso palace. It is a nfere mass of colours to 
a near observer, but grows gradually into reality ns ho 
recedes. 

Vasari gives ns a graphic description of tho old man and 
the treasures of bis house, in the spring of 1566. “ Titian,** 



70 


TITIAN. 


bo sayS| has enjoyed health and happiness nneqnalled. 
His house has been visited by all the princes, men of letters, 
and gentlemen who ever came to Venice. Besides being 
excellent in art, he is pleasant company, of fine deport- 
ment, and agreeable manners. It would hate been well 
for him if, in these later years of his life, ho had only 
laboured for a pastime — in order not to lose, by works of 
declining value, the reputation gained in early days. 
When Vasari, writer of this history, came to Venice^in 
1566 he found him, though very aged, with the brushes 
in his hand, painting. . . . Having decorated Venice and 
indeed Italy and other parts of the world, .... (he) de- 
serves to be loved and studied by artists, as one who has 
done and is still doing works deserving of praise, which will 
last as long as the memory of illustrious men.’’ 

In this same yonr he was admitted as a membor of the 
Florentine Academy, 

An amusing instance of his shrewdness, if it does not 
merit even another name, occurred in the summer of 1566. 
It is interesting for other reasons. We learn much of his 
character and of his means from it. He was required to 
make a return, and puts his income at 101 ducats. He 
describes minutely all his landed property, with all the 
charges upon it. Ho has fields which produce nothing, 
others which are being absorbed by the Piavo. His villas - 
arc cottages, his timber trade unremunerative. There is 
no mention of his {tensions or his salary, or of another 
source of profit in his tlealings with antiquaries. These 
men earned on a thriving business. They bought heir- 
looms from the needy and spendthrift, and sold them to 
princes and cardinals. 

Jacob Strode, ^wbose portrait by Titian hangs in the 
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Belvedere, was one of the principal agents. It is an 
illustration of the bold and clever style of the artist’s work 
at this time, a style which was imitated by Paul Veronese. 

He left no^stono unturned in the interests of his family. 
He importunes the Duke of Urbino, and renews his corre- 
spondence with the Farnese family in 1567*8. Charles V. 
had naturalized Fomponio in Spain, and this should have 
produced a handsome income. Titian, however, had failed 
in «U his efforts to obtain it. At last ho thought of Car* 
dinnl Farnese. Ho scuds him a ‘ Magdalen ’ with a ‘ Peter 
Martyr’ for the Pope, and claims his intercession on behalf 
of Pomponio. 

At the end of 1507 ho w'ritos to the “Invincible and 
Potent King Philip ’’ that the ‘ Martyrdom of St. Lawrence ' 
is ready, and a ‘Nude Venus,’ but ho wants assistance in 
his old ago. The same oft-repeated story. Philip’s ruling 
passions have to bo gratitied ; and thus the way is smoothed 
for the artist's petition. 

These pictures despatc'hed, the Broscian order, of which 
wo heard before, was executed ; but when tho canvivses 
arrived at their destination they were refused. They were 
not Titian’s work, and therefore not worth the price charged. 
No doubt tho assistance of his pupils was manifest in tho 
pictures. They had for years laid the foundations, ns it were, 
of his work, and he had completed it. His powers were 
declining. Ho wa-s gradually resigning himself to a loss 
active life, and making provisions for tho snccession of 
Orazio to his offices and pensions^ ’But; the persistence of 
his character is manifest to tho last in his correspondence 
with his patrons. Tho state of bis affairs is such, that ho 
does not know how to live. “ Everyone is suffering fiwn 
the continuance of tho war.” Ho sends Philip a * Lucretia 
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«nd Tfurquiii,* mid f«el8 anored that his Mqasfy’i ttilbiilia 
ifflatneaqr will cause a careftil consideratiou to W nu^ of 
the serriCes of au old semnt of the age of iiinefy>fiT% 
exteudiug to him some evidenceof mumfioenoeand liberalilj. 
Meanwhile, of the three who had so long formed the oeutre 
of the literary and art life in Venice, Arotino hadbeoi detud 
fourteen years, and in November of 1570 Sansovino, at- the 
gjimild oid age of ninety'One, left Titian to spend his 
renialning years alone. 

The sufferings of the Venetians by war, to which Titiau 
alluded in his letter to Philip, were at length brought to 
on end by the battle of Lepanto. Christendom rejoiced in 
the destruction of the Turks. When the news reached 
Venice, there were universal demonstrations of joy. * Te 
Beams* were sung, and before a fortnight was over the 
Council passed a decree for a representation of the * Victory 
of the Holy League over the Turkish Armada.* Titian 
was the chosen painter ; but he refused, probably because 
he received at the same time a similar commission from 
Philip. So Tintoretto painted ' The Battle of Lepanto * 
for the Council, and Titian the *Allcgoty of Lepanto* 
for the King. The work was done from sketches of 
Philip 'and his son made by a Spanish artist, 

When Titiau received them, he wrote back to the S^ii^ 
that the work of so clever a man ought to suffice ; hut 
Philip was not content to be painted by any hand save 
that of his Apelles. The picture, however, shows none 
of the original ppwe^ of the Munich ' Christ Crowned 
with Ihoms,* whidi was a work of the same timei^ hut 
done Am the artist’s own pleasure. Tintoretto asked 
fdm it^ and hung it for a model in bis studm. l^! ie 
as ** I marvel worthy of a place in an - 









JUDAS RETURNING THE MONEV TO THE HIGH PRIESTS. 
From the di awing by Titian, at Turin. 


VISIT FROM HENRY 111. OF FRANCE. 
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demy to show students all the secrets of art^ and teach 
them not to degrade but to improve nature.” 

It was good policy ns well as a joy to Titian to store up 
some of his best works. They attracted kings and nobles 
to the house, >vlK)m he entertained royally. There is n story 
of the two cardinals, Gi'anvelle and Pacheco, paying him 
a visit. They propt^srd to dine with him. lie llung his 
purse to his steward, and bade him make ready, for *<all 
tho«a'orld was coming to dine with him.” No stranger of 
eminence in \'enice failed to call at the Casa Grande. 
Hither camo Henry III. of Franco with a train of nobles. 
Titian is said to have presented biin with all the pictures 
of which he asked the jirice. 

There is a letter of melancholy intercsi, inasmuch as it 
was written Imt a few months before his death in Februarv, 
157(k He would recall liimself to the recollection of Philip, 
who seems to have forgotten him, and to Iiave paid but 
little attention to his everlasting prayers. It is touehing 
to hear him telling of the many jnetures lie liad sent 
within the last twenty year>, fur wliii li lie had received no 
payment — amusing to listen to the old inanV Inlf-miserly 
comments on his iwivations. He n|>peals to tlio KingV 
honour and filial duty. Charles V. had numbered him 
among his familiar and mo.st faithful servants, had given 
him a rank which, without Philip’s aid, he could not main* 
tain. He asks for consolation and relies on his Maje^'ty s 
benevolence. 

But Death was drawing closer tim than he seems to 
have thought. Old ago had bidden him provide a place 
of burial. He wished to rest, when the moment for repose 
ahonld come, in the “Chapel of the Crucified Saviour.” 
He offered Franciscans for a grave a fiainting of the 
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‘Christ of Pity.’ He nearly finished it, but differences 
arose. He willed that his body should be taken home to 
Cadore, to rest in his native Pieve. Palma Giovine com- 
pleted the work which was thus left unfinished, and wrote 
upon a tablet : 

“ Quod Titianus inchoatum rcliquit 
Palma reverenter absolvit 
J)eo(|ue dicavit opus,’* 

The old man and his son Orazio are in the presenge of 
the pitying Saviour. The arms of the artist are at the 
feet of a Sibyl. Weary and overladen with the toils and 
anxieties of life, conscious of lofty aims not wholly 
reached, exhausted with a vexing service rendered to 
earthly dignities, ho casts himself at last upon the com- 
passion of the Christ whose life and sufferings he knew 
so well and left so wondrously set forth. 

As regards the painting, wo dare only quote the graphic 
words of those ' to whom we owe so much of what appear^ 
in those pages. “ No injuries produced by centuries of 
neglect and destructive agencies can conceal from us tho 
purpose of a modelling carried out with pigments of abun- 
dant impast, or hide tho searching after form in primaries 
kneaded into shape like tho clay under tho tool of a 
sculptor. . . . Wo SCO the traces of a brush manipulated by 
one whoso hand never grew w’oary and never learned to 
tremble. The figures and faces which display their passion 
before us, are those \yhich grew with Titian’s growth from 
tho fresh idyllic days when the bloom of youth lay on all 
his canvases, to the later period when maturer charms and 
swelling shapes were favourite creations, and the final 


* Crowe and Cavalcaselle. 
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sta^whenamascaliiio realism prevailod. . . The Magdalen 
of the Mantuan * Entombment/ and tliat of iho * Piota ' of 
are, as it were, iho first and last rungs of a ladder, 
the intermediate steps of which wo have all seen the 
master ascendlfig.*' He maj pass from us now to his 
place of rest. The plague claims him for a victim. It 
has taken 50,000 more. 

When that day of August came, the 27th of the year 
1576^nd the great master was no more, it could not ho 
that Art should bo denied a place of sacred repose, though 
all the rest of the plaguo-strickoii dead wore refused it by 
public decree. The body was l»orno in sr>letnn procession 
to the Frari, where ho lirst wished to lie; his knightly 
insignia wore laid with him in his grave. For many 
years no memorial mark<‘d tho spot. Hut Ganova at 
length, by Austrian command, offered t(» (he memory of tho 
illustrious dead that splendid (ribuU* worthy of Titian’s un- 
dying fame, which tolls of the artist’s repose “ebiso to ono 
of tho finest creations of tho art of all ages — tho * Madonna 
di Casa Pesaru.* ” 

Orazio died in a Lazaretto. Tho house was dosortod, 
and its precious C' nients were ritUal by bands of thieves 
which ranged with impunity throughout tlie paiiic-strieken 
city. Tho fruits of his father’s industry were soon con- 
sumed by the wortlilc-s Pomponio; and tho Cjisa (fraiide, 
with many of its priceless ornaments, fell into the hands of 
Barbarigo. 




EVENTS CONTEMPORARY WITH THE LIFE 
OP TITIAN. 


1477. Caxton’s first book printed in England. 

1492. Columbus makes his first discoveries. 

1508. League of Cambray. 

1519-22. Magellan sailed round the globe. 

1519. Charles elected Emperor of Germany. 

1521. Diet of Worms.— Luther. 

1525. Battle of Pavia. 

1529. Diet of Spires.— Protestantism. 

1 530. Diet of Augsburg.— Smalcald Treaty. 

1545. Council of 'frent. 

1548. Interim of Augsburg. 

1558. Death of the Emperor Charles V. 

1572. Revolt of the Netherlands.— William, Prince of Orange. 




Lfi|^OP THE PRINCIPAL PICTURES BY TITIAN. 

OBlirLT IN THi POBLIO aALLIRlBS OF BORQPI. 


AUSTRIA. 

PormitofChriMopber, CardiiuU H«lrutii. 

AnAllegarjr. (NaB.) Rtplkn of tht DavUo$ fktm in tk$ Lnm. 
Purtnut of a VenetUui Lady. (No. «•.) 

St. CathariiM with her Wheel. (Douhted hjf 0. and C.) 

Diana and UUialo. Htplioa of the Brid^meater Honto pMttn, Engravtd 
in Tmim OaHery, and by Oort and Van Keuet, 

Study of a St. damei the Elder. Knymved by Vonitman in Tmion 
OalUry. 

Bcoe Homo. Biyned tituhts BQVca eta. r. ISM. Arttino ii rtyn-. 

ttnltd undar t^/orin (f Pilate. Engraved by HoUat in lOSO. 

Portrait of Filippo Stroui. 1 340. 

Portrait of a Nobleman. 

IVntrait of a Young Man, probably a icnlptor, 

Ponrait of Giacomo Strada. Painted in im. Signod munra. w. 
Portrait of babella d’Eato. Engraved by VonUrmem editor a copy by 
StAHUn 

A Yonng Joanit. Engraved at “ 9 t, Louioqf Ooneaga" by J. Troyan. 
Jmn with the Tematrial Globe. A 

The Entombment. Bepliea o/thepktnre in tit Madrid ifamm, “Ptrlkie 
iyminP-C.andC. 

A Young Girl 

Danai. BepBta ef tin Madrid Memnmpietm. {feymd emi n t oaota i *) 
Artrait of Benedetto YawhL AbetUmo. e 

RdnuMednYmug Man, wifi a bmmbmrdt {IntkrattailHmny 
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ViBXXA. Virgin and Child, with St. Jerome, St. Stephen, and St. George. (Ka 99.) 
Jrfwfcw. {fluchinjmed^ EngmvedhyLuhdw^ 

Portrait of an Old Man. (BaidtoheT^tkn'9i/>ci<)t.) 

Madonna*and Child. (No. 41.) Early wofk, Engmvd hj/JoMM^um. 

A copy by Tenunisat Windier, ^ 

A Small Naked Child, iittingy in a tandseapcy playing the tambamne. 

The Adoration of the Three Kings. 

Portrait of Pope Paul III. when 77 yean oj age. 

Portrait of John Frederick, the Magoanimuus, Elector of Saxony. Pntnfed 
at Augeburg in 1548. A copy by Tenien is at Blenheim, Engrawd 
by Vontenmny in Tenien Gallery, 

Portrait of Himself, when about 50 yean old. Almost completely repainted. 
Engraved by Vmtermany in Tenien Gallery y and also in Him's Galerie 
de rUnne.^* 

Portrait of Charles V. ( Sketch for the Munich Gallery picture,) 

Portrait of a Young Man. 

Allegory. (No. 50.) Companion to No. 6 . A much repainted teplica (if 
the Davalos picture in the Imm, 

The Woman taken in Adultery. Unfinished, {Doubted by C, and C,) 
Holy Family and St. Zacharias. (No. 64.) The Virgin holds cherries 
and stranberries, (Much injured,) Engraved by Le Fibre from a private 
copy at Venice, 

Lucretia about to kill Herself. 

Shepherds and Flocks in a landscape. In the backgroundy Jacobs Dream, 
Porti’ait of Fnbriaio Salvaresio. Engraved in Teniers Gallery, 

^ddRach C. St. Sebastian. Much damaged by time, 

Bosenbrg,C l*ortrait of the Doge Grimani. (Injured by tinting and retouching,) 
St(rns Col, Portrait of the Doge Marc Antonio Trevisani. A replica of the original, 
burnt in 1577. 


ENGLAND. 

Alhwick. The Cornaro Family. ^Pamted in 1560. Formerly tn thsposssssim ^ 
Sir A, Van Dyck, Engraved by Baton, 

. Tenui and Adonis. Femerly mtks (kmmucemandBae^^ 

BoiuiioWm Virgin and Child, 

UMns PimitofOhrfjpoCwit^ miAinri t . JDijjffweriiBUU^ 

Uowattn. akiMm, 



ncmss IN KNOUNN. 



BMmo* 

OoiniT. 


KmoMOii 

JUov. 

Lovdok. 

ttAUim 

dni» 

Wttttf 

Horn* 


iflu 


Birtalit of Arfanto. Signii ntum r. %Kuuii ki J»tMm 

1 

Jii^«r«iidBiiiop^ 

Cirtit in Bene&lion. Biui(mpml» 

ll|rqtti8 del Vuto (KHsalled) and IHtge. 

Pirtndt of Al€«uAdro deP l^ci. 

tIUh’i Uncle (athcalled). 

PtlnltofGifolamoSavorgnano* Formerly in 
Soteym. In (he Banka Colleclm. 

The Magdalen. Beplm of (he Hermitage picture* Ii{fured by wanking 

w^ffippUng!* 

Veniu and Cupid. 

Venus Anadyomene. Purckaned by the Duke of BrUgewater from the 
OrUans Collection. 

The Three Ages, Formerly in the Orleans Colleetm. 

Diana and Actwon. Hujned titunvs f. Formerly in the Boyal 
Palace^ Madrid^ and the Orleans Collection. (Similar to the Hculrid 
picture.) 

Diana and CalUto. Signed f. From the Orleans Cdlection. 

(Simildr to the Madrid puiure,) 

A Summer Storm. Kxhitnled by command oj the Qnm at Manchester in 
1857, and at the Royal Academy m 1 875. 

Lavtnia with the Casket* Formerly m the Orleans Collection, Engraved 


CdU. by Ouihert and others. 

Jkvm.jl>. Preaching of John the Baptist in the Wilderness. 

JMky^E. Virgin and Cliild. (From the BiMmsio Cdledm^ Rome.) 

Bdo Cd. Replica of the Brescia Altar-piece. 

Htrtfrd.H. Taiquln and Lucretia. titiahts f. Engraved Ity C. Cart. 

IhHanei A Conceit (or Music-Lesson). Part of the Mantuan Collection purchased 
Oallery. by Charles I, in 1630. Engraved by H. Danckerts and J. Oroenewelt* 
** Betraying rather the hand of Schiavone or ZeloitV^'^ C. and C. 

Holy Family. (Formerly in the Borgheee Pahee^ Rome.) 

Rape of Ganymede. (Formerly w the Colotm Palace.) Engrnvd by 
Q.Audrass, ** May have been executed fhmM of TUMedeei^ It 
woe pridMypainUd by DomemeoMaettkJI^O. and C, 

Vemts and Adonis. (Formerly in the Cdonna Pulace, where it was 
hewn as Oephalus and Proeris.) Engramd by M. Sanuio^ Bkt B, 
Btmngef and others. 0ns tf several repetUim ^ thk piotm wk^ 
TBmpaMdwUhiighlaU^ The oHgimtpainikigiein^ 
MadrUM^. 
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Lovdon. Baochns tad Ariadne. tioiaxts. v. Pom^edia 

fcrUfmoL Formerly wpossesticn of the and 

QoUery. diniFomily^ MohedkremHhyG.A.Fodeeta^md^J.Jeuierw\^^ 
The Tribute Money. Formerly inpoueeem qf Marshal 8ouU. ^graoed 
hy Martin Fota, 

** Noli me tangere.’* Formerly in the Orleans CollecRon* Engrared hy 
Nicolas Tardseu and hy W, Ensom. 

The Madonna and Child with St. John the Baptist and St. Catherine^ 
Signed ticun. Formerly in the Sacristy of the EscurkU in Bpom^ where 
it was probably painted. Engraved hy Charles Audran, 

Portrait of Arioito. (Considered doubtful hyC, and C,) Tranrfmed^^ 
wood to canvas in 1857, fU Paris, * 

PowiRS* Portrait of a Toung Man, dressed in black. (At the first Dublin Exhibition,) 

COUBT. 

PiBBBAX- Children of Ring Ferdinand. (Retouched,) 

«BX. 


FRANCE. 

Bbsahjox. Portrait of Nicholas Oranvelle. 

Pjous. The Virgin and Child with Saints Stephen, Ambrose, and Maurice, 
Louvre, Replica of the picture in the Belvedere^ Vienna, 

The ** Madonna del Coniglio ” (La Vierge au Lapin). Signed txcuxts. f . 

Engraved in Filhdf in Landm^ and hy LaugUr, 

The Viitpn, Infant Christ, St. Agnes, and St. John. Engraved in London, 
Holy Family. The Riposo. Formerly in possession of Masariin, En- 
graved in FUhol and in London, 

Cl^at and his Disciples at Emmaus. Signed ticiak. Dradition says 
that the disciple on the right of <mr Saviour represents Charles V., the 
one on His Iqft the Cardinal Ximenis, and the page Philip IL qf Spam, 
Engravedby F, Chauveau^ Lorichon, MaesoUyand Dutki; and in London, 
Christ between a Soldier and an Executioner. {Attrihnted to SMnoons 
and to Paris Bordens,) 

Christ Crowned with Thom. Pi/iMd tituxts. r. Engranedhylmigi 
SearamueoiOy Valentin L^^ihrs,Ribanlt, CotifriedSayter,and Massient 
in FMol and in London, 

neSnlombnieoA {FromtheobBaetionsrftlwDnk 
Lonis XlV*f 4^,) A skstA ^ this work is in ^ Jeadomy ^ Find 
Artsed Vkmn^ JBngravsd by C, Bonssdsty OhapsronyMassenfatsi^ 
MndsMm^ * 



FICmTBfiS IN FRiKC& 

ftiSfc' SlIltra^toiikbKiiaeibt^ 

p CkUmHi thm it tk$»w<irk qf M 

pigmmdhloMdm^ 

TiiOooiie3ofTVwit, 

j|pl(iriiidAntbpeC<UV^ttsd6lPirdo^ 
md (kmUk^Ffimtheoll$ctm$i^PhUip 
^ BHgkmd^ Oardinai Moiorm^ Lmu XIV.^ ^c, 

FMiilof Frtncia I, of Franc#. Bn^nwd by 0, E, JP$fitp /, A Mti* 
ignt, and M, Leroux; and m Filkd, 

Vdrtrait of Alfonso d'A vales, Marquis del Vasto. Engmtd by KatalU ; 
kyTkifmU^, and ta FUM, 

A i^ung Woman at her Toilet and a Man holding two Mirrors, Snppond 
io b$ Al/onto oj Frrmm and Laura dd Dmii &iyrtmi by FWer, 
Hmi Danekm^ and Danynin, 

Portrait of a Man. (No. 453.) By tonui tuppmd to be Aretmo, 

Portrait of a Young Man. (No. 454.) (*^ L'homme an gant”) Biyned 
TICUMVS. r. A replica is in the Bmnewick GaUery, 

Portrait of a Man. (No, 455.) Style Pordmme^^^^C. and 0, 
Portrait of a Commander of the Order of Malta. (No. 456.) The 
Irmtnmt ienotihaiqf Titian* The mumeM qf the tme and tbmm 
of the pigment recall CaliMo da Lodi^ or some similar imitator qf pm 
Venetian manner/*-^C, and C* 


GERMANY. 

Bsairiii. Portrait of a Daughter of Roberto Strosa. tituk us. f. mdxui* 
GaUery, Portndt of the Venetian Admiral Giovanni Moiro. mdiixfiu. 

Portrait of Himself. Very similar to the Uffiii portrait. {Injured.) 

Portrait of his Daughter Lavinia, {Similar to the portrait tf the Cowper 
OoU.fUniktheexceptmofa*dithrf/ruitandfioiersintheplaoeqfthe 
eaeket.) 

Cum. FurtnitofaMu. ScudtoktkeltarquiiMVado, S^Mimuxn 
ncn. 

DUK- Tumi. (Mudiniiinl) {Ni^catattgueiMerUkihhttgimht^ 

***»*> 0.miC,) ituty copUt aid, SimJm k EKfkiid, 

tkmm. llw lMbmlloaqrf Q&imddbUbiim'^ 
etbfV* Mud fir df">" ^ tf'rmma, Su$nl WfUndU, S» /n m t if 

MtkMidi,U.mdA,rr,S^ 
mimvf9*dbgIbifUikgL 
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DgRlDEir. Tbe Viigin and Child with Saints. From the Cm Bfimmi 
Colkry» Vmee» Engraved by Folkem and lithographed by Ha^fiiiiigl 
Seems to be a work of Andrea 8chiavone”---C, and C, 

The Virgin and Child with St; Joseph, with figures adoring. Beeppoeei 
to be Alfonso /., his wife and son. From the Modem Coltection, En- 
grmed by Folkem and Fessard, and lithographs by BasfstSngl, 
“ Work of a di8ciple,^^C, and €, 

Love Crowning Venus. The young man at the foot of the bed is supposed 
to be Philip IL of Spain, 

Portrait of a Young Woman, clothed in red and holding a vase, En^ 
graved by Felice Poknsanoand lithographed by Hanfsidngl, “ Jtjgpybe 
a work of one of TUMs pnpils,”~^C, and C, 

Portrait of a Lady, in a black dress. Engraved by Basan, By an imUor 
tor of Tintoretto and the Bassanoe.^'—C, and C, 

Portrait of a Man with a palm leaf (unknown). Signed titunvs pictor 
* £T iiQCfiS C^iRIS. 

Portrait of a Young Woman, clothed in whiter and holding a fan. Said 
to represent TitMs daughter Lavinia, Painted for Alfonso I of Ferrara, 
A study for this picture in black and red chalk is in the Albertim Col* 
lectionf Vienna, 

Portrait of Lavinia, daughter of Titian. Signed lavimu. tit. ▼. r . ab 
KO. P, Engraved by Basan, 

Mokiou. Madonna and Child with Saints. {Much damaged) 

Portrait of a Young Man, with a black dress and fur cape. In the Ms* 
^hek, fieldorf Gallery^ where it was long presmedy it was called erroneously a 
^ portnit of Aretmo, 

Portrait of Charles V. S^ned and dated titunus f. mdxlyiii. Painted 
at Augsburg, (Much repainted , ) 

Venus with Satyrs, &o, ^^Painted subsequently to Titian's time,”-**C.(ind C, 

Madonna and Child, and John the Baptist and Donor. 

Jupiter and Antiope. {Removed from wood to canvas,) 

Christ Crowned with Thorns. A late work, {Much repamted,) 


ITALY. 

ykcaiiA. Cmdfied Savionr, wUh m Virgin and Saints, ^gned TtruRTi 
^SemDth non. {hbadeonditm,) 

AdoiathArftheVirgiiL pMrmsrfyte 

UoM. DesMuiiis Ouidoyiii prayer before the uUm of Atwrii. (Mmi in* 

imt) 



KcroBBs IN mir. 80 


iinMiM ot ths IbgL “Ny Cum tui C. 


{htU 


'ialir' eoii^m»tt. Signed «cuim rACtiBAt HDXXn. 

r ^ ^ ; at the wlw, & {hut preeened 

t WMP^ 1^ i^pitkHg A A« wlfliiwrl), iltvroUi) vUh hit patron Saintt, and Iht 

ifiigti, and the Virgin Annunciate. Engraved bg Aletmndro Seta, 


CAltbSoi Alw>|)ieee. If by TitioHf coarsely painted oeer^” and mitcA damaaede 
•^oow)- poubUdbyaondCo 


Miiiiigie of St. Catherine. C. and C. give it to Cemre VtcellL 
puts ale of fii »») According to some it repre^ 

$mU the Duchess of Urhino. Others say it is the daughter (\f Palm 
Fecehio, {Injured by cleaning,) 

Portrait of Aretino. Engraecd^ in reversSf by F, Petrucoi and by T* 
Ver Cruysn 

The Magdalen. Signed TiTUifi;a 

Portrait of Andrea Veaaliiui, the ^Surgeon. Engraced^ in mersSf by 7'. 
Fer Cruysv 

Portrait of Luigi Cornaro, Not by THian, but by Tintoretto,” ^Co and 0, 

Portrait of a Man, clothol in blacky holding his ghees in his right hand, 
(No. 91) 

Baocbanal. (.4 study for the National Gallery Picture,) 

Portrait of Philip II. of iSpain. 

Portrait of Cardinal Ippolito de* Medici. 

Portrait of a Man. (No. 215.) Drmm beard and Moustachcn Supposed 
to be Don Diego da Mendosa {ambassador at Fmice for Charles P.), 
whose portrait umpainted by Titian in 15U. Doubted by C,and 0, 

TheSafioar. (A bust,) From the Gdlection of the Dukes if Crbino, 

Portraitof Alfonto L, Duke of Ferrara, 

The Infknt Christ adored hj the »Shephenis. {hfuch itfured.) 

Portrait of a Man, with a l^ liard (No. 494). 

Portrait of Tomaso Most!. 


t$ti, fosSniiotnUsaifhkhandreslmg 

His dm Portrait. Similar to the Berlin Otllmy pktm, {bfurei) 
Portrait of Sansorino. 

The Virgin and Child, wUh St, John the BapM eurroande^ty SsrofhbSb 
PtortraHof Eleonora, Dueheee of VrbinOf w{fe </ Freneeeedielh Besm, 
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f ICTUBES IK ITAIT. 


t ■ ■ 

ItOBBiroxo Sketch of the Battle of Cadora. 'Cond O'. T^fokitkgwat 

Vffiii, bumiinWI. Itwasen^vedbuFmUma, Admunnghjf IMmqf 
the jprincipd grouip ie in the Albertina Gadery^ Vieimi and Itt, 
OilberttLandmjpoeeeeeeeadramny by TUicmofthe whole eompoeition. 
Portrait of Qiovaniude’ Medici. 

Virgin and Child. Sludy for the Nadonm of the famuk picture of the 
Feearo family. 

Virgin and Child with pomegra/Mie, Engraved by Picchianti C, and C, 
think this is perhaps by Mmo Vecelli 
Portrait of a Ladj. (La Flora,) From the R, GuardariAa, Engraved 
by Sandrart, 

Virgin and Child, with rosest ^th the Baptist and 8L Anthony, Signed 
(re-copied) titiani opts anno, 1542. (From the R, Gmrdairoba,) 
Portrait of Caterina Comaro, Queen qf Cyprus, Signed nciiVTa r. 
(Injured,) 

Virgin and Child, with angels. Engraved by Anderionu 
The Tribute Money. Replica of (he Breeden picture, 

Bocumbent Venus, with a dog, (No. 1108.) 

Portrait of the lA?gate Beccadelll. Engraved by J, C, Ulmer, 
Becumbent Venus, teiM a sleeping dog, (No. 1117.) 

Strosei P, Portrait of the Daughter of Boberto Strozzi. Signed titiants r. 

ANNOB. X. MDXLIl, 


Ginoa. 

^BDOLB. 

^Mam, 

Mil. 


Virgin and Child with Saints. In a landscape, [B(dhi Pokrce.} 

Christ appearing to the Virgin. (Injured by being concealed inatouA 
during the French revolutim,) 

St Sebastian, St. Boch, and St. Andrew. [Sacristy qfthe ehmh,] 


Mujur, St Jerome. %aed ticianvs f. [Prem.] 

Portrait of Maro Antonio Keszonira. [Hospital.] 


Kafkbi. Portrait of Cardinal Alessandro Famese. 

• Jfii«wi. PbrtraitofPaulia 

Portrait of Paul III. and his Grandson. 

The Magdalen. Replica\Nhe Hermitage Signed nnAira. f, 

Danali. FormeHym the muse Collection, Engraved by Strange, 
Portrait of the Duke 0 ^ Parma. 

Portrait of Philip of Spain. %iisd TmAm botbs CJta. t. Oepieein 
th$Pitii,OeremiPakce,8t^Ao^ 

IfmM, Portrait of PtarlSigiFarniit. [MAefe] 
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8l|kliforForM 

' 6ii0U^ BlM of Doge Maroo Barbtrigo.^ 

{InabadM$qfpremwim.) 

Bttfdt of the Doge Andrea Gritti. 

Mltrait of the Doge Grimanu {Much ii^ured and retmhd,) 

Ml^tiog of JoaohRn and Anoa» Fresco, (Mitch ii^ttred,) 

SohoIa dd If^les of SL Anthony. Fresco, (All much 
(1) A Jealous Man killing his Wilh. 

(S) A little Child mirscolously testifying to the innoosnoe of its 
Mother. 

(3) St Anthony curing a Youth’s Broken Leg. 

T^hut has been engraved in Le/eMs “ Opera Seleetiora*^ 1682. 

RiOnu. St Mary Magdalen between St. Blaise and“ the Angel and Tobit.” 
SJhmmic. (huework) 

Bomb. 

BarberiniP Portrait of Cardinal Bembo. 

Borghm P , Cupid and Venus. Engraved by F, Van den IVgngaerdSf and A Strange, 
Samd and Profane Love. Earlg, 

Cdonm 0, Portrait of a Franciscan Friar, called Onufrius Panvinius,** 

Conki P, Portrait of Cardinal Famese. Engraved by Girolamo Bossi, 

Portrait of Philip II. 

Dsr^ Pal, Allegorical Painting, unfinished. 

Portrait of a Man at a Table, on which a jewel is lying. 

Portrait of Jansenius. 

SdamP, llsAomn, (Much itjured,) Early work. Signed munvs, **LaBblu 
PI Tizuxo.” ^*A fins Palma VecchioP-^C, and C, 
fMmn, Portrait of Doge Nioolb Marcello. From (he Aldrovandi ColUclion, 

Madonna di San Nioolb. titianvs facikiut. (Much injured,) 

SlilA* Virgin and Child with SS. Peter and Andrew. Signed TirtAir. 

Cleaned and retouched, [In Sami' Andrea,] 

ThifiBO. The Annunciation. [h BanEkcolo,] 

Obsixo, The Last Supper. Injured by washing^ and partly oblUercded, [/a Ban 
FrnneescodiPaolo,] 

The Besurrection, [IfeSanFraneeseodlPacle,] 

Yainqi, TheAssmnptionof the Virgin. Signed nsdann, (Oneeinthsehsirt^ 
ieetHy* ^ Santa Maria dd Frari, Venice, where it was mneh injured by candle- 
mete,) Finished in lilt EngmedhyXataleSehiawmL 
The SatiNDbiBint Finisked by Pelntat il Oieme,e{fier the death ej 
TXtm, who U mcmpldel (Frm the ehurc^^Sant* Angdop 
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Ttinos. The YisiUtion of Saint Elisabeth. Hu earlier wcri^ {^\wntk$eciiimi 
Academy, of Sant* Andrea, Venice.) 

Portrait of Jacopo Soranzo. 1514 (Frim the Pro(ntmtU NfmCyVm^ 
Engraved in Z(motto*8 ** Pinacoteoa VmL** 

Portrait of Prlaiou da Lem From the Procuratie, Venice, Doubted by C, 
and a • 


Palace. 


Fondaco. 

MiMiftinu 

MoroeiniC. 

Nardi C, 
B^kdi 
^nlificco. 

PVwn. 


Oeeuiti, 


AOiacomo, 
AOiomm 
Bdkotmnni 
ie Poole, 


fIfetreiUem 
Sun BocoOt 


St. John in the Desert Signed ticunys, {From Sauta Maria Maggiore, 
Venice.) Engraved by Le Fthre and Cipriani ; in PaiMe work, and in re* 
verse by Haeden, 

Portrait of Antonio Cappello. (From the Procuratie, Venice,) 
Presentation of the Virgin in the Temple. (Originally in the conv^ of 
la Carith, which became the Academy. Eetouched and restored by Sdnu* 
tiano Santi.) 

Cherubs’ Hoads. ... , . , . . , „ 

Symbol, of the Evangelists. J imtuig-kalh 

The ** Pede ” Doge Marino Grimani on his knees before Faith. [In the 
** Sah delle Quattro Por^c.”] 

St. Christopher. Painted in fresco on a staircase near the chapel. 

Virgin and Infant Christ. Frescot 

Frescos, portions only, now nearly obliterated. Painted 1507-6. 

Adoration of the Kings. Early work. 

Portrait of the Doge Grimani. A replica of the picture in possession (f 
Mr, De Rosenberg, in Vienna. 

Portrait of Pietro Beml)o. 

The Man of Sorrows. Early. 

Annunciation. Engraved by Lefihre, 

Madonna di Casa Pesaro. 1526. Restored by G. Bertani, Engraved by 
Lefihre and Patina. The ‘ Virgin awl Child ’ etched by W. Unger, Iho 
principal group in red chalk is in the Alhertim CoUectm, Vienna, 
Martyrdom of St. Lawrence. Signed titiantb tecbuts abqybs. r. 

Engraved by Sadelcr, Jan Bussemaker, and Zulkni. 

The Assumption of the Virgin. 

Martyrdom of St. Lawrence. 

Altar*pieoe. St. John the Almsgiver. Towhomtheehmhisdedkaisd. 
Death of St. Peter Martyr. Modem copy by Cards da Cigoli, Titksds 
puAm was destroyed lyfie m 1867. Engraved by Martm Rota, G, 
Fontana, Le Fibre, and Patina, Admcing by TiHanuhtheSHtuk 
Musemn, 

Tohit and the Angel. Engremdm Patina, 

Chrlet Dragged t%Ex^tioii. SMywork, (Mnekii^imed) AsoHbsi 
to IUkmhy7Mns^,o ndco smi^ €*ondC,tobsposs^^^^^l^ 



FicnntBS m rrm* 


Bitdi of liM Four Bvangiliits. i 

Bfritof tlMiFimr Dootonof theChiudi. { TUitm. 

8c| Mirk, OB B thronoi tMlwMa S8. SebistiBii, Roch, Coimo, iBd 
IpimiiiKK In ant^-mm qfttutuiff^ ctiffimUly in ik$ Chmdi San 
/Mb. j^mtfed by (?. Hayner, 

C^ingoftlie8«sriatjr« San SyirUo, Itola, 

Ainham IVeptring to Saerifioo Isaae. JSMymved by J, M, 

; W69, L^brt, 0, V. Hoeekt, and Ooitf, kii/m 
Ti» Death of Abel Eaymved by /. M. MMlw, 1669» Ufihrt, and in 
mem by Saiier, 

The JlJeath of QoliAth4 Engraved by J, Af. Ltfibre^ and in 

mem by 0» Sailer, 

Deaoent of the Holy Spirit. Painletl in 1550. {Much damged by r«* 
painling,) Engraved by N, R, Cochin, 

ha Solan Annunciation, Signetl titianuv rKCiT, rBCtr, in order, it ie mid, to 
aiienceo crUic whomid no ofte woull believe that it wae painted by TUian* 
Engraved by C. Cori, 

Transfiguration. Late work. 

SanSeiaa^ St Nicholas. Signed titianvs. r. Painted in 1563. Engraved anony- 
numty. 

Holy Family. Injured by cleaning. [In the Pinacoleco.] 

mn Altar-piece. Virgin and Child, enthroned (Much U^ured.) 


NETHERLANDS. 

MtWBiF. Portrait of Jacopo Pesaro— “ Baffo.” In admlim before 8. Prler (Pope 
Mnrnm. Alexander VI.)* Painted ah<nU 1503. At Whitehall during reign qf 
Ckarleel, Mwfljf injured by repainting, 

BUom. Rntrait of a Lady and Gentleman. Suppoeed to repreml Alfonea Land 

Qattmy, Lmu de DianH. Purchased by Prince Henry qf the Nelhcrtandi in 
lS50/of 10,000ymac». 

RUSSIA. 

llbPillia* ItidoBim in an aithed recess. 

MniO. Chriit In Benediction. (Once in the BarSariga Coll.) Oneqf thepio' 
hamfemd in TUMehnaee after hk dmtk 
Madonna and Magdalen. (No. 96.) (From the BarioHgo Call,) 
MagdaliB. Am/oI in 156a aignedrmAMn.f. {BetonOel) tn* 
jirnadhpOortUmt Seated rrpUmii Ode mkasdeU 
WmnamMikf^ **Smie^ramnft 



BUBO. 

I&mHage. 


Madrid. 

Mmum. 


H ncTtrSES nr rttssu. 

Portrait of Cardinal Antonio I^vkini, Jb<na 1545. 

The << Bella diTiziano.’* 

DanaS. SepUoa of pktm oi Madrid, Engraved in rmne hg Leak 
JDetplaoes, 

Chriit Crowned with Thorns. (No. 97.) (Onee m the Bariarigo CM,) 
Simon of Cyrme is ouppoeed to repremt J^nceeoo inccato, 

Christ Crowned with Thorns. (No. 94.) Lateet mamer, (Frm thi 
Barbarigo CM,) 

St Sebastian. JSot exhibited beoarn of He much damaged condUUm, 
(Once in the Barbarigo Coll) 

Portrait of Isabella d’Este. Beplica of picture in the Bdvederey f(,wfia. 

Much repainted, ** Very like an injured Titm,''^C, and C, 

Portrait of Paul 111. 


SPAIN. 

Virgin and Child, St. Bridget, and Saint in Armour. (No.2d6.) Catalogued 
under “ Giorgione” Originally tn the Escurial AecriM to Titkm 
by C, and C, 

The Bacchanals. 1519-20. (Retouched.) 

The Venus Worship, painted before 1518. Etched in 1636, mi reverecy by 
G, A, Podestay of Genoa, 

Portrait of Alfonso d’Este, Duke of Ferrara. Signed ticiaxo. 

Portrait of Charles V., probably the second taken at Bologna, 

Portrait of Philip 11. Painted in 1551. The first Titian took of him, 
A copy is at Chatsworth, 

Venus and Adonis, Painted in Why for Philip 11, 

Original Sin : or, Adam and Eve. Signed titiaxus f . Painted in 1574. 

Portrait of Charles on Horseback at the Battle of Mtthlberg. Ptunted 
in 1548. 

Danae. Painted in 1554 /or Philip II, (Injured,) Engraved by SutmoMy 
JMetiuSy Le Febrsy and Richer, 

Venus and the Organ Player. 1548. Copies are in the Duke of Ahdecek 
leeticn Madridy Dreeden Galleryy and FUctnUiam Muemiy Cambridge, 

Venus and Cupid. 1547? 

Babme with the Head of tHb Baptist* 1574. Supposed tdh a Ukenem 
efhtnMa, ** Painted byemrf Titm'efoUoum,”-^C, emd (k 

The Trinity. Pakdedfor Charles V, m 1554. Signed miAimif. tkh 
gimedbyCCeHyendimtemsebyHmdm, 

FMait of a Knight of Malta. 

niiBntqiAliniint. Signed tmsjsntwma^ 

Pedsddin imforPhO^U, 
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^^Oopmhjf&mektt CoOkT-^O. mid fl 

» Hobo. (No. 467.) Cbmpooioo lo No. 468. 

TmuHfi. Engmmdl^Sala. 

) Malar DoloitMft.*’ (No. 468.) “ThoOriarliig Viifiii^ 
ii 155a Cmfimkn to No. 467. 

Si. Mirgarot 1552. StffnodmunxB. ^FomerljfhtkoJkmM 
«* JUlki^ of Leptnlo.* << Philip //. offmn^ Ata aoti to VktorpP lipnod 
flTUMOa TIC . . . 10 ^UKi 0^. FICIT. PlUHtod U 1574. 

** AUoootion ” of Mtr<]uia del Vaalo to hit Soldiers. Much k^wod hp 
mid thm repaktod/* 

Oeaoent into N^ypt. 

St. Catlierine in Prayer. 

8t Jerome in the Desert. 


The Grieving Virgin.” (Na 475.) 

ReUgion snceoured bj Spain. « Chi^p hp a mkolar.^^C, oni C. 
Portrait of Uimaolf. Enpraotd to 1542 hp Alphome PrmipHi from e 
rtpliea in Parii, 

Si Jerome in Prayer. Painted for F. Gonsaga in 1531. 

Portrait of a Lady. (No. 479.) 

Portrait of a 5fan. (No. 480.) Bp Tinforrt(o, ^G and C. 

Portrait of a Man. (No. 481.) C\ and C. think Uiibp Pordenom, 
Diana and Actmon. Painted for Philip IL 
Diana and Caliato. Painted for Philip If, 

Adoration of the Magi. Painted in 1560. 

Portrait of the Empress Isabella, wife of Charles V. 1544, Engramd 
with dight alimtUm hp D, da Joda, 

SiMaigarst. 1552. 

Christ bearing the Cross. 1569. Signed titiants. jkq. ojks. r. 

Christ with the Cross and Simon the Cyrenian. Compoted hp Giommi 
BMni, montod hp Titian, 

Christ appearing to the Magdalen. Afragmmt, 

Christ in the Garden. 

The Entombment. (No. 491.) (RepetUUmtfNo, 46h,) 

KImmUk The Lut Supper, Signed tituuvs, r. EngntM hp C, CoH, 

Si. Jerome. t A roj^iaa of the pictm in-lho Br^ MUam Sigmi 
fttiAVta f . 

Ohrfst in the Onrdsii. 

The Bsplis* In the Desert SopUea ^ tho pktm am h jto Fmim 
Ami/mpf, Sfgmdmutmwam... • 

l ia rf/ti i w i 6f Si l awran ea Btgaoinmmw. (fi^miip omd$ 

^eadnyeiiriiy,) MkgmmihpC.Cort, 
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PICTURES EXHIBITED AT MANCHESTER. 


EXHIBITED AT MANCHESTER IN 1857. 

Title of Picture. Name offender. 

256. Portrait ofAlemndro di MtdkH^), 

{Ettgravedhy Van lieynet mui C» ^ 

Vimhet) . . . . . The Qiioen (Hampton Ciiurt). 

289. A rich wooded Landscape . . .The Queen (Buckingham P.) 

260. The Dog of Charles V. . . The late Mr. J. Smith Barry. 

263. Portrait of a Q ir 1, occupied in making 

lace Mr. Richard Baxter. 

271. Adoration of the Shepherds {for- 

meriy in the Colhctmi of 

Charlee /.) . . . . . Christ Church, Oxford. 

272. Duke of Alva .... Christ Church, Oxford. 

264. Julius Cnisur .... Mr. Abraham Darby. 

265. Tibc'‘.:s Mr. Abraham Darby. 

266. Caligula Mr. Abraham Darby. 

267. Claudius Mr. Abraham Darby. 

268. Oalba . . . % . • . Mr. Abraham Darby. 

269. Otho Mr. Abraham Darby. 

257. Portrait of Ariosto {replica of the 

Matfrini Collection pUiure) . Earl of Darnley. 

259. Rape of Eiir«>pa {formerly in the 

Orleans Gallery) . . . Earl of Darnley. 

262. Rajxj of Proserpine {formerly in the 
Orleans Gallery, where it was en- 
graved hy J, Jj. iJelignonj as the 
work of Ixtmhert Suster) . , Mr. J, Evelyn Denison. 

255. Portrait of Verdicotte . . . Mr. Francis Edwards. 

278. Marriage of St. Catherine. {From 

(he Luckn-Bonaparte Collection) Mr. C. P. GrenfelL 
277. Titian’s Daughter, holding up a 

jewelled casket on a dish, {From (he ^ 

Orleans Collection,) 3igraved 

by Franfoii Guiberi • • • Earl l>s Grey. 



A Catttlcgut 0f AmtruttH and Fanign Books IWisktd or 
Jmfortsd fy Messrs. Sampson LowWSc Co. tan 
be had on application. 


Crmn t8S, fleeiSirtti, 

Oct*>btr^ 1878 . 


2 of Boobo 

PUULISURD BY 

SAMPSON LOW, MARSTON, SEARLE, & RIVINGTON. 


ALPHADETICAL LIST. 

A CLASSIFIED Educational Catalogue of IVoris pub- 
Ushal in Great Uritain, Demy 8vo, cloth extra. Second Edilloni 
revised and corrected to Christmas, 1877, $/, 

Adney {Captain IV. de IV., KjKS) T/ubes^ and its Fm 
Greater Temples. Forty large Permanent Photographs, with d^Hp* 
tive lcttcr*press. Su|)cr-royal 410, cloth extra, 63X, 

About Some Fellmvs. By an Fton Boy, Author of Day 
of my Life." Cloth limp, square iCmo, 2/. 6</. 

Adventures of Captain Afago. A Phccnician's Explomtionii 
1000 years B.c. By Leon Caiiun. Numerous Illustrations, Crown 
8vo, cloth extra, gilt, 7/. (hi. 

Adventures of a Young Naturalist. By Lucikk Biart, with 
117 beautiful Illustrations on WotkI. Edited and adapted by PARKKR 
Gii^LMoRE. Post 8vo, cloth extra, gilt edges, New Ivlition, 
Adventures in Ntiv Guinea. The Narrative of the Captivity of 
a French Sailor for Nine Years among the Savages in the Interior, 
Small post 8vo, with Illustrations and Map, cloth, gilt, 6/, 

Africa^ and the Brussels Geographical Conference. Translated 
from the French of Emile Banning, by K. II. Major, F.S.A. 
With Map, crown 8vo, y. tsd. 

Alcott (Louisa At.) Aunt Jds Scrap-Bag. Square 161110, 
2 s. 6 d. (Rose Library, l/.) 

Cu^ani Cnm^Chm. Small post 8vo, 3/. 64 . 

Little Aim : life at PlumfUld with Jds Boyu Small 

poft8vo,doth, giltcd^ji; Or/. (Hose Ltbtity, Dottble voL Ba) 
LUUa Wanm. t voL, dothigilt ed^ Ma (Roie 
Lihnny, a voli»i la each.) 



>, Mmtm, 6* Co.'s 


Afcott {Louisa M.) Old-Fashioned niri p-.* r-TT" 

— ^ i'- ¥ (R<« IIS’S??* '®““ 

* voL, smaU post SvJdX^fS*’ Experience. 

Library, 2 vo^ ix, each.) * Several Illustrations. (Rose 

— EMi Small post 8vo, cloth extr^ gilt ts 6d 

iLignt Cousins ; or. the Aunt TTW c*%* 11 
with Illustrations, 3/. (id. POSt 8yo, 

».•••• **e can recoiiunendUie'Eigb,C6^J^.i_; 


">>»iuooiraM(nie.an 
cntertaiiunff 

./?<*««»»». n. - - . ■’» reconunendihe 'Eight OnSiia.'’'- 

i,„r. ■??={ “^ •sw 


-rf-w. ‘'''VP* price i8f. 

Edit3bf/G.&?Ns‘'^th1ff Collected and 

Animcl, AL& <5 S*2 “S^l f"” ^“5' 5* 
Balzac, Georges ^ds, &c. with from the French of 

8vo, cloth extra, gilt, lor. W. Illustrations by GxANDvaLB, 

onncinlM fftf ^ .. "^®noniy of Lun? Powier rm 


^ /HC voice, ijy U. Vandknhopb m a ^ command of 

to the Bosphorus, embracing a ride ii Bombay 

S.G. W. Benjamin, Autho/of^rf^^'* By 



list ^ JWHaUuu. 


3 

Basim Exfierimait (7}|«). Bf the Author of *'Helen*i 
Biliiti." 

THE BAYARD SERIES, 

• Edited by the kie J. Haim Fmiwbli. 

Compri^ Pleuare Booki of Litentuie produced ht the ChoieeU Style u 
CompuUonuble Voiumet «t Home end Abroid. 

** We out lurdly better booki (or boyi to read or for aien to pondor 

over/’— /'iMiri* 

Pric^ u. 6ti, Mck IWmm/, im Umlf^ JtfxM €Uth giU $4gf9t 

.^wUktiikHMdbatuUamiRtinttrt, -t • • 

The Story of the Chevalier Bayard, By M. Ds Berviujc. 

Dt JoinvilUs St, Louis, King of Fram, 

The Essays of Abraham Cowley, including all his Prose Works. 
Abdallah ; or the Four Leases, By Edouard Labouluve. 
Table-Talk and Opinions of Napoleon Buonaparte, 

Vathek : An Oriental Romana. By William Beckford. 

The King and the Commons, A Selection of Cavalier and 
PuritAn Songs. Edited by Prof. MuRLKV. 

Words of Wellington: Maxims and Opinions of the Great 
Duke. 

Dr. Johnson's Rasselas, Printe of Abyssinia. With Notes. 
Jfaslitfs Round Table. With Biographical Introduction. 

The Religio idediti, Hydriotaphia, and the Letter to a FHmd. 
By Sir Thomas Browne, Knt 

Ballad Poetry of the Affections. By Robert Buchanan. 
Coleridgds Christabel, and other Imaginative PoenuL With 
. PicSwe by Alokknon C. Swinburne, 

Lord ChesterfidPs Letters, Sentences, and Maxims. With 
Introduction by the Editor, end Eiuy on Chesterfield by K. DS Sts.* 
Bewb, of the French Aesdemy. 

Essays in Mosaic. By Thos. Baluntynb. 

My Unde Toby; hts Story and his Friends. Edited by 

P. FlTSOEKALDe 

Rejleetims; or, Moral Sentences and Maxims of the Duke it 

1ft Pochff fa K ^wW f 

Secrates: Memoirs for English Readers from Xtsuphods Memo- 
inbiliR. By Edw. Levibh. 

JMnee Alberts Golden Precepts. 

MCswmmMMvm pi.U.tereuCmn4»m0tt,tHeeiO,*d> 

m 

BtasOy and die Beast. An Old Tale retold, with Ptctuies by 

B. V. & Deanr 4I& doth eitia, novel binding, to UMartiaiS 
fn Cotam Jin MaMTityle as Oasa in Oe Fbit Edhieii sf *8lsqr 
wUHatanm'^. isr.fid 

AS 
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£eumsr*s German Qpyhooks. In six gradations at /^d. each. 

Biart {Lveieri). See “Adventures of a Young Naturalist” 
“My Rambles in the New World," "Tbe Two Friends." 
Biekerstetk's Hymnal Companion to Book of Common Prayer, 

The Original Editions, containing 403 Hymns, always kspt in Print. 
Revised and Enlarged Edition^ containing 550 Hymns’-^ 

*«• The Rivited Editions an entirely distinct from^ and canmt be used witk, the 
original editioHSs, 

S. ± 

7A Medium 32mOy cloth limp • * • • • . • 0 u 

7B ditto roan 12 

7C ditto morocco or calf • • « . • 2 6 

8A Super-royal 32mo, cloth limp 10 

8B ditto red edges 12 

80 ditto roan • • • • • • t 23 

8D ditto morocco or calf 36 

9A Crown 8v0| cloth, red edges 30 

9 B ditto roan 40 

9C ditto morocco or calf 60 

loA Crown 8vo, with Introduction and Notes, red edges • >40 

xoB ditto roan 5 ^ 

loC ditto morocco 7 ^ 

11 A Fenny Edition in Wrapper 0 1 

llB ditto cloth . * a e . . .,.02 

ilC With Prayer Book, cloth • • • • . * .09 

liD ditto roan 10 

ll£ ditto morocco 26 

liF ditto Persian 16 

12A Crown 8vo, with Tunes, clot^ plain edges • . .40 

12B ditto ditto Persian, red edges • . .66 

taC ditto ditto limp morocco, gilt edges • • 7 ^ 

13A Small 4to, for Organ .86 

13B ditto ditto limp russia 21 0 

Chant Book Supplement (Music) 16 

Ditto 4to, for Organ • • • *36 


14A Tonic Sol*fa Edition 
14B aitto 


14B ditto treble and alto only 

5B Chants only • . • . • 

5D ditto 4to, for Organ . • 

The Church Mission Hymn-Book • 
Ditto ditto cloth 


per 100 
. each 


the ^Hymnal Comhaniem'^ maynombe hadin special hindinzs for hroeenUOim 
wmand without thet^Cemmm Prayer Book. A red Urn ediiiaa it rmdyo 
itiete m atpfketiets. 

B^mtak {Rev. £. H., M.A.) Ike Re^ and other ParMee, 
i wit sqm SwH wiih muBCRMS voy bcsntifiil Sngnnmin icti, 
vfe ■ Ik* dmvyman dt his Bfmo, &nallpoet «vdk 
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^ 


BidtmUik {Reo. R MA.) Th MmUt^s JBme^OAl; ir^ 
Bdef Memorials of AUceFnwoeiBickerstetlu jK)diTliott«ui4 |tm% 
dotli gilt, 1/. 

Th^ recall in atouchliif manner a character of which the rtliilmie hentty hu 
ft warnub and iprace almost too tender to be 4efiaite,*«<-7'ib(»fMn6«». 

SJiadm of the Rock, A Selection of Religiovt 

Poetry* i 8 mo» cloth extra, is. td. 

■ - The Shadowed Home and the Light B^oni^ 7th 

Edition, crown Svo, cloth extra, $x. 

Bida. The Authorised Version of the Four Gospels^ with the 
* whole of the mai^^nificent Etchinga on Steel, after drawing by M. 
BlDa, in 4 vuis., appropriately bound in cloth extra, price 3/1 1/. each. 

Also the four volumes in two^ bound in the best morocco, by ottthlbyi 
extra gilt edges, 18/. i8r., half- morocco, 12/. I2 a 

** Uioa's IIUintniUon« of the G<i»peU of St Matthew and 8t John have alrtady 
received here and elaewhere a full recognition of their great merila.**— 

Bufm// (C T.) The Balearie Islands. Illustrations and a 
Map. Crown Svo, cloth, lox. isd. 

The Cost of Living Abroad* Crown Svo, 6f* 

Block { IVm.) Three Feathers. Small post Svo, cloth extrai 6x. 

Lady SUverdalds Sweetheart^ and other Stories, t vol.| 

imall post Svo, 6x. 

Kilmesty : d Hovel. Small post Svo, cloth, 6s, 

— -■ In Silk Attire. 3rd Edition, small post Svo, 6s, 

■ A Daughter of lleth. nth Edition, small post Svo, dr, 

Blackmore (/?. D.) Loma Doone. loth Edition, cr. Svo, 6r. 

‘‘llie reader at time* hold* hi* breath, lo graphically ytt Uk limply data Joha 
Ridd tell hi* ule.”— J/i/Jsrrfd/ Ktvitw. 

—— — Alice Lorraine, 1 vol., small post Svo, 6th EditioiH dr* 
— — Clara Vaughan, Revised Edition, 6r. 

Cradock Nowell. New Edition, 6s, 

Cripps the Carrier, 3rd Edition, small post Svo, 6s, 
BUssoms from the King's Garden ; Sermons for Children, Bjr 
the Rev. C. Bosanquet. and Editu^n, imall poit Svo, cloth extra, oa, 


Blue Banner {The); or^ The Adventures of a MussulmasSf es 
Christian, and a Pagan, in the time of the Cmiadet and Moim | 
Conquest. By Leon Cahun. Translated from the French by W. 
Collett Sandaes. With Seventy -six Wood Engravings, t vA, ; 
square' imperial i6mo, cloth extra, 7/. f>d. 

Book of English EUgies. Small post Svo, doth extra, $$. 

Book rfikt Elay. By Dutton Cook. awolK.crwnSs^**** 
Bmiford ( Wm.) Tht Antic Regions. IllusWtrt wlA 15^ 

! tdem on an Ait EsjMdidM to CwenlwiA WW| J 

IfJtoidto tiy »l>e Aitkt I» On, VoiuM, W3rd.f“ 
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Snm Men in Action. By S. J. Macksnna. Crown 8vo^ 

480 pp^ dotli, lox. 6d 

Bmk (Samuel). iVe "Recollections.” 

Browning (Mrs. E, B.) The Rhyme of the Duelms May. 
Demy 4to^ Illustrated with Eight Photographs, after Drawings by 
‘ Charlotte M. B. Morrell, air. 

Bryant (W. C, assisted by S. H. Gay) A Popular History cp 
the United States. About 4 vols., to be profusely Illustrated with 
Enmavings on Steel and Wood, after Designs by the best Artists. 
Vol. I., super-royal 8ro, cloth extra, gil^ 42r., is ready. 

Burnaby (Capt.) i'ee “ On Horseback.” 

Burton (Captain R. F.) Two Trips to Gorilla Land and the 
Cataracts of the Congo. By Captain R. F. Burton, a vols, demy 
8v0k with numerous Illustrations and Map, cloth extra, aSr. 

Butler (W, F.) The Great Lone Land; an Account of the Red 
River Expedition, 1869-701 and Subsequent Travels and Adventures 
in the ManitotMi Country, and a Winter Tourney across the Saskatche- 
wan Valley to the Rocky Mountains. With Illustrations and Map., 
FifUi and Cheaper ^ition, crown 8vo, cloth extra, yr. f>d, 

TZie Wild North Land; the Story of a Winter 

Journey with Dora across Northern North America. Demy 8vo, cloth, 
withnumerous Woodcntsanda Map, 4th Edition, i8r. (>. 8vok yr. (xl. 

- Akim-foo : the History of a Failure. Demy 8vo, cloth, 

and Edition, i6r. Also, in crown 8vo, yr. f>d. 

By Land and Ocean; or, The Journal and Letters of a Tour 
round the World by a Young Girl, who went alone to Victoria, New 
Zealand, Sydney, Sing^re, China, Japan, and across the Continent 
of America home. By F. L Rains. Crown 8vo, cloth, ^s. 6 d. 

f^ABUL: the Ameer, his Country, and his People. By Phil 
Robinson, Special Correspondent of the DaUy Telegraph, with the 
Arnra ot Afohanistan. With a Portrait of Shere Ali, and a Map of 
the seat of ue Anglo- Russian Question. i6mo, ir. Fourth Thoomnd. 

Cadogan (Lady Ai) Illustrated Games of Patienu. Twenty- 
four Dugnms in Colours, with Descriptive Text Foolscap 4to, 
doA ext^ gilt edges, 3rd Edition, lar. (d. 

Cttksm (Leon) Adventures of Captain Mago. See " Adventures,” 
Blue Banner, which see. 

Carbon Process (A Manual of). See LissEGANa 

Ceramk Art. he Jacquemart. 

QtRd ef ihe CavemlThe) ; or, Stmm Underpmmd. 

By JOLES Verhi. Tranw^ by W. H. G. Kingston, Author of 
'<Saow Shoes and Canoes,” "Peter the Whaler," "Tho Thioo 
tOddi^aen,” Acs. Knmeroa Blntraiiona.. SquHOcrowii 

, Svoi dothatni i^ 
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ChMs JPiay, with i6 Coloured Drawings by E. V. B. Printed 

on thick paper, with tints, p. 6d. 

I Ntw. By £. V. B. Similar to the above. .See New.^ 
Chips from many Slocks. By Euhu Burkitt, Author of 
*‘WaIks*in the Bladt Country,” “From London to Land's EaA^ 
“ Sparks from the Aifiri!," &c. Demy 8»o, cloth extra, 6t. 

Choke Editions of Choke Books, ts, 6d, each, Illustrated by 
C. W. Cops, R.A, T. Caitswicit, R.A., F„ Duncan, Bimcit 
Foster, J. C. Horsley, A.R.A., G. Hicks, R. Redoravs, R.A., 
C. Stonehouse, F. Tavler, G. Thomas, H. J. TowNtusMOk 
£. H. WBHNERT, HARRtSON WstR, &C. 


Bloomfield's Fanner's Boy. 
Campbell’s Pleasures of Ilope. 
Coleridge’s Ancient Mariner. 


GoUHmuh's Deserted Village. 
Goldsmith'^ Vicar of Wakefield. 
Gray^s Elegy in a Churchyard. 
Keat*8 Eve of St. Agnes. 


Milton’s L’AlIegro. 

Poetry of Nature* Harrison WcIr. 
Rogers' (Sam.) Pleasures of Memory. 
ShMcsp^re's Songs and Sonnets. 
Tennyson's May Queen. 

Elieahethan Poets. 

WoitUworth's Pastoral Poems. 


•• Such works arc a glorious beaufication for a poeti^— 

Christian Activity. By Elbanor C. Prick. Cloth extra, 6t. 
Christmas Story-UlUr (The). By Old Hands and New Ones. 

Crown 8vo, doth extra, gilt edges, Fiftydwo lUustrationi, lOr. W. 
CobMt { William). A Biography. By Edward Smith, s 

vols., crown 8vo, ... , * . 

Cook (D.) Young Mr. Nightingale. A Novel. 3 vols., 31#. 6d. 

II The Banns of Marriage, 2 vola, aown 8vo, sir. 

. — Book of the Flay. 2 vols., crown 8vo, a4f. 

Doubltdafs Children. 3 vols., crown 8vo, 3ii. 6d. 

Coope (Col. W. fesset) A Prisoner of War in Russia. By 
CoL W. Jesser Coope, Imperial Ottoman Gendarmerie. Crown 
8vo, cloth extra, lor. bd. , 

Covert Side Sketches: Thoughts on Hunting, with DtfferaU , 
Packs and in Different Countries. By J. Nevitt Fitt (H.II. of tlm 
.Storting Gaufte, late of the FUd). Crown 8vo, cloth exlrt lor. td 
Cma (Mrs.) The Adventures of a Bpnonie. By the Authw of 
“John Halifax, Gentleman.” With mimeroa. Hluitrartona by NiM 
Patebson. Square cloth, extra gilt edges, $/. 

Cripps the Carrkr. 3rd Edition, 6s. See BlackmoRR. 

Cruise ef HM.S. “ ChaUenger- (The). Bj^J. J. SPi^ 

WKh Rout* Map and many Illtutrat^ ddiJMl&ii, dwy 8^ 
doth, i8r. Cheap Edition, crown 8vo, mull typR, so«* Of »t 
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Curious Adventures of a Field Cricket By Dr. Ernest 
Cand^.zb. Translated by N. D’Anvers. With numerous fine 
lUustratlons. Crown SvO| cloth extra, gilt edges, 7i. dii/. 

T\ANA {R. H) Two Years before the Mast and fwenty-Four 

FA After. Revised Edition with Notes, lamo, df. 

Dana {Jas. D) Corals and Coral Islands. Numerous Illus- 
trations, Charts, &c. New and Cheaper Edition, with numerous 
important Additions and Corrections. Crown 8vo, cloth extra, 

Daughter (A) of Hetk By W. Black. Crown 8vo, 6x. 

Day of My Life (A) ; or^ Every Day Experiences at Eton. 
By an Eton Boy, Author of ** About Some Fellows.** i6mo, cloth 
extra, 2s. 6d. 6th Thousand. 

Dick Sands, the Boy Captain. By Jules Ver{ie. With 
nearly lOo Illustrations, cloth extra, gilt edges, lor. 6 ii. 

Discoveries of Prince Henry the Navigator ^ and their Results; 
being the Narrative of the Discovery by Sea, within One Century, of 
more than Half the World. By Richard Henry Major, F.S.A. 
Demy 8vo, with several Woodcuts, 4 Maps, and a Portrait of Prince 
Heni^ in Colours. Cloth extra, i$s. 

Dodge {Mrs, M.) Hans Brinker; or, the Silver Skates. An 
entirely New Edition, with 59 FulLpage and other Woodcuts. 
Square crown 8vo, cloth extra, p. d/. ; Text only, paper, u. 

Theophilus and Others, i vol, small post 8vo, cloth 

extra, gilt, p. 6d. 

Dogs of Assize. A Legal Sketch-Book in Black and White. 
Containing 6 Drawings by Walter J. Allen. Folio, in wrapper, 
61. Sd. 

Dork's Spain. See “ Spain.'^ 

DougalFs (/• D.) Shooting; its Appliances, Practice, and 
Purpose. With Illustrations, cloth extra, los. td. See ** Shooting.” 


TfARLY History of the Colony of Victoria (The), from Us 
Discovery to Its Establishment as a Self-Governing Province of the 
British Empire. Bv Fra/^cis P. Labillierb, Fellow of (he Royal 
Colonial Institute, &C. avols., crownSvo, ai/. 

Echoes of the Heart. Moody. 

Elinor Dryden. By Mrs. Macquoid. Crown 8vo, 6 s. 

English Catalogue of Books (The). Published during 1863 to 

1871 inclusive, comprising also important American Publications. 

This Volume, ofcupying over 450 Pages, shows the Httes of 
39,000 New Books ana New Editions issueo during Nine YeaiiL witli 
the Sise, Pricey and Publishers Namc^ the 
Printiiig Gubs, and other JJSenxt Aimiatioiii^ airil thi 

them; as also the Fimliihii^ Series and CoBiclfe n t- - 
altogether Ibnahig an - 
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Franc {Maude Jeane). The following foim one Series, snudl 
post 8vo^ in unifonn doth bindii)^ 

Emily s Choice, s^* 

— — ffalis Vin^ard. 4J. 

■ ' fohris Wife : a Story of Life in South Aus^lia, 4s. 

— Marian ; or, the Light of Some Onds Home, 5f. 

Silken Cords and Iron Fetters. 4s. 

Vermont Vale. Sf. 

— Minnids Mission, efi. 

— little Mercy. Sf. 

French Heiress (A) in her own Chateau. Crown 8 vo, las. 6d, 

Finny Foreigners and Eccentric Englishmen. 16 coloured 
comic Illustrations for Children. Fcap. folio, coloured wrapppeTi ¥• 


FRAMES of Patience. &«Cadogan. 

Garvagh {Lordi Tlu Pilgrim of Scandinavia. By Lord 
Garvagh, B.A., Cnrist Church, Oxford, and Member of the Alpine 
Club. 8vo, cloth extra, with Illustrations, lor. &/. 

Geary (Grattan). See “ Asiatic Turkey.” 

Gentle Lfe (Queen Edition), a vols. in i, small 4to, lor. fid. 

THE GENTLE LIFE SERIES. 

Price 6r. each ; or in calf extra, price lor. &/. 

The GenEe Life. Essays in aid of the Formation of Character 
of Gentlemen and Gentlewomen, aist Edition. 

“DMertet to bo printed in letten of gold, and circulated in every houe.*— 
Chsukbdvf 

About Vi the World. Essays by the Author of “The Gentle 
Life.” 

if not euy to open It at any page without 6nding tome handy idea.**-ifi9r»« 

Ldte unto Christ. A New Translation of Thomas h Kempis’ 
**DeImitationeChrisU.” With a Vignette from an Original Drawing 
to Sir Thomas Lawrbncb. and Edition. ' 

** Gould not be pfeaented in a more emtumte fomip lor a more tightly volume wai 
after Lmulm 

'FunUiar Words. An Index Veiborum, or Quotation Hud- 
bo(^ AtMing aa immediate Reference to Phrases and Sentences 
Oat have beowte easbedded in the English language. 3rd and 

'v^, «blMfed Edition. . ^ . ■;» = 

"m SMtt axMsdvs tfcUooaiy sf qaatadN m haw awl wuk.'WIMw awd 
* : Q m rtu , 
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Eaays by Montaipu. Edited, Compared, Revised,' and 
Annotated ^ the Authorof **The Gentle Ufe.’* With Vigne^ 1^ 
tnit and Edition. 

**W«ihould be glad if any wordt of ooncooMhalptobaiBtoahindKula* 
don for Ujp handiomo attract!^ book.**— //fnrfm/atf Tmtt^ 

Tlu Countess of Pembroke's Arcadia. Written by Sir Philip 
Sidney. Edited with Notes by Author of *• The Gentle life." 7r. hi. 

** All the best UUngi in the Arcadia are retained intact in Ur. FHiwelTa edidon.** 
"^Rxamimr^ 

Hu Gentle life, and Series, 8th Edition. 

*'There is not a tingle thought in the volume that does not contribute In aenm 
* measure to the formation of a true gentleman.* Stm* 

Varia : Readinp from Rare Books. Reprinted, by pennisnon, 

from the Satunhy Review, SpeeUUtr, Stc. 

** I1ie books discussed in this volume are no iem valuable than they are rare, and 
the compiler is entitled to the gratitude of the public. "—OAurmf* . 

2T6e Silent Hour: Essays, Origmal and Seleetei. By the 

Author of “The Gentle Life.” trd Edition. 

** All who possess *The Gentle Life* should own this volume.**— .V/nindan/. 

Half-Length Portraits. Short Studies of Notable PenoiUb 

By J. Hain Friswelu Small post Svo, cloth extra, dr. 

Essap on English Writers^ for the Self-improvement oi 

Students in English Literature. 

**To all (both men and women) who have neglected to read and study their native 
literature we would certainly suggest the volume before us aaa Siting Intindnctlea * 
^Bnamintr. 

Other JPeofUs Windows. By J. H ain Friswelu jrd Edition. 

**The chapters are so lively in themselves, so mingled with shrewd viewe of 
human nature, so full of illustrative anecdotes, that the reader cannot Adi lube 
amused.'*— 

A Man's Thoughts. By J. Hain Friswelu 


German Primer. Being an Introduction to First Steps in 

German. ByM. T. Preu. a/. W. . - 


printed in colours. i6i Woodcuts, Svol cloth extra, gUtodgCii iA Aa 
— Domestic Edition, half-bound, lor. 6<t . 

wd wwt cowph l. that ht> W WM W ■ » " 

minlil to Uw pwronomieJ w«ld."— Aiff 

The Book of Preserves ; or, Retttj^ for PMarii^ Mf 

PmeninK Meat, Fiih aalt and smdkai, TarAici, GcU^yiiP* 
taMm, 0»6tnrea, Syntjn }kwm d« Fa^ 

BonboiM, Sc., ftc. i voL, Sve^ contaiaiag ot fW 

lUnlptt and 34 UloatmlkMa, iw. dA 
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Gouffi. Royal Book of Pasiry and CmfecHomry, By Jules 
, GouffSi CheMe-Cuisine of the Paris Todkey Club. Royal 8vO| Ulus* 
trated with lo Chromo-lithographs ana 137 WoodcutSi from Drawings 
by E* Monjat. Cloth extra, gilt edges, 351. 

Gouraud (Mdlle.) Four Gold Pieces. Numerous Illustrationsv 

Small post Svo, cloth, ar. td. See also Rose Library. ^ 

Govemfnent of M. Thiers. By Jules Simon. Translated from 
the French. 2 vols.*, deray Svo, cloth extra. 

G&wer {Lord Ronald) Handbook to the Art Galleries^ Public 

and Private, of Belgium and Holland. i8mo, cloth, 5/. 

— The Castle Howard Portraits. 2 vols., folio, cl. extra, 6/. 6 l . 

Greek Grammar. See Waller. 

Guizots History of France. Translated by Robert Black. 
Super-royal Svo, very numerous Full-page and other Illustrations. In 
5 vols., cloth extra, gilt, each 24/. 

*' It supplies a want wmch has long been felt, and ought to be in the hands of all 
students of history.*’— ‘Tiwx. 

**Three*fourths of M. Guizot's great work are now completed, and the * History 
of France/ which was so nobly planned, has been hitherto no leu admirably exe- 
cuted.**— /‘rom long Revitw^ Vol III. in tho Timet. 

** M. Guizot’s main merit is this, that, in a style at once clear and vigorous, he 
sketches the essential and most characteristic features of the times and personages 
deKribed, and seises upon every salient point which can best illustrate and bring 
out to view what is most significant and instructive in the spirit of the age described.^ 

— iTfVM/itf Standard. Sept. 33, 1874. 

— — Hutory of England, In 3 vols, of about 500 pp. each, 

containing 6o to 70 Full-page and other Illustrations, cloth extra, gilt, 

24/. each. Vol. III. in the press. 

"For luxury of typography, plainness of print, and beauty of illustration| these 
> volumes, of which but one has as yet appeared in English, will hold their own 
against any production of an age so luxurious as our own in everything, typography 
not excepted.**— TY mvz. 

GuilUmin, See “ World of Comets.” 

Guyon (Mde.) Life. By Uphah. 6th Edition, crown Svo, 6 f, 

Guyoi (A.) Physical Geography. By Arnold Guvot, Author 
of “Earth and Man." In i volume, large 4to, 128 pp., numetoua 
coloured Diagram,, Maps, and Woodcuts, price tor. f>d, 

JIJABITA TiONS of Man in all Ages. See Le-Duc. 

Hamlton {A, H. A., f.P.) See “ Quarter Sessions.” 

Handbook to the Charities of Lmlbm. See Low's. 

• ' — Principal Schools of England. Sec Ptactical 

Hcif Hours of Blind Maris Holiday ; or. Summer and Winter 

Sketches in filack & White. Bjr.W. W. Fskn. a v(ds.,'cr. Svo. Mr. 

Hag-Length Portrait. Short Studies of Notable Fenons. 

By T, Friswbu. Small post Svo, doth atra, 6r. 

JHaB\^. WS Horn Ldot Lengf or. 140$ Hudth Maa^ns. 

H^ and Monk By W. W. Hall, M.D. , 
. Sim ooth, XT. Second Edition. * 
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Hans Brinkeri the Silver Shake, See Dodge. 

Haafy {M.) A Summet*s Jtmana. Crown 8vo, cloth, lOf. 

■ The Home Theatre, Small post 8vo, $s. 6d. 

Heart of Africa. Three Years’ Travels and Adventures in the 
Unexi^red Rq^ons of Central Africa, from 1868 to 1871, By Dr. 
Georg Schweimfurth. Translated by Ellen E. Frewkr. With 
an Introduction by Winwood Rrade. An entirely New Edition, 
revised and condensed by the Author. Numerous lllaitrationa, and 
large Map. % vols., crown 8vo, cloth, 1$/. 

Heath {F. G.). See “Fern World," “Fern Paradise," “Our 

Woodland Trees." 

Heher^s {Bishop) Illustrated Edition of Hymns, With upwards 
of 100 beautiful Engravings. Small 410, handsomely bound, 7* hd, 
Morocco, 18/. and air. An entirely New Edition. 

Hector Servadac. Verne. The heroes of this story were 

carried away through space on the Comet “Gallia," and their a«b 
ventures are recorded with all Jules Verne's characteristic spirit. With 
nearly 100 Illustrations, cloth extra, gilt edges, tor, W. 

Henderson {A.) Latin Proverbs and Quotations; with Transla- 
tions and Parallel Passages, and a copious English Index. By ALFRED 
Henderson. Kcap. 410, 530 pp., lor. W. _ . , . . 

History and Handbook of Photography, Translated from the 
French of Ga.stonTissandier. Edited by J. Thomson. ImperiM 
i6mo, over 300 pages, 70 Woodcuts, and Spramens of Prints by the 
best Permanent Proccsse^ cloth extra, fir. .Second Editioa, with an 
Appendix by the late Mr. Henry Fox Talbot, giving an aoommt of 
his researches. 

IBstory of a Crime {The) ; Deposition of an Eyevtitnm. By 

Victor Hugo. 4 vols., crown 8vo, 43 r. 

England. See Guizot. 

France. See Guizot. 


Russia. See Ramdaud, 

Merchant Shipping. See LiNDSAV. 

United States. &eBRVANT. 

Ireland. By Standish O’Gbadv. Vol. I. ready, 7r. hd. 

History and Principles of Waiving by Hand and by 

several hundred Illustrations. Reprinted with considerable addlti^ 
from “ Engineering,"' with a chapter on Ince-maklng Hadltoeiy. »y 
Alfred Barlow. Royal Svo,- cloth extra, 1/. Sr, _ 

HUherto. By the Author of" The Gayworthw." NeirEditiOB, 

d^eain,3r. fi^ Also, in Ro«Ubi^,W v^ 
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ffow to Suili d House. SeeLsrDvc, 

How to Uve long. SeeUxLL. 

Hugo (FsMr) Ninety-Three'* Illustrated. Crown 8vo, 6s. 

— — Toilers of the Sea. Crown 8vo. Illustrated, 6s. j fency 
boards »s. ; doth, 2t, 6d . ; On Uroe paper with di the oririnal 
lUnitrations, KW. 6rf, 

jSa “ History of a Crime 

Hunting, Shooting, and Fishing; A Sporting Miscellany. 

lUttstiated. Crown Svo. doth extra, fxi. 

Hymnal Companion to Book of Common Prayer, See 

Bickbrstxth. o 

ILLUSTRATIONS of China and its People. By J. 

r Thomson, F.R.G.S. Being 200 permanent Photc^phs from the 
Author’s Nq^atives, with Letterpress Descriptions of the Places and 
People represented. Four Volumes imperial 4to, each 3/. 3/. 

In my Indian Garden. By Phil. Robinson. 'With a Preface 
^ bjr Edwin Arnold, M.A., C.S.I., &c. Crown Svo, limp doth, y, (>d, 

Irish Bar. Comprising Anecdotes, Bon-Mots, and Bio- 
gnphical Sketches of the Bench and Bar of Ireland. By J. Roderick 
O’Flanaoan, Barrister.at'Law. I voL, crown Svo, doth. 

^ACQUEMART (A.) History of the Ceramic Art: De- 

J scriptive and Analytical Study of the Potteries of all Times and of 
all Nations. By Albert Jacqvemart. 200 Woodcuts by H. 
Catenacd and J. Jacquemart 12 Steel-plate Engravings, and 1000 
Marks and Monogram Translated by Mrs. Bury Palliser. In 
1 vol., super-royal Svo, of about 700 pp., cloth extra, pit edges, 2Sr. 

**Thi8 is one of those few nft«bookt which, while they can certainly lie on a table 
and loo)t beautifiili can also be read through with real pleasure and pmt.*’— 

J^BNNEDY'S {Capt. W. R.) Sporting Adventures in the 

^ Pacific. With Illustrations, demy Svo, iSr. 

— — - {Capt. A. IV, M, Clark). See “To the Arctic 

Regions." . 

Khedms Egypt (The); or, The old House of Bondage under 
. New Masters. By Edwin de Leon, Ex-Amnt and Consul-General 
in Bgypt. In t vol., demy Svo, doth extra. Third Edition, iSx. 

Eingsfon (IV. H. G.). See “Snow-Shoes." 

— ChUd of the Cavern, 

Tm Supercargoes, 

— With Axe and Rifie. 

Koldew^iCc^) The Second North German Polar ExpedRion 
in the Year 1869-7(1^ df the Ships “Germania” utd “Hama,” uder . 
oenmand of Cimtdn Koldewey. Edited and condensed by ,H,’ Wi 
Bates, Esq. Numerone Woodcuts, Mapq and Chioino-litMfnq^ 
Svok doth extra,’ i 4 15*. 
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Siherdal^s Swe^heart. 6x. Sit ^. ack . 

Lemitf Btlioat {JHti) ; or, fVar, J^attiani Aimtun ik tkt 
Republic of Venenielu. By Jambs Mudib Spkncb, F.R.G.S.t 
F.&S.^ t vols., demy 8vo, cloth exMi with numeroui Woodcuts m 
Maps, yt. 6 d, Second Edition. 

Landseer GaUety (27ie). Containing thirty-six Autotype Re- 
productions of Engravings from the most important early works of Sir 
Edwin Landsxbr. With a Memoir of the Artist’s LUbi and 
Descriptions of the Plates. Imperial 4tOi handsomely bound la doth, 
gilt edi^ a/, as, 

Le-Dtu { V.) How to build a House. By VlOLLM-tx-Duc, 
Author of *• The Dictionary of Architecture," 4 c. Numerous Illustra- 
tions, Plans, &c. Medium 8vo, cloth, gilt, I 3 x. 

Annals of a Fortress. Numerous Illustrations and 

Diagrams. Demy 8vo, cloth extra, 15/. 

The Habitations of Man in all Ages. By E, 

Viollet-lb-Duc. Illustrated by 103 Woodcuta Translated by 
Benjamin Bucknall, Architect. 8vo, cloth extra, idr. 

I Lectures on Architecture. By ViOLLXT-tx-Duc. 

Translated from the French by Benjamin Bucknali., Architect. In 
a vols., roysJ 8vo, 3/. y. Also in Parts, tor. W. eaclu 

— Mont Blanc: a Treatise on its Geodesieal and Geo- 

logical Constitution— its Transformations, and the Oh! and Modern 
sute of iU Glaciers. By Ewoene ViOLtKT-l.E-Dw& With iso 
Illustrations. Translated by B. Bocknall. I vol., demy 8v«^ tV- 
I On Restoration; with a Notice ofhis Works by Charles 

'Wbthbebd. Crown 8vo, with a Portndt on Steel of VlOLUtT-LE- 
Due, doth extra, ax. 6</. • i 1# 

Lenten Me^ations. In Two Series, each complete m itsdf. 
By the Rev. Ciaodb Bosanquet, Author of "Bloisoms fnm the 
Klnj^ t Garden.” i6mo, cloth, First Series, ix. W. ; Second Series, ax. 

Liesegang {Dr. Paul ES A Manual of the Carbon L^fttss ^ 
Photography, and iU use in Makin| ^rgements, 4c. Traostoeil . 
fiomX Sixth German Edition^Ri,B. Mauton. DemySvo, half- 
bound, tfilh Illustrations 4/. . - 

Ufe and Letters H the Honourable Charles Sumner (zw). 
a vols., Hwal 8vo, cloth. The Letters frfve e flou^ 

Society— Lasryers—Jttdgea—Visrts to Ixiids FtUwilUsiis 
wSSUae, BroutfLn-Aswxdatioo wU^ 
llacnuby. Dean Milniaa, Rom * Ml Jtmiaal 

wUdi Sumner kept in Paris Second Editftn, jdf. ... ^ 

Lksdun im S.) Hitler if Merchant ShM^ and An^ 
Ooaraieree. Over ijo nhswtioii^ M^ and Charts^ j^.,4 
demy Svn^ doth extra. Vols t ands^ au. ; vois ) aad d, SdR aaOb 
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Udn Ja^i a Story of PerUom Adventures amongst WM 
, and Beasts. Showing how Menageries are made. By P. T, Barnuh. 
With Illustrations. Crown 8vo» doth extra, price dr. 

UttU King; or^ the Taming of a Young Russian Count By 
S. Blandy. Translated from the French. 64 Illustrations. Crown 
8vo, doth extra, gilt, yr. W. 

Little Mercy; or^ For Better for Worse. By Maude Jeanne 
Franc, Author of Marian,*’ Vermont Vale,” &c., &c. Small 
post 8vo, doth extra, 4r. 

Locker {A) The Village Surgeon. A Fragment of Auto- 

biography. By Arthur Locker. Crown 8vo, doth, y. 6 d. 

Long {Col. C. ChailVe) Central Africa. Naked Truths of 
Naked People : an Account of Expeditions to Lake Victoria Nyanza 
and the Maoraka Niam-Niam. Demy 8vo, numerous Illustrations, i8r. 

Lord Collingwood: a Biographical Study. By. W. Davis, 
With Steel Engraving of Lord Collingwood. Crown 8vo, ar. 

Lost Sir Massingberd. New Edition, i6mo, boards, coloured 

wrapper, 2x. 

Loufs German Series — 

1. The lUnstrated German Primer. Being the easiest introduction 

to the study of German for all beginners, is. 

2 , The Ohlldren’e own German Book. A Selection of Amusing 

and Instructive Stories in Prose. Edited by Dr. A. L. Meissner, 
Professor of Modem Languages in the Queen’s University in 
Ireland. Small post 8vo, cloth, is. 6 d, 

3. The Flrat German Header, for Children tsfm Ten to 

Fourteen. Edited by Dr. A. L. Meissner. Small post 8vo, 
cloth, is. 6 ti. 

4, The Second German Header. Edited by Dr. A. L. Meissner, 

Small post 8vo, doth, is. 6 d. 

* BticMeim's Deutsche Frosa. Two Volumes^ sold separatdy 
5« $ohlller’e Proea. Containing Selections from the Prose Works 
of Schiller, with Notes for English Students. By Dr. Buchhkim, 
Professor of the German Language and Literature, King’s 
College, London. Small post 8vo, is. 6 d. 

Goethe’e Proaa. Containmg Selections from the Prose Works of 
Goethe, with Notes for English Studenta By Dr. Bucuuriii. 
Small post 8vo, y. (hF 

Lends Standard Library of Travel and Adventure. Crown 8vo, 

bound uniformly in doth extra, price js. 6 d. 

1. The Great Lone Land, By W, F. Butler, C.B. 

3. The Wild North Land. By W. F. Butler, C.B. ^ 

3* Bow X found Livintetone. By H. M. Stanley. 

4. The Threehold bf the Nnknown Beglon. By C, R: Mark- 

ham. (4th Edition, with Additional Chaptenii tor. 6 d.) 

5. A WhalinwChriiiMto Badb&’eBiwendtheChBtNof Bet^^ 
V By A H, Markham. 
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IZaufs Standard Library of TVavel and Adventure, amttnued.^ 

6. Oampalgiii&ff on the Onu«. By J. A. MacGahan, 

7. A^-l6o: the History of % FaUuro. By Major W, F. 

Butler, C.B. 

8. Ooeu to Ocean. By the Rev, Georob M. Grant. With 

Illustrations. 


9, Cruise of the OhaUeneer. By W. J. J. Spry, R.N. 

10. Sohweinfurth*s Heart of Aifrioa. a vok, t$j, 

Lotd s Standard Novels. Crown 8vo, 6r. each, cloth extra* 
Three Feathers. By William Black. 

A Daughter of Heth. 13th Edition. By W. Black. With 
Frontispiece by F. Walker, A.R.A. 

HUmeny. A Novel. By W. Black. 

In SUk Attire. By W. Black. 

Lady Silverdale’s Sweetheart. By W. Black. 

Alice Lorraine. By K. D. Blackmork. 

Loma Boone. By R. D. Blackmork. 8th Edition. 

Oradooh Nowell. By K. D. Blackmork. 

Clara Vaughan. By R. 1). Blackmork. 

Oripps the Carrier. By R. D. Blackmork. 

Innooent. By Mrs. Oliphant. Eight lUtistrationa 
Work. A Story of Experience. By Louisa M. Alcott. Illttttra- 
tions. See also Rose Library. 

Xistress Judith. A Cambridgeshire Story. By C. C. Frasp.r- 
Tytler. 

Never Again, 'By Dr, Mayo, Author of " Kaloolah.’* 
Ninety-Three, By Victor Hugo. Numerous Illustrations. 

Hy Wife and I. 13y Mrs. Beecher Stowe. 

Wreck of the Qrosyenor. By W. Clark Russell. 

Elinor Dryden. By Mrs. MAcguoiD. 

Louis Handbook to the Charities of London for 1877. Edited 
and revised to July, 1877, by C. Mackeson, F.S.S., Editor^ of 
A Guide to the Cnurches of London and its Suburbs,'* Ac. t#« 


JIAACGAHAN {/. A.) Campaigning on the Oxus, and the 
IVM pgii Qf Khiva. With Map and numerous Hlustralioni, ^ Edition, 
small TOst 8vo, cloth extra, 71. 6^. 

■ Under the Northern Lights; or, the Cruise of the 

Pandora” to Peel's Straits, in Searen of Sir John Franklin's Papers* 
With Illustrations Viy Mr. Ds Wylde, who accompanied the Expedi* 
tiofL Demy 8vo, cloth extra, 18/, 

iia^epr (John) ^*Jlob Roy'* on the Baltic. 3rd Edition, 

snuui post 8vo, 2/, d/. 

A Thousand Miles in the Rob Roy** Canoe* tith 
Edition, small post Svo, it. 6 d. * 

Deseriptum of the ^^Rob Rof Canoe^ with PIriia&C| tu 

The Voyage AMte in the Yawl ^ Rob Royl* Neir 

EditiOl^ thorosg^y icvised, with a^ 5#, 
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liackenzie (D). The Flooding of the Sahara. An Account of 
thePtoj^lor opeoine direct cbmmtinication with 38,000^000 peopte» 
With a De^ription ofmrth-West Africa and Soudan. By Donald 
Mackenzie. 8vo, cloth extra, with Illustrations, lox. (id. 


Macquoid{Mrs.) Elinor Dryden. Crown 8 vo, 6s. 

Markham {A. H.) The Cruise of the Rosario}* By A. H: 

MAiKHAM, R.N. 8vo, doth extra, with Map and Illustrations. 

' A Whaling Cruise to Bajfiris Bay and the Gulf of 
Boothia. With an Account of the Rescue by his Ship, of the Sur- 
vivors of the Crew of the “Polaris;” and a Description of Modem 
Whale Fishing. 3rd and Cheaper Edition, crown 8vo, 2 Maps and 
several Illustrations, cloth extra, yr. 6^. 

Markham (C. R) The Threshold of the Unknown Region. 
Crown 8vo, with Four Maps, 4th Edition, with Additional Chapters, 
giving the History of our present Expedition, as far as known, and an 
Account of the Cruise of tne “ Pandora.” Cloth extra, lor. 6 d. 

Maury (Commanded) Physical Geography of the Sea^ and its 
Meteoroio^. Being a Reconstruction and Enlargement of his former 
Work, with Charts and Diagrams. New Edition, crown 8vo, 6s. 

Men of Mark r a Gallery of Contemporary Portraits of the most 
Eminent Men of the Day taken from Life, especially for this publica- 
tion, price ir. 6 d. monthly. Vols. I., IL, and 111 . handsomely bound, 
doth, gilt edges, 25^. each. 

Mercy PhilbriA's Choice. Small post 8 vo, 3 L 6d. 

**The story is of a hish character, and the play of feeling is very subtilely and 
cleverly wrought out^—^n’/wA Qmrt$rh Rttntw, 

Michael Strogoff, loj'. 6</. See Verne. 

Mistress Judith. A Cambridgeshire Story. By C. C. Fraser- 
Tytlbr, Author of "Jasmine Logh.” A New and Cheaper Edition 
in 1 toL, small post 8vo, cloth extra, dr. 

Mitftrd {Miss). See “ Our Village” 

Mohr {£.) lb the Victoria Falls of the Zambesi. By Edward 
Mohr. Translated by N. D’AnvErs. Numerous Fulhpi^ and other 
Woodcut Illustrations, four Chromodithographs, andMajx Demy Svo, 
doth extra, . 


Mong^hf IVttvels in. See Prejevalsky.^ 

Monta^tis Essays. See Gentle Life Series. 

Mont Blanc. See Le-Duc. 

Moody {Emma) Echoes of the Heart. A Collection of upwards 
of soo Sacred Poems, idmo, doth," gilt edges, price 3/. dif. 

My Brother Jaeh; og^ The Story of WhaMyeaMem, Written 
by Himsd£ Ft«ai the French AtPHONSE Dauost. lUnitrated 
Inr F. PAtUTFOTRAOX. Square imperial i6mo, doth extra, 

** Ht wookl ttttwvr to Hi! or 10 load cry. 
ToWlMt-yOU-aiay>€alL*tiB, c«Woitoat libiiaflw^^ ^ 

Bol Mpodiaiy Thiiiiatty^iti.^^ 
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Rambks %n the New WorU. By Lucikm Biart, Author of 
“ The Adventures of a Young Naturalist " Translated ^ Mauy Ot 
HAUTEViLtB, Crown 8vo, doth extra. Numerous Fvdl-page lUnstni^ 
lions, 7r, 6 d, 

ATARES^Sir G. 5 ., KX.B) Narrative of a Vi^ge to the 
L y Polar Sea during 1875-76, inH.M/sShios “Alert*' and “Discovery/* 
ByCaptainSirG. S. Nares, R.N.,K.C» 1 B.,F.R.S. Published by pe^ 
mission of the Lords Commissioners of the Admiral^. With Notes on 
the Natural History, edited by H. W. Feilden, F.G.S., C.M.IK.S., 
F.R.G.S., Naturalist to the Expedition. Two Volumes, demy8vo, with 
numerous Woodcut Illustrations and Photographs, Ac. 4tn Edition, 

2 l, 2 S. 

New Chilis Play (A). Sixteen Drawings bv E. V. B. BeauU- 

fully printed in colours, 4to, doth extra, t 2 s, 6 J, 

New Ireland. By A. M. Sullivan, M.P. for Louth. 2 vols., 
demy 8vo, cloth extra, 3cw. One of the main objects which the 
Author has had in view in writing this work has been to lay before 
England and the world a faithful history of IrelatKl, in a series of de- 
scriptive sketches of the episodes in Ireland's care^ durliw the last 
quarter of a century. Cheaper Edition, I voL, crown Svo, 8r. 6 d* 

New Novels. 

An out Story of Xy Farmi&w Bays. By Fritz Reuter, Author 
of ** In the Year *13.” 3 voU., l 4 1 1/. U 
Oresslda. By M. B. Thomas. 3 vols., 1/. it/. 6 d. 

SUsabeth Bden. 3 vols., ft. 1 1/. 6 d. 

The Xartyr of aienoroe. A Story of the Persecutions in Scotland 
in the Reign of Charles the Second. By R. Somers. 3 vola, 
t/. II/. 6d. 

The OoMaoka. By Count Tolstoy. Translated from the Rusiiiti 
by Eugene Schuyler, Author of “Turkistan.** a vola, t/. u. 
A Hero of the Pen. a vols. By Werner. Translated Mia S, 
Phillips, at/. 

The Braee of Yarrow. By C. Gibbon. 3 ^ 

Aold Byne. By the Author of “,Thc Wreck of the Groiveiior.** 
. a vola, I/. 1/. 

AXdfa'e HaBard; or, The Outlaw of Wentworth Wioto* By 
H. Esmond. 3 vola, i/. 11/. 6 d. 

Haro Pel# Xargaret. atola, i4 t/. 

A Pxeneh Heireee. By the Author of **Otie Only,** fte. WRh 
Illustrations, IB/- ^ » 

New TeOament. The Authorized Eng^ Ver^;^ wto 
vaiioiis readings frorn'tlie nioit oekbraled Mmuicripla Cloth 
gjH edgea a/. W j diet^ styH I 1 ^* ^ 


«0 Satnj^son Low, MarHon, &• Co's 


l^obU Words and Noble Deeds. Translated from the French (tf 
£. MvLun, by Dora Ijuoh. Containing many Fnll-pt^ lUnstni* 
tions Pkiupfoteaux. Square imperial i6mo, doth extra, yr. 64 . 

** Thifi$ a book which will delight the young. ... We cannot imagiile a nicer 
present than this book for children.**— 

** Is certain to become a favourite with young people."— yeumal. 

Notes and Sketches of an Architect taken during a Jhtmey in the 
North-West of Europe. Translated from the French of Felix Nar- 
JOUX. 214 Full-page and other Illustrations. Demy 8vo, cloth extra, 

**His book isvivaaous and sometimes brilliant It is admirably printed and 
inustrated."— 

Notes on Fish and Fishing. By the Rev. J. J. Manlev, M.^ 
With lllustrationsi crown 8vo, cloth extra, leatherette binding, lor. 

** We commend the work.**— 

** He has a page for every day in the year, or nearly so, and there is not a dull 
one amongst them. ’*— nnd Querut, * 

** A pleasant and attractive volume.**— 

** Bnghtly'and pleasantly written.**— Bull, 

Nursery Playmates (Prince of) 217 Coloured pictures for 

Children by eminent Artists. Folio, in coloured boards, dr. 


r\CEAN to Ocean: Sandford Flemings Expedition through 

^ Canada in 1872. By the Rev. George M. Grant. With Illustra- 
tions. Revised and enlarged Edition, crown 8vo, cloth, 7 l 6cf. 

Old-Fashioned Girl See Alcott. 

Oleographs. (Catalogues and price lists on application.) 

Oliphant {Mrs.) Innocent. A Tale of Modem Life. By Mrs. 
Oliphant, Author of “The Chronicles of Carlingford,” &c., &c. 
With Eight Full-page Illustrations, small post 8vo, cloth extra, dr. 

On Horseback through Asia Minor. By Capt. Fred Burnaby, 
Royal Horse Guards, Author of “A Ride to Khiva.’* 2 vols., 
8vo, with three Maps and Portrait of Author, 6th Edition, 38;. This 
work describes a ride of over 2000 miles through the heart of Asia 
Minor, and gives an account of five months with Turks, Circassians, 
Christians, and Devil- worshippers. Cheaper Edition, crown 8vo, lor.ddf. 

On Restoration. See Le-Duc. 

On Trek in the Transvaal ; or. Over Berg and Veldt in South 

Africa, By H. A. Rochb. Crown 8vo, cloth, lor. 6 d, 4th Edition. 

Our Little Ones in Heaven. Edited by the Rev. H. Robbins. 
With Frontispiece after Sir Joshua Reynolds. Fcap., cloth exti% 
New Edition— the 3rd, with Illustrations, 5/. 

Our ViUage. By Mary Russell Mitford. Illustrated with 
Frontispiece Steel Engraving, and 12 full-page and 157 smaller Cuts 
of Figm Subjects aiKlScenes, from Drawing by W. H. T. Boor and 
rCO.MURRAY. Qitefly from Sketches made by these Aitiits in te 
fi^l^dbomhood of “Our Village.’* Crown 410, dothextn, 

. ilA 
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Of Woo^M Trees. By F. G. Heath. Large postSvo, 
j dot^ gUt edges, uniform with ” Fern World ” end " Fera Fuidii^ 
3 “F ^e Author. 8 Coloured Plates and lo Woodcut^ i «, a. 

Qii of School at Eton. Being a collection of Poetry and Prose 

' Writings. By Some Present Etonians. Fooliap8vo,doth, j».W, 


pAINTERS of All Schools. By Louis Viardot, and other 

Writers. 500 pp., super-royal Svo, jo Full-page and 70 smaller 
Engravings, cloth extra, 251. A New Edition is bmng issued in Half, 
crown parts, with fifty additional portraits, cloth, gilt edges, 3IA id, 

** A hiuubome volume, full of infomuitioii aod sound cntlcum.*'-»rfM#i. 

Almost tn encycloiMKlia of paintinir. . . , . It mny be recommended as ihtndy 
and elegant guide to beguinen in the study of the history of art Hitim, 

Palli^r {Mrs.) A History of Lace, from the Earliest Period, 

A New and Revised Edition, with additional cuU and text, upwaidf 
of 100 Illustrations and coloured Designs, i vol 8vo, i/. ix. 

** One of the most readable books of the season ; permanently valuable, always la* 
teresUng, often amusing, and not inferior in all the etsentlaliof a gift book.'*-«7Wf. 

Historic Devices^ Badges^ and War CneSr 8vo, i/. ix. 

TAc China Collccto/s Pocket Companion. With upwardi 

of 1000 Illustrations of Marks and Monograms, and Ediilon, wlth'^ 
Additions. Small post 8vo, limp cloth, ex. 

** We scarcely need add that a more trustworthy and convenient haiidboott doN 
not exist, and that others licsides ourselves will feel graceful to Mta Pattiatf ^ tbo 
care and skill she has bestowed upon 


Petites Le<ions de Conversation et de Grammaire: Oral and 
Conversational Method ; being Little Lessons introducing the most 
Useful Topics of Daily Conversation, upon an entirely new principle, 
&c. By F. JUMEN, French Master at King Edward the Sixth's 
Grammar School, Birmingham. Author of “The Student'a French 
Examiner,” which see. 

Phelfs {Miss) Gates Ajar, jamo, id. 

— — Men, Women, and Ghosts. 1 amo, sewed, is. 6d , ; cL, II. 

Hedged In. lamo, sewed, u. id.', cloth, ai. 

Silent Partner. 51. • 

Trottfs Wedding Tour. Small post 8vo, 31. id. 

— What to Wear. Fcap. 8vo, fancy boards, is. 

Phillips (Z.) Dictionary of Biographical Rcferena. 'Svo, 
^ it. iu.6d, 

Phipson {Dr. T. Z.) Familiar Letters on tome MytUriet 
Nature and Discoveries in .Science. Crown 8vo, cloth extra, 7/. id, 
Phob^phy {History and Handhooh of). See TtssANOtEl. 
A/viv Gallery of British Art (The). 18 Penoanent Photo* 
gn^ after die most celebrated Englisli Putteis. With DMCihftilf 
Xattentaik Vdi. 1 to 5, doth extn, tSi. cadi. V«L t§ailMh 
oomnaocing New Sciiei. demy folio, juM Monthly Pmu^ tA nil 
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Pike {M) Snib^Tropical Ramiles in the Land of the Aphanapteryx, 

In 1 vol| demy 8vo« i&r. Profusely Illustrated from the Author’s 
own Sketches. Also with Maps and Meteorologies Charts. 

Placita Angl(hNomannka. The Procedure and Constitutm of 
the Anglo-Norman Courts (William L— Richard Lh Rs shown by 
Contemporaneous Records; all the Reports of the LKigation of ^e 
period, as recorded in the Chronicles and Histories of the time, being 

f leaned and literally transcribed. With Explanatory N<>teS| &c. By 
I. M. Bigelow, Demy 8vo, cloth, 14/. 

PlutarcKs Lives. An Entirely New and Library Edition. 

Edited by A. H. Clough, Esq. K vols., Svo, a/. lOir.; half-morocco, ^ 

g ilt top, 3/. Also in 1 vol, royal Svo, 800 pp., cloth extra, iSr.f 
alf-bound, air. 

- Morals. Uniform with Clough’s Edition of “ Lines of 
Plutarch.” Edited by Professor Goodwin. $ vols., Svo, 3/. y. 

Poe (JS. A.) The Works of 4 vols., a/, is. 

Poems of the Inner Life. A New Edition, Revised, with many 
additional Poems, inserted by permission of the Authors. Small post 
Svo, cloth, 5r. 

Poganuc People: their Loves and Lives. By Mrs. Beecher 
Stowe. Crown Svo, cloth, lor. 

Polar Expeditions. See Koldewey, Markham, MacGahan 
and Nares. 

Pottery: how it is Made^ its Shape and Decoration. Practical 
Instructions for Painting on Porcelain and all kinds of Pottery with 
vitrifiable and common Oil Colours. With a full Bibliography of 
Stands^ Works upon the Ceramic Art. By G. Ward Nichols. 
4a Illustrations, crown Svo, red edges, 6 s. 

Practical (A) Handbook to the Principal Schools of England. 
By C. £. Pascoe. Showing the cost of living at the Great Schools, , 
Scholarships, &c., &c. New Edition corrected to 1S78, crown Svo, 
cloth extra, y. 6 d. 

'*Thif is an exceedingly useful work, and one that was much wanted**'— 
Exnmimr . 

Pnjmtsky {N. M.) Tneods in Mongolia. By N. M. Prejb* 
VALSKY, Llcutenant'CoIonel, Russian Staff. Translated E. Delmai 
Moxoan, F.R.G.S., and Annotated by Colonel Yuli, C.B. avola. 
demy Sto, doth extra, nudierous lllostratibns and Maps at. 

— — From Kvija, across the Tian Shan to LcihNor. Trans* 
lated by E. Dblmar Morgan, F.R.G.S. 'With Notes and Intro* 
dotfon Sir Dovolas Forsyth, X.CS.I. i voL, demy Sto^ 
with R Map. 

{Sir Rose, Bas^. •Sm “Two Americas." 

Frime Ritto; or, The FoitrJeaved Shamroeh. By Fanmt W. 
Cvaasy. Win to Fuli*pege Facatmile Rentodnethma of Ori|^ 
Dtawiagi by HaltM O’Hara. Demy 4to, emth eattt, gBti, IM. U . 





n 


n^Umr^fFarmJli$nia, SeeCoan, 

Fiiblisherf GraUar {TH*), tutd Gtnmt Rtmi tf Brititk mi 

Fordgii Uteimtaie. Pubudiedoa them and iSthwcvtfylioiA. 

e UAJtT^Jt SestmSffnm Qfutn Elitabtik to QottH Amtt 
lUtiftnitioni of Lo<^ Government and lilitory. Drawn from 
Original Reomli (chiefly of the County of Devon). By A. H« A. 
Hamilton. Crown 8vo, clothe tor. 6d. 


pALSTVN (!V. R. S.) Early Russian History. Fo«i 
;I>ecturef delimed at Oxford bjr W. R. S. Rautom, M. A< Crown 
dvo, cloth extra, 5/. 

Rambaud {Al/rtJ). History of Russia, from its Origin to Mi 
Year 1877. With Six Maps. Tnuulaled by Mn. I* B. Lano, s 
voU. demy 8vo, doth extra. 

RttolUdiotu of Samuel Brtek, the Amtritan Pt^s. With 
Passaee* from hia Nole*Dooka(i77i— 186a). Crown 8«0| ciotl^ior. bi, 
**Tho book U admtrmt>l«.'*---AVtfMdtn£ 

ReeolUttions of Writers. By Charles and Mary Cowdem 
CtAaxE. Authora of The Concordance to Shoketpeaw,'* Ac. { 
with Lettenof Ciiari.es Lamb, Laioit Hunt, Douauta JtaaoLDt 
and CllARLis DiCKRNS ; and a Preface by Mary Cowdsn CLARKE. 
Crown 8vo, doth, lor. 61/. 

Reynard the Fox. The Prose TranslRtion bv the late Thomas 
Roscoe. With about loo exquisite IHuitratiom on Wood, aAct 
designs by A. J. Elwes. Impc^l l6mo, doth extra, 7/. 6 i 4 

Robinson {Phil.). Se* ” In roy Indian Garden.'* 

Roche {Mrs. H). See “ On Trek in the Transvaal’* 
Rochefoutatdis Reflections. Bayard Series, a/, fsd. 

Rogers {S) Measures of Memory. See ** Choice Editions ol 
Choice Books." ar. ftd. 

Rohlfs {Dr. G.) Adventures in Morocco, andfoumeys through the 
Oases of Draa and Tafilet By Dr. C. Rohlvs. Demy 8 kh Map, 
ai^ Portrait of the Author, lar. 

Rm in Bloom. SeeKsxxtvx. 

Rou Library {The). Prauiar Literatureof all c^ntries. Each 

volame^ ir. j doth, ar. w. Many of the Volumes are IllnslntMt*^ 

I. •on'Onll Rook. By IulesSandeav.. Uluslrated. 

3. ZrttUoYYonMB. By LOUISA M. ALCOTT. 

3. EdStleWonaen Wedded. FeradngaSequdto “UttleWonm." 

4. Vhe BEonae ea Wheela. By Madams db Stoul RhatnUd. 

5. XdttleXMb ByLouiSAM. Alcott. Dble.«oL, aA$dolli^3r.dSl 
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Rose Library {Jhe\ continued 

6. The Old-Faehioned Girl. By Louisa M. AlcoTt. Double 
vol, 2x. ; cloth, 3^. 6^. 

The Kietrees of the Manse. By J. G. Holland, 

5, Timothy Titoomb’s Letters to Younff FeoplSi Single and 
Married. o 

9* Undine, and the Two Captains. By Baron De LA Motte 
Fouqu*. a New Translation by F. E. Bunnett. Illustrated. 
10. Draxy Miller’s Dowry, and the Elder’s .Wife, By Saxe 
Holm,- 

XX. The Four Gold Pieces. By Madame Gouraud. Numerous 
Illustrations. 

X2, Work. A Story of Experience. First Portion. By Louisa M, 
Alcott. 

X3. Beginning Again. Being a Continuation of **Work.” By 
Louisa M. Alcott. 

14. Piooiola; or, the Prison Flower. By X. B. Saintine. 

Numerous Graphic Illustrations. 

15. Bobert’s Holidays. Illustrated. 

xo. The Two Children of St. Domingo. Numerous Illustrations, 
xy. Aunt Jo’s Scrap Bag. 

18. Stowe (Mrs. H. B^) The Pearl of Orr’s Island. 

19. The Minister’s Wooing. 

2a — Betty’s Bright Idea. 

2X. — The Ghost in the Mill. 

22. ■ ■ ■ " ■■■■■ ■■ ■»■■ Captain Kidd’s Money. 

23. We and our Neighbours. Double vol., 2r. 

24. — My Wife and I. Double vol., 2s. ; cloth, gilt, y. 6d. 

25. Hans Brinker ; or, the Silver Skates. 

26. Lowell’s My Study Window. 

27. Holmes (O. W.) The Guardian Angel. 

28. Warner (C. D.) My Summer in a Garden. 

29. Hitherto. By the Author of ’ * The Gay worthys.” 2 vols. , u, each. 
3a Helen’s Babies. By their Latest Victim. 

3 1 . The Barton Experiment. By the Author of ** Helen’s Babies. ” 

32. Dred. By Mrs. Beecher Stowe. Double vol., 2/. Cloth, 

gilt, 3^. U 

33. Warner (C. D.) In the Wilderness. 

34. Six to One. A Seaside Story. 

Russell {W. H,y LL,D) The Tour of the Prince of Wales in 
India, and his Visits to the Courts of Greece, Egypt, Spam, and 
Portugal. By W. H. Russell, LL.D., who t accompanied the 
Prince throughout his journey ; fully Illustrated by Sydney P. Hall, 
M.A., the Prince’s Private Artist, with his Ro^ Highness’s special 

S ermission to use the Sketches made during the Tour. Super-royal 
vo, cloth extra, gilt edges, $21. 61/.; Laige Paper Edition, 8^* 

CANCTA Christim: a Slory th* lint % 

^ Euumok E. Oklumi. Wilk.Ptefimb,th.BiihDptf :WinciiMlw 
Small pM SvQ, clodi 4sxtn, Sf. 




List 0 / JhMmthm. 



SehweutfHrth (Dr. G.) Hmrt of AfrUtu Which sec. 

Artss Afruana. Illustrations and Description of Pro* 
diictioiii of the NAtural Arts of Centnl AfHcsA Tribes. With s6 
lithoeiri^ied Plttcsi imperial 4tO| boards s8t. 

Scientific Memoirs: being Experimental ConMbniions to a 
Knowledge of Radiant Energy. By John WiluaiI DtArititi M. D.i 
LL.D., Author of Treatise on Human Physiolej^,** Ac. With 
a fine Steel Engraved Portrait of the Author. I>emy 8^ doth extra, 

By Jules Sandkau, of the French Academy. 
Royal i6mo, with 79 lllustrationi, cloth extra, dlt edgeS| 71. w. 
Cheaper Edition, doth dit, it. CJ, «W alto Rose Library, 

Seonee : Sporting in the ^tpum Eange of Central India^ and in 
the Valley of the Nerbudda. By K. A. SrsaNDAlJ^ F.K.G.S, Svo, 
with numerous Illustrations, iiu 

Shakespeare {The ^ Boudoir). Edited by Henry Cundrix 
Carefully btacket(c<i for reading aloud ; fieed from all objectionable 
matter, and altogether free from notes. Price it. (td. each volume^ 
cloth extra, gill edges. Contents V6l L, Cymbeline'-^Merchant ojf 
Venice. Each nlay separately, pa|>er cover, li, Vol. 11 ., As You 
Like It—King lx?ar— Much Ado nlKiut Nothing. Vol. Ill*, Romeo 
and Juliet— Twelfth Night— King John. The latter lU plays sepa* 
rately, paper cover, 9*/. 

Shooting: its Appliances^ Practice^ and Purpose. By Jaiiks 
Dauirl Dougali^ F.S.A., Author of **ScoUlih Field 

Sports," Ac. Crown Svo, cloth extra, lO/. 6^. 

‘*Tbe book U admirable in every wav We wUH It every Mceea«>**^ 4 iA^. 

** A very complete treatite, .... Likely to take high rank aa an aultmrity oa 
•hootlng/-Z> 4 iV/AVm#. 

Silent Hour ( The). See Gentle Life Series. 

Silver Pikhers. See A lcott. 


Simon (yules). See “ Government of M. TIriers.” 

Six Hundred Robinson Crusoes ; or, The Vt^ge of the Golden 
FImcc. a true Sioiy for old and young. By Gilbert Mortimer. 
lUuttrated. Port ttvo, doth extra, 5/. 


Six to One. A Seaside Story, idmo, boards, i/. 


Sikkhes from an Artists Portfolio. By Sydney P. Hall. 
About 60 FM>«imilci of hi* Sketdiet during Traveti In vuriont puts of 
Europe. Folio, doth extra, 3/. tr. 

**A pMtIbiio which uijr oM aiaht M fhd to ran tbrir ewii.*~rAMx 

Slt^ Sketches; or, How we Live, and How we Do Hot Ike. 
FranBonbuy. t voL. null port Svo, dotS dr. 

** Wrih uih M i*u< .toiM ii it riluditorf t ull.u w dwy. *--Jfawriuf /hut 


jWa {0.) AayritM Exfhmtkm mi Disemria. By Uw late 
Cwiog'SMtTH. Ulottraied by Iluilogiuplwnd Woodcuts. Dssqi 
8 tok«ii£ditiaii.iSx. 
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Smith (G.) The Chaldean Account of Genesis, Containing th< 
Description of tlie Creation, the Fall of Man, the Deluge^ the Towei 
of BaMl, the Times of the Patriarchs, and Nimrod; Babjrloniai 
Fables, and Legends of the Gods; from the Cuneiform Inscnptions. 
By the late G. Smith, of the Dejpartmennt of Oriental Antiquities, 
British Museum* With many Illustrations. Demy 8vo, doth extra, 
5th Edition, i6r. 

Snow-Shoes and Canoes; or^ the Adventures of a Fur-Hunter 
in the Hudson’s Bay Territory, By W. H, G. Kingston, and 
Edition. With numerous Illustrations. Square crown 8vo, doth 
extra, gilt, yr. (id. 

South Australia: its History^ Resources^ and Productions. 
Edited by W. Harcus, J.P., with 66 fulbpage Woodcut Illustrations 
from Photographs taken in the Colony, and 2 Maps. Demy 8vo, 2is. 

Spain. Illustrated by Gustave DoRi. Text by the Baron 
Ch. D’Avxllier. Containing over 240 Wood Engravings by Dor£, 
half of them being Full-page size. Imperial 4to, elaborately bound 
in doth, extra gilt edges, 3/. 3^. 

Stanley {H, M,) How I Found Livingstone. Crown 8vo, cloth 

extra, *js, 6 d , ; large Paper Edition, lor. 6 d, 

’ RalulUf** Prince^ King^ and Slave. A Story 

f rom Central Africa. Crown 8vo, about 430 pp. , with numerous graphic 
Illustrations, after Original Designs by the Author. Cloth, yr. 6<r. 

Coomassie and Magdala. A Story of Two British 

Campaigns in Africa. Demy 8vo, with Maps and Illustrations, i6x. 

------- Through the Dark Continent^ which see. 

St. Nicholas for r8y8. The First Number of the New 
Series commenced November 1st, i8yy, and contains a New Story by 
Louisa M. Alcott, entitled “Under the Lilacs.” u. Monthly. 

Stofy without an End, From the German of Carov^, by the late 
Mrs. Sarah T. Austin. Crown 4to, with 15 Exquisite Drawings 
by E. V. B., printed In Colours in Fac-simile of the original Water 
Colours ; and nupierous other Illustrations. New Edition, yx. 6(4 

— — square 4to, with illustrations by Harvey. 2s. 6i. 

Stowe {Mrs. Beecher) Dred. Cheap Edition, boards, 2s. Clo^, 

gilt edges, 31. 6 ( 4 . 

Footsteps of the Master. With Illustrations and red 

borders. Small post 8vo, doth extra, 6x. 

Geography, w¥th 60 Illustrations. Square cloth, 4s. 

■ Mule Foxes. Cheap Eddtion, is.; libraiy Edilioiif 

^BetfyU Bright Idea. is. 
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Sme {Mrs. Bucher) My Wife and /; er, Hmy Bmimuts 
i HiMoijr. &iMtt po(t Svo, cloth extia, 6t.* 

— MiyisUr^s Wooing, 5 ^.; Copyright Series, i& 61 /.; cL, ai.* 
,, — — (MtPown Folk. 6s . : Cheap Edition, ax. 6d. 

■- ■ I - ' ' ■ Old Town Fireside Storks. Cloth extra, 3 X. 6 <f. 

— — Our Folks atPogfsnuc. los. 6d. 

We and our Neighbours, i vol., small post Svo, 6 x. 

Sequel to "My Wife and I,"* 

'■^2—— Pink and White Tyranny. Small post Svo, js. 6d . ; 
Cheap Edition, 1/. 6d. and 2/. 

— — Queer Little People, is. \ cloth, ax. 

— — Chimney Comer, is. ; cloth, is. 6d. 

The Pearl of OrPs Island. Crown Svo, sx.* 

Little Passey Willmo. Fcap., ax. 

• Woman in Sacred History. Illustrated with 15 Chtomo* 
lithographs and about 200 pages of Letterpress. Demy 410, cloth 
extra, gilt edges, 25/. 

Stmt Life in Loiidon. By J. Tkosison, F.R.G.S., and Adolphr 

Smith. One volume, 4I0, containing 40 Permanent Photographs of 
Scenes of London Street Life, with Descriptive Letterpress, a Jr. 

Studenfs French Examiner. By F. Juii en, Author of ** Petites 
Le9ons de Conversation et de Grammalre." Square crown Svo, cloth 
extra, ar. 

Studies from Nature. a 4 Photographs, with Descriptive Letter* 
press. By .Stsvbn Thompson. Imperial 410, 351. 

Sub-Tropical Rambles. See Pike (N). 

Sullivan (A.M., M.P.). See “ New Ireland." 

Summer Holiday in Scandinavia {A). By £. L. L Arnold. 

Crown Svo, cloth extra, lor. 6d. 

Sumner (Hon. Charles). Su Life and Letters. 

Seargeoris Handbook on the Treatment of Wounded in War. By 
Dr. FaiBDMCH Esmabch, Professor of Surgery in the University ol 
Kiel, and 6nigaoa>General to the Prussian Army. Tnaslated by 
‘ H. H. Clutton, B.A., Cantab, F.R.C.S. Numerous Coloaicd 
Plates and lUnstratioBi^ Svo, strongly bound in Oexibie leather, it. it. 

‘TAUCHNITZS English EMone ^ German AMm, 

* Each sulaaw,dk)diilexibkvar.;orMtwad, I/, (lid (Catakgueapt^ 

fieeonqiplicathm.) t 


AreteRaw lAnry, 
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Tauchnitg {B.) German and English Dutionary. Paper, w. 

cloth, Ij. td , ; roan, ir* < 

——— French and English. Paper, is. 6 d . ; cloth, 2s j roan, 

Is. id., 

Italian and English, Paper, is. 6 d, * cloth, 2s . : 

, roan, 2s. id. 

— Spanish and English. Paper, is. id . ; cloth, 2S. : roan, 

2s. id. 


New Testament. Cloth, 2^. ; gilt, 2S. id. 


The Telephone. An Account of the Phenomena of Electricity, 

Magnetism, and Sound, as Involved in its Action ; with Directions for 
Making a Speaking Telephone. By Prof. A. E. Dolbear, Author of 
“The Art of Projecting,^* &c. Second Edition, with an Appendix De. 
scriptive of Prof. Bell’s Present Instrument, no pp., with lo Illus- 
trations, li. 

Tennysoris May Queen. Choicely Illustrated from designs by 
the Hon. Mrs. Boyle. Crown 8vo (.S^^ Choice Series), 2 s. id. 

Textbook {A) of Harmony. For the Use of Schools and 
Students. By the late Charles Edward Horsley. Revised for 
the Press by Westley Richards and W. H. Calcott. Small post 
8vo, cloth extra, y. id. 

Thebes^ and its Five Greater Temples. See Abney. 

Thomson (/.) The Straits of Malacca^ Ind<hChina^ and China; 
or. Ten Years* Travels, Adventures, and Residence Abroad. ByJ. 
Thomson, F,R,G.S., Author of “Illustrations of China and its 
People.” Upwards of 6o Woodcuts. Demy 8vo, cloth extra, 21s. 

Thome (jE.) The Queen of the Colonies ; or^ Queensland as I 

saw it. 1 vol., with Map, dr 


Through the Dark Continent: The Sources of the Nile; Around 
the Great Lakes, and down the Congo. By Henry M. Stanley. 
a vols., demy 8vo, containing 150 Full-page and other lUustrations, 
a Portraits of the Author, and 10 Maps, 4a/. Sixth ThouniuL 


— — Map to the above. Size 34 by 56 inches, showing, on 
a larm scale, Stanley’s recent Great Discoveries in Central Africa. 
The First Map in which the Congo was ever oonrectly traced. 
Mounted, in case, 1/. ix. 

. • his 

0'^ •'ir • ^ 

To tho Arttk Etgions and Bath in Six Wteks. Bf 

^ W. M. Cum Kinnidy (late of the CdUitniaGmRU. wA 
lUaitntlonttiidMapek Svo^dotl^iSi; 

tf Iht JMssa of Wales in India. . iSmRossbu. 



list «/ IWiMtUitt, 


$9 


— j, I 1 1 

(A.) Harry Healhtate ^ Gangrit. A Story of 
life in Anstralia. With Gniphic Uiustratioiis. SmtU poet, doth* $1. 
Ti^rktstan. Notes of a Joumev in the Russian Provinces of 
' ; Central Ada and the Khanates Bokhara and Kokand Vi] Euokn t 
ScHUYLll, Secretary to the American Legation, St Peterihurg, 

; NumeronsUlustrations. a vols, Svo, cloth extra, 5th Edition^ a/, is, 

7^ Americas ; being an Account of Sport and Travel^ with 
Notes on Men and Manners in North and South America. By Sir 
Rosr Pricr, Bart. l vol., demy Svo, with Illustrations, cloth 
extra, 2nd Edition, iSr. 

Two Friends. By Luciem Biart, Author of ‘‘Adventures of 
a Young Naturalist, ** My Rambles in the New World,** S:c. Small 
post Svo, numerous Illustrations, 7/. 6(/. 

Two Sujkrcargoes {Thi) ; or^ Adventures in SatHtge Africa. 
By W. H. Q. Kingston. Square imperial i6mo, cloth extra, p. 
Numerous Full-page Illustrations. 


yANDEmiOFF {George, M.A.). See “ Art of Reading 

Clerical Assistant, Fcap., 3 X. 6d. 

Zadiesi Reader {27ie). Fcap., ss. 

Vemds {Jules) Works. Translated from the French, with 

from 50 to 100 Illustrations Each cloth extra, gilt edges— 

Large post ivo, price los. 6d. each-^ 

1. ForOountiy. 

2. Twenty Thouaand Leagaea under the Sea. 

3. From the Earth to the Moon, and a Trip round It# 

4. Midhael Strogoff, the Oonrler of the Gear. 

5. Hector Serradao. 

6. Hick Sande, the Boy Captain. 

Imperial i6mo^ price yx. 6d. each-^ 
t. Five Week! in a Balloon. * 
a. Adventoree of Three Engliehmen and Three Bneeiaae in 
South Aikioa. 

3. Around tho World in Eighty Haye. 

4. A Floating City, and the Bloekade Bunnere* 

j. Hr. Ox*e Enperiment, Xaeter Zachaiioe, A Hrama In the 
Air, A Winter amid the Xoe, Ae. 

A Theinrvlvoreof the ** Ohanoeltor/* 

Hfi^pped from the COoude. 

klhmmAtaatmA 

9. Semt oftheXeiasid. 
la TheCQiildaf tlie Oayefn. 
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FimPs (Jules) Works^ continued : — 

TJfe following Cheaper Editions are issued with a feix> of the 
Illustrations^ in paper wrapper^ price is, ; cloth gilty 2 s. each. 

U AdTaatuyeft of Three Bneliahmen and Three^asiiiaiui in 
South AMoa. 

3 . Viye Wedke in a Balloon. 

3. A Sloatina City. 

4. The Blockade Bunnere. 

i. From the Earth to the Moon, 
o. Around the Koon. 

7. Twenty Thoueand Leaynea under the Sea. Vol 1 . 

8. - r - Vol. II. The two parts in one, doth, gilt, 31. 60 . 

9. Around the World in Eighty Days.' 

10. Br. On’e Experiment, and Master Zaoharius. 

1 1. Martin Paa, the Indian Patriot. 

12. A Winter amid the Ice. 

13. The Pur Oountry. ^ Vol. I. 

14. — Vol. II. Both parts in one, doth gilt, 31. 60 . 
l(. Survivors of the ** Chancellor.’* Vol. I. 

1 5 . — Vol. II. Both volumes in one, cloth, gilt edges, y. 60 . 

Viardot (Louis). See “ Painters of all Schools." 


JJf/ALLER (RetK C. H) The Names on the Gates of Pearly 
and other Studies. By the Rev. C. H. Wallbb, Nf.A« Crown 
8vo, doth extra, 6 s. 

— — A Grammar and Analytical Vocabulary of the Words in 
the Greek Testament. Compiled from Briider’s Concordance. For 
the use of Divinity Students and Greek Testament Classes. By the 
Rev. C. H. Waller, M. A., late Scholar of U niversity College, Oxford, 
Tutor of the I^ondon College of Divinity, St. John's Hall, Hmhbuiy. 
Fart I., The Grammar. Small post 8vo, cloth, 2x. 60 . Part iL The 
Vocabulary, ax. 60 . 

Adoption and the Covenant. Some Thoughts on 

Confinnation. Super*royal i6mo, doth limp, ax. 6 d. 

War in Eidgaria: a Narrative of Personal Experiences, ft 

^ Lieutsiiant-Genbral Valentine BAitRR Pasha. Together with 
a Description and Plan of the Works constructed by him for the Defence 
sA Constasitinople. Also Maps and Plans of Battles, a vdi., demy 
8vO| dodiextra, a/, ax. 

Warner (C. D.) i^Summr in a Garden. Rose libiiryi if 

BaMog Siu£es. Boards^ xx. dsf. ; doth| sa 

1% W^demoss* Rose Libnuf)^ lA 

and Moslems. Svcbclolh, iis. 


List of PMUitum, 


See *' History and Principles." 

vihstrtpp (JEt. M.) A Manual of Predm Stones and Antipu 
1 ryw- By Honnaa M. Wbstropp, Anthor of "The Ttavellet^ 
ArtComiMnk»,""Pre-HbtoricPhas^*'&c Nomerout lUustntlom. 
Small pot^vo^ cloth extra, 6s. 

l/^itny {Mrs. A. D. 7!) TU Gaywor&sys, Cloth, it. 64. 

BtitA Gartney. Small post 8 vo, y. 64. Cheaper 
Editions, ix. 6d. and 3/. 

—— Seal Folks. lamo, crown, 31 . 64. 

^ — Hitherto. Small post 8 vo, 3 J. 64. and as. 64. 

Sights and Insights. 3 vols., crown 8 vo, 3 if. 64. 

Summer in Leslie Gol4thtoait4s Life. Cloth, 3s. 64. 

The Other GMs. Small post 8 vo, cloth extra, 3 *. 64. 

We Girls. Small post 8 vo, 35 . 64. j Cheap Edition, 

IX, 6d. and ax. 


WikofiH.) The Four Civilisations of the WorU. An Historical 
Retrospect Crown 8 vo, cloth, 12 s. 


WUls, A Few Hints on Proving, without Professional Assistanee, 
Ry a Probate Court Official, cth Edition, revised with Forma 
ot Wills, Residuary Accounts, &c. Fcap. 8 vo, cloth limp, i/. 

Wilson {H. Schvdts). See " Alpine AscenU and Adventures.” 

With Axe and Rifle on the Western Prairies. By W. H. G. 
Kingston. With numerous Illustrations, square crown 8vo, cloth 
extra, gilt, yr. 6d. 

Woolsey {C.JD., LLD.) Jntroduetion to the Study of Interj. 
national Law ; designed as an Aid in Teaching and in Historical 
Studies. ' Reprinted from the last American Edition, and at a much 
lower price. Crown 8 vo, cloth extra, 8s, 6d. 


Words of Wellington: Maxims and (pinions, Senleneet and 
Reflectimis of the Great Duke, gathered from his DeHNttchci^ Lettm, 
and Speeches (Bayard Series), as. 6it. 


World of Comets. By A. Guillimik, Author of 
' Heavens.” Translated and edUcd by Tahrs GLAUnt, 
1 voL, saner-royal Svo, rrith nomeroas Wi 
Chramo-litliograplisb clqtb extra, )ts. 64. 


“The 

. F.Il.8. 

’oodcat Ilhwtrattoni, and 3 


"The BMSspfiaftwBadeaeelhcMd ia the whan, is l i s p tBM. radlha 

m Cnmmr, BgrW.CuuRumu. TbU 




S^pifson Lcw^ MursiMf 6* Closes List of ^ 

lfcWHWM^iLBpokiItolftCfOwii8v»,l?<fW»^^; 

Books J. to VIJ. Boards, p. 6d. ->' ? 

y:0UN6 (/. F.) Five Weeks in Greets. Ctovmhvo, to#. W. 







